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EDITOR’S LETTER 


LIVING THE DREAM 


What would you really like to do with 
your photography? One educated 
guess is to win a competition, and 
another stab in the dark is to have 
your own gallery. Well, in this issue 
we have two photographers who are 
very much living these dreams. 

In the middle of February, we had 
the wonderful pleasure of revealing 
the overall winner of our Outdoor 
Photographer of the Year competition 
at a live awards ceremony at the 
Telegraph Outdoor Adventure & Travel 
Show at London ExCel. It was a great 
moment when the closely guarded 
secret (not even the judges knew who 
had scooped the top prize) was finally 
given up. You can find out who won 
on page 53, and then follow him as he 
sets off on the adventure of a lifetime, 
across Arctic Scandinavia with a 
dogsled as part of the epic Fjallraven 
Polar expedition. 

Down on the south coast of England, 
Einn Hopson is just setting out on his 
own personal dream journey, having 
opened his photography gallery on 
the seafront opposite Brighton’s now 
ruined West Pier. It’s an epic location 


and a great home for his unique 
images of the South Downs and the 
Sussex coastline. It’s a big move for 
a young photographer with a family, 
but so far it is paying off for him; he 
shares his story about the gallery 
and his refreshing approach to 
photographing locally - see page 18. 

So, high on the positive energy that 
these two great photographers have 
brought to me this month, 1 am going 
to throw down a challenge to myself 
and any of you who fancy taking it up: 
how can we turn 2015 into a dream 
year, or at least make a move or two 
towards the dream? 

I’m not advocating that we all rush 
out and sign gallery leases or enter 
every competition under the sun in 
the hope of a success. More, how can 
we set goals that inspire us to realise 
the potential we all have within us 
and that lies within our photogaphs. 

It could be to give a talk, or exhibit 
images for the 
first time, or even 
offer to cover local 
conservation causes. 

Enjoy the small steps. 

Steve Watkins 



GET IN TOUCH 


EMAIL Contact the Editor, Steve Watkins, 
at stevew@thegmcgroup.com or Deputy Editor, 
Claire Blow, at claire.blow@thegmcgroup.com 


WRITE TO US Outdoor Photography, 

86 High Street, Lewes, East Sussex BN71XN 



Follow us on Facebook Keep right 
up to date with things by ‘liking’ OP at 
facebook.conn/outdoorphotographynnag 



COVER IMAGE 


This Stunning image 
of the isieof Rum was 
taken by Lee Frost. 

Find out how to make 
the most of naturai 
iightinyouriandscape 
photographs with Lee’s 
feature on page 28. 
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Finn Hopson talks about his love of 
shooting the South Downs - page 18 
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Lee Frost shows us how to maximise 
light in the landscape - page 28 
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See the winner and commended 
images from OPOTY 2014 - page 53 
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Andy Luck puts the new Panasonic 
LX100 through its paces - page 92 
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YOU ARE FREE 

Follow your creative visions with the new OM-D E-M5 Mark II. Capture spur-of-the-moment 
photos and movies in breathtakingly clear quality thanks to the world’s most powerful 5-axis image 
stabilisation*. This OM-D is also ready to go wherever you go, in any situation. The compact build 
won’t weigh you down, while the robust construction is set for taking on the elements: dust, splashes 
and freezing temperatures. Freedom has never felt so free - with the OLYMPUS OM-D. 


raF 





Find out more at your local dealer or visit olympus.co.uk/omd 
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Over the last 20 years, 
Lee Frost has become 
one of the UK’s leading 
landscape and travel 
photographers and one 
of the world’s bestselling 
photography authors. He 
also leads sell-out photo 
workshops and tours. 
leefrost.co.uk 



Stu Meech took up 
landscape photography 
in 2008 and is now semi- 
professional. He can be 
found photographing land 
and sea all over the UK 
when he's not working as 
a production electrician 
in the theatre industry. 
stumeech.co.uk 



Robin Hoskyns is a young 
biologist and photographer. 
With degrees in both 
evolutionary biology and 
conservation, he hopes 
to tell stories about 
the wildlife he works with 
as well as the scientific 
research and conservation 
issues involved. 
robinhoskyns.co. uk 



Finn Hopson is a landscape 
photographer from Brighton. 
After a childhood spent on the 
South Downs, he now spends 
his time photographing the 
area, trying to capture the 
shapes and textures. In 2014 
he opened the Brighton 
Photography gallery near 
the city's West Pier. 
finnhopson.com 
brightonphotography. com 



Mark Ferguson lives in 
the Orkney Islands and his 
passion is to capture the 
island's sparkling, crystal- 
clear light and its illuminating 
effect on the landscape. He 
regularly supplies images 
to various publications and 
is currently expanding his 
portfolio into Caithness 
and Sutherland. 
markferguson 
photography, co. uk 



Steve Young has been at OP 
from issue one. His images 
have appeared in numerous 
publications and he has 
written two bird photography 
books and photo-edited two 
bird identification guides. 

He was the overall winner 
of the 2010 British Wildlife 
Photography Awards. 
birdsonfilm.com 



Russ Barnes is an outdoor 
photographer based in the 
Midlands. He aims to capture 
the soul of the landscape 
and create images that 
are artistic and ethereal 
by using some less than 
conventional approaches. 
russbarnes.co.uk 



Paul Harris trained as 
a photojournalist. He is 
passionate about storytelling 
through his travel, adventure 
and documentary imagery; 
balancing the road less 
travelled with the spirit of the 
land and its peoples. Paul 
is a sought-after tutor, and 
leads photo tours for Wild 
Photography Holidays. 
pauiharrisphotography.com 



Nick Smith is a writer 
and photographer 
specialising in travel 
and environmental issues. 
He is a contributing editor 
on the Explorers Journal 
and is a fellow of the Royal 
Geographical Society. 
nicksmithphoto.com 



Pete Bridgwood is a fine 
art landscape photographer 
and writer. He is fascinated 
by the creative foundations 
of landscape photography 
and passionate about 
exploring the emotional 
elements of the art. 
petebridgwood.com 



Chris Weston is a 

professional wildlife 
photojournalist. He 
has travelled widely to 
document the issues 
and challenges facing 
many of the world’s rarest 
species and is the principle 
photographer for the NGO 
Animals on the Edge. 
chrisweston. photography 



Andy Luck is an award- 
winning wildlife short 
programme producer, 
and also an environmental 
photojournalist with 
a passion for cameras 
and photography. His 
work has been widely 
published, and he is a 
regular contributor to OP. 
wiidopeneye.com 
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YOU CAN FIND OUR PRODUCTS 
AT EXCLUSIVE SPECIALIST 
RETAILERS AND ONLINE AT 

WWW.SWAROVSKIOPTIK.COIVI ^ 


COMBINING A SPOTTING SCOPE AND A CAMERA 

CAPTURING THE 
WONDER OF NATURE 

A grey heron appears on a shallow riverbank searching for food. It is noticeably 
thinner than other species, and has a striking plumage with a subtle grey 
hue. The long wait for a moment like this has paid off. The TLS APO from 
SWAROVSKI OPTIK turns your desire to share unforgettable moments with 
others into a reality. This digiscoping adapter connects your SLR or system 
camera simply and quickly to your STX spotting scope. This means you 
can always switch quickly between observing and taking pictures. 

Enjoy moments even more - with SWAROVSKI OPTIK. 

SEE THE UNSEEN 

WWW.SWAROVSKIOPTIK.COM 


SWAROVSKI 

OPTIK 


Dalmatian pelican 

by Richard Peters 

Lake Kerkini in northern 
Greece is one of the most 
important wintering sites 
for the Dalmatian pelican, 
whose declining numbers 
are now estimated at only 
15,000. On the second 
afternoon of my two-day 
trip, the sun dipped behind 
the distant mountains, 
providing very low and 
soft ambient light. The 
resulting frame would be 
almost devoid of colour 
if it weren’t for the bird’s 
bright gular pouch, which 
contained its freshly 
caught meal. 

Nikon D810 with 600mm 
VRiens, ISO 3200, 
l/320sec at f/8 
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OPENING SHOT 


Niall Benvie 
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Beavers allowed to stay 
on Devon river 


A colony of breeding beavers - the first found living 
in the wild in England for 500 years - is to be allowed 
to remain on the river Otter in Devon. Once it has 
been established that the beavers are free from 
disease, Devon Wildlife Trust will manage and 
monitor the beavers on a five-year trial basis. It is the 
first time permission has been given to reintroduce 
a mammal previously extinct in England. 

Harry Barton, Chief Executive of Devon Wildlife 
Trust, said: ‘This is a historic moment. The beavers 
of the river Otter are the first breeding population 
in the English countryside for hundreds of years. 

We believe they can play a positive role in the 
landscapes of the 21st century through their ability 
to restore our rivers to their former glory. We know 
from our own research and research done in Europe 
that beavers are excellent aquatic engineers, 
improving the flood and drought resilience of our 
countryside and increasing the water quality of our 
rivers. They are incredibly industrious animals and 
their hard work has benefits for people and wildlife.’ 

The family of beavers was first spotted on the 
river Otter in Eebruary last year. It is still a mystery 
how they came to be there, but some believe they 


were illegally released into the wild by wildlife 
campaigners. Devon Wildlife Trust says there are 
now three young ‘kits’ and at least eight adults. 

European beavers were once widespread across 
our rivers and waterways, but they were hunted to 
extinction in the UK by the i6th century because 
they were highly prized for their fur and castoreum. 

The Wildlife Trusts are currently running a 
number of beaver reintroduction trials in the UK, 
and further decisions about the future of beavers 
in Scotland and Wales are expected later this year. 

To find out more, visit wildlifetrusts.org/beavers 



Calling all wildlife 
photographers... 



Long-tailed tits by John R Barlow 


The 2015 British Wildlife Photography 
Awards are well underway. With 19 
categories covering every aspect 
of wildlife in Britain, the competition 
invites entries from amateur and 
professional photographers and 
filmmakers of all ages. There is a top 
prize of £5,000 up for grabs, and 
winners and commended entrants will 
have their work showcased in a touring 
exhibition and published in a stunning 
book. There are also some superb 
prizes from lead sponsors Canon and 
Sky - including a Canon PowerShot 
G7x for each category winner and a 
Canon XA20 professional camcorder 
for the Wildlife in HD winner. 

OP readers’ discount 

We have teamed up with BWPA to offer 
OP readers a special entry discount. 
Until midnight on 31 March 2015, when 
you purchase four entry credits on the 
BWPA website (allowing you to submit 
up to 10 images), you can receive an 
extra credit for free - simply use the 
voucher code OPAPR15. So, if you 
wish to enter 20 images in the Adult 
Competition, for example, you can pay 
for just 10. Each credit costs £5, and all 
of the fees are fully explained on the 
BWPA website. 

The competition is open until 2 May. 
Find out more at bwpawards.org. 
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EDITED BY CLAIRE BLOW 


Broads to be oalled 
a national park 

The lakes and waterways of Norfolk 
and Suffolk are to be rebranded as 
the Broads National Park. Nearly 80% 
of members of the Broads Authority 
voted in favour of re-naming the area, 
previously known simply as the Broads, 
in an effort to attract more visitors. 

For 25 years the area has held 
equivalent status to Britain’s other 
designated national parks but, because 
the Broads Authority is also responsible 
for managing the waterways, it does not 
face the same legal restrictions. 

Stephen Johnson, Chairman of the 
Broads Authority, said: ‘Branding the 
area rather than seeking a legal change 
is an eminently pragmatic move. It was 
additionally agreed to no longer pursue 
the long held ambition to become a 
national park by law, as the branding 
gives the area all the benefits it needs.’ 
broads-authority. gov. uk 



Coastal erosion near Hornsea (2013) by Ashley Cooper 



Spotlight on the environment 

The Atkins CIWEM Environmental Photographer of the Year 
2015 is open for entries until 7 April 2015. Eree to enter, and with 
a total prize fund of £8,000, the competition invites amateur 
and professional photographers and filmmakers of all ages to 
share images of environmental and social issues. The overall 
winner will receive £5,000, and one photographer will be given 
the opportunity to hold a solo exhibition at one of England’s 
public forests. All the winning images will go on display at 
London’s Royal Geographical Society from 22 June to 3 July 
2015. Eor further information and to apply, visit epoty.org. 


OS limitations for Lightroom 6 

The new version of Lightroom will only be compatible with 64-bit operating systems, Adobe has announced. 
Rather than making the program compatible with older hardware, Adobe says it is instead focusing on 
adding features that require the latest operating systems to work, including improved performance. 

Adobe Photoshop Lightroom 6, which is expected to be released later this year, will require Mac OS X 10.8 
or above, or a 64-bit version of Windows 7, 8 or 8.1. Photographers who use 32-bit operating systems will still 
be able to install and run Lightroom 5, but will not be able to upgrade to the new version. 
adobe.com/uk 
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L - the maximum 
altitude, in metres, 
reached by bar-headed geese as they 
fly over the Himalaya. The species 
undertakes the world’s highest bird 
migration. A team led by researchers 
from Bangor University has tracked the 
birds’ flight and revealed how they rise 
and fall with the mountainous terrain 
in order to conserve energy. 


2 0 0^ - the estimated 
number of tigers 

remaining in India. According to an 
official census, the population has risen 
30% since 2011. India’s Environment 
Minister Prakash Javadekar has 
described the findings as a ‘huge 
success story’. 



1 0 -1 pr rhinos were poached 
j ^ I O in South Africa in 2014 
- the highest number ever and a 21% 
increase on the previous year, say 
officials. Most were killed in the 
country’s famous Kruger National Park. 
Conservation charity Save the Rhino 
warns that rhinos could be effectively 
extinct in the wild by 2026 if poaching 
continues to rise at current rates. 


2.93 


billion visits to natural 
environments were 
made by the English adult population 
between March 2013 and February 
2014, according to a government report 
- the highest number for five years. 

The report also provides evidence 
that our enthusiasm for spending time 
outdoors as a way to keep healthy has 
markedly increased. 


-the maximum read/write 
speed, in megabytes per 
second, of Microdia’s newXtra Elite SD 
4.0 flash memory card. Microdia claims 
it can simultaneously capture and load 
images and footage many times faster 
than current flash memory cards, and 
can handle 4K and 5K-resolution files 
with equal panache. Due out in mid- 
2015, the cards will be available with 
16GB, 32GB, 64GB, 128GB, 256GB 
and 512GB capacities. 
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THE LATEST NEW MEDIA 

OUT THERE 

IN PRINT 



Uncommon Ground: 

A word-lover’s guide to 
the British landscape 

Dominick Tyler 

» Faber & Faber 
>>978-1-78335-048-3 
» £16.99, Paperback 

It all began when photographer 
Dominick Tyler decided to record the 
words he discovered that related to the 
landscape. As his vocabulary widened, 
his knowledge and appreciation for 
nature developed - something he 



consequently felt greatly enhanced his 
photography. In his latest book, Tyler 
details his favourite words, with a brief 
description of their origin, meaning 
and where the geological features they 
describe can be found around the UK, 
and sets them alongside his beautiful 
photographs - all taken on a Hasselblad 
503CW camera and Kodak Ektarfilm. 

Drawing upon geological, literary 
and colloquial sources, Tyler reveals 
the strangeness that is the English 
language. He explains the meaning 
of the term ‘witches’ knickers’, why 
certain rocks are known as thunder 
eggs, and what makes something 
a spheroblast. A celebration of the 
hidden natural wonders found around 
Britain, the book also brings seldom- 
used words back into the spotlight. 

But that’s not all. Uncommon 
Ground acts as a reminder that an 
all-encompassing interest in a subject 
can lead to a more insightful approach. 
It also shows how different forms of 
artistic expression, in this instance 
writing and photography, can be 
combined for maximum impact. 



top Cornice, Cairngorms National Park 
bottom Zawn Pyg, Nanjizal Beach, Cornwall 



Perspectives on Place: 
theory and practice in 
landscape photography 

JAP Alexander 

» Bloomsbury 

>>978-1-4725-3389-0 

>>£3799, Paperback 

With the development of interactive 

educational apps and an increase in 


popularity of free tutorial videos, the 
printed ‘how-to’ guide could be seen as 
a diminishing genre, yet this excellent 
book should be on any serious landscape 
photographer’s shelf. Striking a balance 
between practical and theoretical. 
Perspectives on Place is targeted towards 
experienced photographers who are 
keen to find their own way of seeing and 
engaging with the landscape rather 
than seeking out exhausted viewpoints. 
Emphasising the importance of honing 
one’s own individual reaction to a 
subject, the author provides stimulating 
assignments that are both challenging 
and educational. Throughout the 192 
pages, works by renowned photographers, 
past and present - including Fay Godwin, 
Paul Fusco, Keith Arnatt, Mark Power 
and Michael Wolf - are studied and their 
style interrogated in an intelligent 
manner. This wonderful book is an 
inspirational and aspirational resource. 


Wald 

Simon Frohlich 

» Kehrer Verlag 
» 978-3-86828-552-9 
» £25.90, Flardback 

When in a forest or wood, it can be easy 
to leave the outside world behind and 
become entranced by nature. In his latest 
book, Wald (meaning ‘forest’), German- 
born photographer Simon Frohlich 
invites you to wander through the trees 
and unleash your imagination. The 
87 pictures are printed full-bleed and are 
impressionistic in style and subdued in 
colour - elements that contribute to the 
book’s dreamlike quality. Deciding 
to shoot the project with film, Frohlich 
explains in the brief introduction how 
this approach allowed him to embrace 
the unpredictability that analogue offers. 
This is a thought-provoking book that 
emphasises how suggestion can be more 
powerful than description. 
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INNOVATE, DON’T IMITATE; 
NIALL BENVIE’S NEW EBOOK 

Regular OP columnist Niall Benvie is 
known for thinking outside the box and 
conjuring up innovative ideas around 
photography. His latest ebook, entitled 
You are not a Photocopier! From snapper 
to artist in sixiessons, maintains his 
reputation and is sure to inspire 
photographers to explore different 
ideas and styles and to break away 
from generic images. In each of the six 
chapters, Niall sets the challenge of 
creating a photograph (using topics such 
as ‘deconstruction’ and ‘interpretation’ 
as springboards) that is hard for others 
to replicate. Niall adopts a playful 
approach through quirky design and 
with his lighthearted tone, making the 
prospect of developing your individual 
expression an enjoyable and fun 
endeavour. Refreshing, witty and full 
of useful information, this ebook is a 
success from the first to the last page. 



You are not a Photocopier! From 
Snapper to artist in six lessons 
is available via niallbenvie.com. 

The standard ebook costs £8, while the 
hi-res, interactive, version costs £9.50 


FIVE MINUTES WITH... DEBORAH IRELAND 



Born in 1831, Isabella Bird was one of the most remarkable female travellers of the 
19th century. Documenting her global voyages through vivid prose and enlightening 
photographs, Bird’s travel books continue to evoke the spirit of adventure. To celebrate 
her last great journey through China, the Royal Geographical Society has opened 
Its archive to produce an engaging pictorial record of this inspiring woman and her 
exhilarating experiences. We caught up with former assistant curator of the Royal 
Photographic Society’s archive and head of the AA World Travel picture library, 
Deborah Ireland, who wrote the introduction to the book, to find out more... 


ANNA BONITA EVANS What appealed to you 
about Isabella and her work to make you want 
to contribute to this book? 

DEBORAH IRELAND It was her passion for 
photography that really drew me in. What is very 
clear is that once Isabella started to learn about 
photography, she loved everything about the 
process - she called it an ‘intense pleasure’. 

She had her first lesson at the age of 61 and set 
out two years later to Korea with two cameras: 
a Ross camera with a tripod, which weighed 16lbs, 
and a hand camera, which weighed 4lbs. She 
used a combination of celluloid film and glass 
plate negatives. 

ABE In the book’s introduction, you reveal 
Isabella Bird’s fascinating experiences as 
a traveller; what do you think was her most 
remarkable feat? 

Dl Perhaps her most amazing feat was when she 
got caught up in a war in Korea in 1894. She was 
deported on a Japanese ferry bound for China 
and, without money or luggage, she managed 
to make her way to the Chinese city of Mukden. 
During the journey she saved the lives of villagers 
caught up in a flood, was becalmed, became ill 
with malaria and broke her arm when a cart she 
was travelling in overturned. 

ABE You mention how Isabella would often 
process her negatives and print out in the field 
- often under the night sky. Are all of the images 
reproduced in the book her original prints? 

Dl Yes, we used her original prints held in the 
Royal Geographical Collection. One of the great 
joys of working with the originals was seeing the 
wide variety of tonal ranges she created in her 
prints. She believed toning greatly enhanced 
the appearance of a print, and often increased 
contrast and changed the colour depending on 
the metals used during the process. 


ABE How did you go about selecting the pictures 
for the book? Did you want to give more of an 
historical overview of her travels or highlight the 
aesthetic value of her photographs? 

Dl We selected images that would best tell the 
story of the three journeys she made through 
China. Part of the process was to research in 
detail Isabella’s time in the country. This helped 
identify some images that were previously 
uncaptioned. Isabella often captured more than 
just the subject, and provided an intriguing view of 
the place she was travelling in. It’s the incidental 
inclusion of ship sterns and people peering out 
from buildings that enrich the general picture. 

ABE Do you see Isabella Bird more as 
a photographer or as a writer? 

Dl Isabella was one of the best travel writers of the 
19th century, but for me she is a photographer. 
She said: ‘I am almost ashamed to say that 
photography has become a complete craze. I like 
it better than any pursuit I ever undertook, and if 
I should ever have time to give to the techniques 
of the art, I hope to improve considerably.’ 


Isabella Bird: A 
photographic journal 
of travels through 
China 1894-1896 
is out on 17 March 

Deborah Ireland 

Ammonite Press 
978-1-7814-5-097-0 
£25, Hardback 

Reader offer! Buy the book for £17.50 plus P&P. 
To order, call 01273 488005, and use the code 
R4767. Valid until 6 June 2015, UK readers only. 

Please note: P&P is £2.95 for the first item and £1.95 for each 
additional item. The offer is only available over the phone. 
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THE LATEST WHAT'S ON 


THE BIG VIEW 


00 

z 

o 

H 

PQ 

X 

X 


■ Syngenta 

Photography Award 

» Somerset House, London 
» To 10 April 

Winning and shortlisted 
pictures from the 2014 
Syngenta Photography 
Awards are now on display 
at Somerset House. The 
competition, which was 
originally set up in 2013, 
aims to highlight awareness 
around significant global 
environmental issues. This 
year, submissions were 
centred around the theme 
‘Scarcity-Waste’. Finalists 
include British photographer 
Richard Allenby-Pratt, who 
recorded deserted property 
developments on the outskirts 
of Dubai, and US photographer 
Mustafah Abdulaziz, for his 
image of a group of Turkana 
women sourcing water from 
a 20m-deep borehole during 
Kenya’s 2009 drought 
(pictured below). 

Syngenta. oom 


Origins 

» Heist Gallery, London 
» To 30 April 

Images by eight of the most 
interesting photographers 
working today - including 
Jimmy Nelson and Xavier 



Guardans - are on display 
at the Heist Gallery as part 
of a show that focuses on 
indigenous people, the 
environments in which they 
live and their cultural traditions. 
Sculptures by Patrick Colhoun 
and Khaled Zaki are also 
included, and the gallery has 
been transformed into the style 
of a Yoruba home, a group 
native to south-west Nigeria. 
heist-online, oom! gallery 


K| Internationai 
^9 Garden 
Photographer 
of the Year 

» Kew Gardens, London 
» To 6 April 

Always a visual delight, 
a stunning selection of 
successful images from the 
eighth International Garden 
Photographer of the Year is 
now on show at Kew Gardens. 
Evocatively titled categories 


include: the Beauty of Plants, 
Wildlife in the Garden, the 
Bountiful Earth, Breathing 
Spaces, Greening the City, 
and Trees, Woods and Forests. 
Images range from sumptuous 
flower close-ups to sweeping 
landscapes and wildflower 
meadows. A selection of 
our favourite images from the 
competition will be feautured 
in next month’s OP. 
igpotyoom 


1 



EXHIBITION WITH A DIFFERENCE 


Coral Reefs; Secret cities of the sea 

» Natural History Museum, London 
»27 Maroh to 13 September 

The Natural History Museum invites you beneath the waves 
to get closer to the world’s most spectacular coral reefs. 
Highlighting the importance of these ecosystems, the 
exhibition features 200 specimens from the museum’s 
collection (including species collected by Charles Darwin), 
a live coral reef and a virtual dive for visitors to enjoy. 
nhm.ao.uk 
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EDITED BY ANNA BONITA EVANS 


ONE EXHIBITION NOT TO MISS . SOUTHBOUND 


We talk to Finn Hopson about his Brighton-based photography gaiiery and his new exhibition, Southbound, 
which features his work alongside iandscape images by Valda Baiiey, David Baker and Terry Gibbins 



ANNA BONITA EVANS As well as being 
a freelance landscape photographer, you 
are the owner of a photography gallery on 
Brighton’s seafront. How are you finding it? 
FINN HOPSON In theory, it’s a perfect balance 
between early morning walks on the hills and 
long, lazy days by Brighton beach. In practice, 
it’s a never ending logistical riddle of childcare, 
opening hours, printing, deadlines, deliveries 
and orders. Having said that, I’ve never had 
so much fun. The gallery was a bit of an 
unexpected opportunity that arose last year, 
so I’m still working out howto balance it all, 
but there are far worse problems to have. 

ABE Valda Bailey, David Baker and Terry 
Gibbins are also landscape photographers 
based in the south-east. What else do you 
feel unites the three of you? 

FH We all spend too much time on Twitter for 
a start. Aside from that, I think we all have an 
approach to landscape photography that’s 



trying to convey a sense of a place rather 
than simply recording it. It’s to do with 
familiarity with a location or a process that’s 
been built up over time, which I think really 
comes across in their work. 

ABE What impresses you about the work of 
the other photographers in the exhibition? 

FH The thing I most admire is their dedication 
and single-minded approach to what they’re 
doing. Terry Gibbins and David Baker’s images 
are great examples of what can be achieved in 
small, fairly anonymous areas of a landscape 
not far from home, and Valda is really pushing 
the boundaries of what photography can be. 
I’ve been a fan of all their work for several years 
and it’s a huge privilege to be able to have their 
photographs on the gallery’s walls. 

ABE Did you work with Terry, David and Vaida 
to seiect the images for the show? 

FH When we first discussed it, I suggested 
a few examples of work that I particularly 
liked, but I felt really confident that each 
of them would be able to make their own 
selection that would best represent them. 

I didn’t want the exhibition to be just my 
own favourites or for it just to be led by what 
I thought might sell. I think we’ve arrived 
at a collection of images that work brilliantly 
together, but also remains a very personal 
selection from each of us. 


ABE Can you tell us a bit about how many 
photographs there will be and how they will 
be printed? 

FH There will be about 40 images in total, split 
fairly evenly between the four photographers. 
We’re all printing our own work and are using 
different types of Fotospeed paper (which they 
have very generously donated for the show). 

It’s a good chance to see several different 
papers being used alongside each other 
and see how they each suit the work of each 
of the photographers. 

ABE Where do you see the genre of landscape 
photography heading? 

FH Up the nearest hill, I hope. I think it’s such 
a good time to be a landscape photographer. 
It’s hard to make a living from but, if landscape 
is your thing, there’s never been such huge 
variety of inspiring work at your fingertips 
- and astonishing kit to use. It’s an increasingly 
diverse genre, and for every cliche you see 
there’s someone creating something quite 
unique somewhere else. There have never 
been so many ways to create, discover (and 
argue) about landscape photography, and 
I really believe that can only be a good thing. 

Southbound runs until 1 May at Brighton 
Photography Gallery, 52-53 Kings Road 
Arches, Brighton, BN1 2LN; 
brightonphotography. com 


THREE WILDLIFE AND NATURE EVENTS TO INSPIRE YOU 


Advanced birder 
workshop 

» WWT Slimbridge, Gloucestershire 
» 17 April 

This four-hour workshop is ideal 
for wildlife photographers wanting 
to enhance their bird knowledge. 
As well as covering details such 
as plumage, songs and calls, you’ll 
learn about habitats and how to 
spot changes in the weather. 
Tickets cost £2795. To book, 
call 01453 891223 or email 
event. slimbridge@wwt. org. uk. 

Full details at wwt.org.uk. 


The Tweed Estuary walk 

» Berwick-upon-Tweed, 
Northumberland 
»10am, 12 April 

A guided eight-mile walk along 
a section of the 97-mile long river 
Tweed, starting at Berwick Upon 
Tweed in the Scottish Borders. As 
well as learning about the history 
of the river, there will be plenty of 
viewpoints to stop off at and soak 
up the scenic landscapes. 

Tickets cost £8 and can be booked 
at shepherdswalks.co.uk. Places are 
limited, so be sure to book early. 


Butterflies 
of north Bucks 

» City Discovery Centre, 

Milton Keynes 
» 7.15pm, 9 April 

Volunteer conservation officer with 
Butterfly Conservation Nick Bowles 
will share his expert knowledge of 
the butterflies found in and around 
north Buckinghamshire. He’ll also 
highlight the best times and places 
to see them. 

Tickets cost £3.50. To book, 
call 01908 669558 or email 
northbucksrspb@hotmail. com 


BANFF MOUNTAIN FILM 
FESTIVAL WORLD TOUR 

A selection of the best short adventure films 
are being shown across the UK and Ireland, 
as part of the 2015 Banff Mountain Film Festival 
World Tour. Screenings take place at around 50 
theatres: locations include Brighton, Inverness, 
London, Bristol and Cardiff. We recommend 
The Ridge, which follows trails bike rider Danny 
MacAskill’s return home to the Isle of the Skye to 
cycle down the hazardous Cuillin Ridgeline, and 
Touch, which documents a flying tour to some 
of the world’s most beautiful mountain ranges. 
For the full tour schedule go to banff-uk.com. 
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THE LATEST FEEDBACK 


Your letters 


Write to us! We love getting your views and responses; email claire,blow@thegmegroup,eom 



A new view of 
Galapagos 


I really enjoyed Sam Rowley’s 
‘Exploring the Galapagos Islands’ 
photo showcase in the March issue 
(OP189). I’m lucky enough to have visited the 
islands myself, and will never forget the thrill of 
photographing the unique species living there. My 
personal favourites were the blue-footed boobies 
(unlike Sam, I didn’t get to see red-footed ones) with 
their comical courtship dance. I was acutely aware 
that the trusting nature of Galapagos wildlife means 
it’s up to us photographers to impose our own limits 
and respect the animals’ space. That way we can 
hopefully maintain the fragile harmony of their 
world and continue to enjoy it both with and without 
a camera. Sam Rowley’s fresh photographic take 
on a well documented part of the world shows great 
originality. I’m afraid mine (see right) was a bit more 
down to earth. 

Chris Dunham, Leicester 



April’s letter 
of the month 
winner, 

Chris Dunham, 
receives a 
MindShiftGear 
House of Cards 
memory card 
wallet, worth 
£ 18 . 50 . 

MindShift Gear’s 
House of Cards 
lightweight memory 
card wallet offers 
convenient storage 
and protection for 
six CF cards and 
three SD cards. 

It features clear 
windows for easy 
identification of 
used and full cards, 
an elasticated band 
for silent access and 
security, and a built- 
in business card 
holder. Made from 
waterproof material, 
it has a removable 
tether clip that 
attaches to a belt, 
bag or clothing. 


Available in 
the UK from 



Frustrated artist 

Great photos - you must have an 
expensive camera. We have all heard 
it before. Some of my friends have made 
similar comments without really 
understanding what they’ve said. 

Recently, a visitor to my house, whom 
1 had only met 30 seconds before, asked 
if the photos on the wall were mine and 
then said: ‘modern cameras are great. 

You just stick them on automatic and 
they take brilliant pictures.’ He may have 
only been in my house a short time but 
1 felt like kicking him out. The comment 
pierced my heart more efficiently than 
a trained member of the SAS wielding 
a dagger. 

He followed his comment with: 
‘modern cameras make it too easy.’ 

If all you want to do is take a digital 
record of something bland, then he 
might have a point, but 1 don’t know 
any photographers like that. 

We continually get comments that 
photography is not an art form. But 
25 years ago, and again last year, a painter 
worked directly from some of my 
photos. Is the photographer an artist 
or is the painter an artist? Even some 
famous artists, who 1 shouldn’t name 


for legal reasons, use photographers in 
a process 1 consider similar to painting 
by numbers. In one documentary 1 saw, 
the artist didn’t even have much input 
regarding the taking of the photos. He 
just picked the ones he liked at the end. 

1 have also heard the argument that 
when you use Photoshop it is no longer 
photography, but it still isn’t art because 
the computer is doing it. So you can’t 
manipulate an image in Photoshop, 
but you can with a paintbrush? 

jo my wife is definitely right. 1 should 
pick up some brushes, sell my rubbish 
paintings for a fortune and carry on with 
the photography 1 love. 

If you agree with my comments, then 
please be aware that my argument is only 
well put because 1 have typed it on an 
expensive keyboard. 

Henry Szwinto, via emaii 

Canon versus Nikon 

I’m not a pro photographer and mainly 
photograph landscapes, with a bit of 
architecture every now and then. At 
the moment, gear wise. I’m in a dilemma 
of sorts. Currently 1 have a secondhand 
Techno with an equally secondhand 
Leaf 33MP back, which creates excellent 


images but for backpacking at my age is 
becoming rather heavy. So 1 have been 
looking for a second camera to take into 
the wilds, as it were. 

My dilemma is: Nikon or Canon? 
Canon has a superb set of tilt/shift lenses 
- the best in the business. I’ve heard - 
but even the new 50MP Canon EOS 5DS R 
apparently does not have the dynamic 
range I’m used to in medium format and 
that you get with the Nikon D810. I’ve 
played around with a D800 and the 
dynamic range is astonishing. I’ve heard 
Nikon’s PC lenses are not up to scratch, 
however and, depending what review you 
read, the focus is downright terrible. 

As 1 prefer the Nikon camera, 1 wonder 
if any OP readers have had experience 
with the Nikon PC-E 24mm, and 
whether it is sharp or, as some seem 
to find, has a focusing issue? 

Matt Smith, via emaii 

Breathing space 

Top marks for the full-page layout for 
the winners of Outdoor Photographer 
of the Year 2014 (OP189). Let’s see more 
images given space to breathe. 

David Hay, via emaii 


16 Outdoor Photography April 2015 


Chris Dunham 



^^AMTADmrA the FALKLANDS & SOUTH GEORGIA 


January - 22 days - from £10,595 


SPITSBERGEN - REALM OF THE POLAR BEAR 


GREENLAND - BOWHEAD WHALES 


May - 1 0 days - from £3,695 


INDIA -THE BRAHMAPUTRA 


June - 1 1 days - from £4,995 


February & December - 14 days - from £3,595 



[WESTERN CANADA - SPIRIT BEARS & GRIZZLIES 


September n o days - from £4395 


, DOMINICAN REPUBLIC - SWIMMING WITH HUMPBACKS 


March*0 days - from £4,295 


GALAPAGOS ISLANDS 


THE Maldives; MANTAS & dolphins 


February ' 10 days - from £3,495 


I BAJA CALIFORNIA - WHALE WATCHING 

ALASKA - WHALES, BEARS & GLACIERS 




I Visit us on 

Facebook 


%) 


2015 Brochure out now! 




01962 733051 

www.naturetrek.co.uk " 

Naturetrek, Cheriton Mill, Alresford, Hampshire, S024 ONG 
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July - 1 3 days - from £5,995 


Several departures annually - 1 3/20 days - from £4,095 

















IN CONVERSATION WITH 

Finn Hopson 

When Finn Hopson was presented with a chance to open his own gallery, 
he grabbed it with both hands. It gives him a superb space to show off his 
stunning photographs of his home patch, the South Downs and the Sussex coast. 
He tells us more about how it came about and why he loves shooting locally 


ncounter a huddle of landscape photographers and 
ask them what their greatest dream is, and 1 am fairly 
certain that many would converge on one answer: to 
have their own bricks and mortar galley. It’s probably 
the ultimate expression of this often solitary pursuit; a place 
to sit among your own photographs and await the adoring 
public coming in to buy prints. 

Of course, life rarely lives up to lofty dreams, but Brighton- 
based landscape photographer Finn Hopson has set out on just 
this journey with his recently opened gallery in the arches 
opposite the iconic West Pier. And, thankfully, he isn’t kidding 
himself that the reality can exactly match the dream. He has 
approached the entire project with a healthy dose of business 


nous and caution, and the pre-requisite burning passion for 
his main subject, the South Downs. Since he seriously began 
photographing five years ago he has quickly developed a 
reputation for creating intimate, fresh and evocative imagery 
of the Downs and the Sussex coast, photographs that draw upon 
knowledge gathered during his lifelong exploration of the area, 
both on foot and by mountain bike. 

It was a blustery and sunny winter’s morning as 1 walked 
along the seafront, the now derelict West Pier clinging on 
against the relentless march of the white horses scooting across 
the English Channel. Just along from Finn’s gallery, with its 
bright red sign, workmen were busily going about laying 
the foundations for the revolutionary new i36o Tower. 



> 
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When finished, in summer 2016, the doughnut-shaped glass 
observation pod will slowly rise up the tower until, at 138m 
above the ground, visitors are treated to a 360-degree view, 
which on good visibility days will stretch 25 miles along the 
coastline, and inland to the South Downs. 

It was this project that sparked the redevelopment of the 
arches under the promenade, which gave Finn the unexpected 
opportunity to launch his own gallery. ‘1 was doing an open 
house (where the public visit exhibitions in artists’ houses) 
during the Brighton Festival last May, and was selling a 
reasonable amount of my work. Then 1 got an email from the 
council to say they were seeking proposals for these new arches. 
1 had watched the builders tear them all out, and took photos 
of the whole process; I’d wondered what they were going to do 
with them, and thought they were going to give them to the 
highest corporate bidders. 1 got the bid document anyway, and 
realised they were looking for local, independent businesses, 
especially creative ones, but they wanted you to prove it was 
a viable business. 1 thought, ‘Ooh, wouldn’t that be nice, to have 
a gallery. I’ll give this a punt. Getting the bid in was the first 
all-nighter 1 had done in about 10 years! 1 put together an 
elaborately designed business plan to try to distract them from 
the fact that the numbers were educated guesses. That was 
partly because nobody had ever had a business on this part of 
the beach before, so 1 couldn’t ask anyone, and 1 knew that my 
work sold in short exhibitions but wasn’t sure if that would be 
sustained over a longer period. 1 printed the business plan on 
the backs of photographic prints and bound it, and hoped they 


would just look at the pictures. 1 almost missed the deadline 
because it took so long to print double-sided, and 1 got it in with 
about five minutes to spare - 1 ran from the top of Kemp Town 
into Brighton to drop it off.’ 

After being shortlisted and getting some sound advice from 
his dad about pertinent business questions he needed to think 
about, such as where was he going to store all the images and 
could he really expect to sell something every three minutes 
in his busy periods, Finn had to face a ‘Dragons’ Den’ sort of 
business plan presentation’ to the council. They believed I’d 
thought about it quite thoroughly, which 1 had by that point. 

1 subsequently went from getting an email to say 1 had got it to 
receiving the keys in about four to five weeks. Having grown up 
seeing people on the beach selling art, it had always surprised 
me that nobody else in Brighton was selling landscape 
photography. 1 felt it would be an interesting niche.’ 

Born in Brighton, Finn first started exploring the South 
Downs at the age of 12 when he got a mountain bike. ‘1 set off on 
a ride from Devil’s Dyke to Ditchling Beacon and thought it was 
amazing. You hit the escarpment at Devils Dyke and you see 
that shape and the glorious, open countryside. 1 think it’s 
essential for me to have this sense of place. 1 know what the 
Downs feel like to be on, 1 am very familiar with the smell and 
the texture of the landscape, and the way it changes. My in-laws 
live in Lyme Regis in Dorset. 1 love the countryside around there 
but 1 don’t know the place and how it works; 1 don’t feel as 
confident taking photos. 1 can go to Castle Hill Nature Reserve, 
on the South Downs near Woodingdean, and I’ve cycled along 
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that ridge to Kingston countless times, so 1 can quite easily 
just wander. I’ve spent a ludicrous amount of time, especially 
as a teenager and in my 20s, cycling and walking there, in the 
day and at night and in the snow and rain - I’m always learning 
about it. Going there scratches the itch for me, and find me 
a wiggly field to photograph and I’m totally happy. I’m not 
cycling up there as much as 1 used to, partly because I’ve got 
kids now and time is short, but 1 still find an excuse to be up 
in the hills with the wind in my hair.’ 

Although Finn has used a camera for much of his life, it was 
only a slightly accidental career in television production that 
convinced him to start taking photography more seriously. 

After doing a degree in psychology, Finn was on the lookout 
for what to do next when a friend who worked in television 
broke his arm. ‘He needed a runner to assist him for a few weeks 
or so, someone to just carry things around and make the tea. 

1 did it and thought this is the life. After finishing that, 1 got 
a job working on the Channel 4 comedy Green Wing. There 
were some great people working on it, and the director of 
photography would happily explain at length about why certain 
lenses, cameras and lighting worked best for certain scenes; 
it was an eye-opening experience. You see actors in a room and 
it all looks terribly boring and normal; there are no lights on 
because they are just rehearsing, then you watch the lighting 
guys quickly put some lights up and you look at it on the 
monitor and think, wow, how does that work? The lighting and 
lens choice had completely transformed the feel and atmosphere 
of the set. 1 thought it was magical stuff, and it has fed into how 


1 approach my photography. Many of the crew were into taking 
stills with DSLRs, and 1 got the bug from them.’ 

Finn’s unique perspective on the South Downs and his 
insightful work on the Sussex coast has already won him many 
plaudits within the community. For him, one of the most 
important aspects of his photography is to help connect people 
to the places they only glimpse as they pass through or may not 
even know exist right on their doorstep. ‘1 like to show the 
potential of a place. A good example is Firle Beacon. A lot of 
people who come into the gallery know there is a car park just 
above Firle, and that you can go from there up on to the hill, 
but 1 like to tell them that if they keep walking and turn left at 
the first big fence they will walk along the most beautiful ridge 
they have ever seen. It’s great to open that up to people.’ 

One particular story that sums up much of Finn’s approach 
to life and his photography is about one of his most well-known 
images: a perfectly formed line of cows walking across the 
snow-covered Downs towards a bare tree. ‘The best thing about 
that picture is that 1 completely randomly met the woman 
whose cows they are, she came into the gallery. Another of my 
pictures, of a tractor in a field, was used by an advertising 
agency in an advert for Lloyds in Farmers Weekly. The woman 
saw it and showed it to her dad, who identified it as his tractor 
because of the way the roof and the windows are organised. 

So she found out that it was my picture and came down to buy 
it for him as a present. While here, she saw the picture of the 
cows and said those are our cows! I’ve shot them in various 
images; they are my favourite cows, they always line up on 
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a hillside somewhere. It was so pleasing to make that 
connection with her.’ 

Although people often tell Finn that he has carved out a great 
niche for himself, he doesn’t see it quite that way. ‘1 think the 
analogy is more like whittling than carving. If you carve 
something it is very deliberate; you have a tree and you are 
going to carve a canoe, and you know what you are going to 
end up with otherwise you will get it all wrong. But you pick 
up a stick and a penknife when you are a kid and you start 


whittling, and half the time you accidentally chop the stick in 
half and then think, ah, OK, I’ll have to make a shorter stick. 

1 used to like doing that. So 1 think my niche is something that 
I’ve whittled my way towards. 1 definitely didn’t set out three 
or four years ago to do this.’ 

So how is the reality of owning a gallery matching up to 
the dream? Finn says, ‘It was a gamble in that 1 had to put 
money into it, and it will take quite a while before it is turning 
a profit on paper, but it is a step up from doing a bit of freelance 
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photography, a bit of editing work, licensing some pictures, and 
always wondering where the next few quid was coming from. 
This feels like 1 am creating something for myself that has more 
potential to sustain me. My kids love coming down, so if 1 can 
stay the course of my lo-year lease they can grow up with this. 
It’s great, it seems to be working, and 1 couldn’t ask for more. 

1 pinch myself in the mornings when 1 get to work, and it’s the 
best place 1 have ever done my tax return! In my university 
student yearbook, they asked the question, where would you 


be in five years’ time? 1 wrote, on the beach. It’s taken a couple 
of years longer to get there but I’ve now found a way of paying 
myself to be on the beach every day.’ 

To see more or Finns work, go to finnhopson.com. Visit his Brighton 
Photography Gallery at S2-S3 Kings Road Arches, opposite the iconic 
West Pier, or go to brightonphotography.com. For details of the 
current exhibition. Southbound, featuring work from Finn, Valda 
Bailey, David Baker and Terry Gibbins, turn to page 15. 
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LIE OF THE LAND 



Determined to make the most of the extensive areas of woodland found near his home, 
Russ Barnes has honed his ability to find powerful compositions within complex scenes 


T he Midlands may not be every landscape 
photographer’s dream destination 
- finding even remotely exciting scenery 
with a modicum of drama can be a tall 
order at times. Living in this part of England 
does have its benefits, though; convenient and 
relatively quick access to more spectacular 
landscapes is possible via the converging 
network of motorways. 

For me, though, that’s cheating. I’ve long 
believed that making the most of your local 
landscape is what really gets you your stripes; 
a keen photographer’s eye should at least 
occasionally be able to present the ordinary 
as extraordinary, regardless of location. 

Fortunately, there is something that 
Warwickshire has in abundance: trees. This 
brings with it a challenge, however, because 


as well as being plentiful, they are somewhat 
disorderly; the county is covered in ‘messy’ 
woodland. If you’re something of a connoisseur 
where arboreal matters are concerned, you 
might prefer the slim lines of silver birch, or 
perhaps an orderly arrangement of sweeping 
pines. Well, you can’t always choose what 
you get to work with in this life, so over time 
I’ve conditioned myself to accept the chaos 
and concentrate on carving compositions out 
of the plentiful disorder. 

1 think this policy has been very fruitful. 

In working to bring out the best from what 
are often competing elements in a scene, 

1 think my eye for detail and my understanding 
of relationships between objects have been 
enhanced; my whole approach to composition 
has been sharpened. I’m sure this apprenticeship 


has also paid dividends in other locations 
where less complexity might be on the table. 

For me, the key is to let the available light 
lead the way. 1 will deliberately angle myself 
to the light, where 1 think 1 have the best 
chance of seeing an image, and then just walk, 
constantly studying my surroundings. 1 have 
undoubtedly developed a strong sense of 
telephoto vision; 1 seem to see whole scenes 
from a little distance, often where a wideangle 
would be useless. My image here, ‘Edge of the 
Ravine’ (shot with the Zeiss loomm f/z lens), 
is testament to this whole endeavour. 

1 would certainly urge others to test their 
vision with my ‘chaos theory’. It can take a while 
to find images in this way, but with practice 
you may be surprised how often a composition 
jumps out at you. ■ 
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70 - 200 '"'" 


F2.8 

EX DG OS HSM 


For Sigma. Canon, Nikon, Sony and Pentax 
Suppiied with fitted padded case, 
petal type lens hood, iens hood 
adapter and tripod collar. 



A classic fast aperture, f/2.8 lens, 
enhanced by Sigma's unique Optical 
Stabiliser (OS) system. Combines 
superb optical quality, handling and 
value for money. 

The very latest optical technology 
including FLD and SLD glass elements has 
been incorporated to produce superb 
optical performance throughout the entire 
zoom range. This new high-performance 
lens benefits from Sigma’s unique Optical 
Stabiliser and HSM yet still retains a 
compact construction and is the smallest 
lens of its type. 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire, AL7 1EW | Telephone: 01707 329 999 | Email; sales@sigma-imaging-uk.com | Website: www.sigma-imaging-uk.com 










LEE^ 

Filters, 


JEREMY WALKER 


Landscape 

Workshops 

in association with LEE Filters 


Would you like to improve 
your landscape photography? 

LEE Filters have teamed up with leading landscape 
photographer Jeremy Walker for an exclusive Yorkshire 
Dales photographic workshop. 

Ideally suited to photographers who wish to learn more 
about the use of filters, the extensive workshop will be 
limited to just eight photographers and will concentrate 
on all the key elements of landscape photography. 


Yorkshire Dales National Park - Yorkshire 

(Weekend Workshop £875) 

Friday 10th April to Sunday 12th April 2015 


‘A fantastic and inspiring week-end which I'd 
recommend to anyone. I'll be back!” 

Lei° ’TejO/yj'^ lAje-te. O. -fo/irasTiCl- addi'TioJn ... O/id a 

oriole. ... th&te. -Ig 

'Tg 'rty...<°^<5llted tOGt-^Ted 

h^e- ClJoC^^cOGt^... IcVe-Iy O/id people. "Tg Ae. 

‘ We maximised time out 'in the field'... as opposed to 'in the 
classroom \ This wasn 'tjust a dawn and dusk shooting schedule; 
it was 'full on \ taking images... which is what we want! ” 


For further information visit 
www.leefilters.com or for booking 
details please contact Jeremy 
on 01935 872537 or 
info@jeremywalker.co.uk 


Inspiring professionals 



£130 


Get closer 
to nature 

Unique Nikwax fabrics and ingenious design features 
ensure you stay comfortable and can get closer to 
nature with Paramo's Trek & Travel range. 

Clever fabrics keep you cool, block virtually 
all harmful UV rays and deter biting insects - 
protecting you and leaving you free to focus 
on your activity. 

Intelligent designs ensure you can move easily and 
quietly plus carry your essentials securely and close 
to hand, without feeling weighted down. 

Designed in partnership with nature professionals. 
Paramo can help ensure you're protected and 
prepared all over the globe. 

Find out more about the Halcon Traveller Jacket and 
view the full range at: www.naturallyparamo.co.uk 


conoN+ 



-■ Photo: Brydon Thomason 
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LEARNING ZONE 


How to make the most of 
natural light in the landscape 


If you want to create great landscape photographs, you need great light. Lee Frost looks at the 
factors that influence its quality, and how you can turn any light conditions to your advantage 


L andscape photography should really be re-named ‘lightscape 
photography’, because while the subject matter we set out to 
photograph may be land, it’s the nature of the light striking the 
land that dictates its character and physical appearance - and the 
success of the images we capture with our cameras. Light is our subject 
really, and the landscape a mere stage on which it performs. 

Not convinced? Then look through your favourite landscapes and ask 
yourself what it is that appeals most to you about them. Sometimes it will 


be the drama of the location, or the way you’ve composed a scene, but more 
often than not it’s the quality of light that seals the deal - to the point that 
a relatively mundane location can be the source of amazing photographs if 
you capture it in great light. A stunning scene, meanwhile, can look flat and 
lifeless on a grey day. 

Your job as a landscape photographer is to recognise the factors that 
influence the quality of natural light, then make sure you’re in the right 
place at the right time to harness the light at its very best. 


TIME OF DAY 


T he greatest factor influencing the quality 

of light is the time of day. As the sun travels 
across the sky between sunrise and sunset, 
the light it generates is constantly changing. 
Before sunrise there’s a period known as pre-dawn, 
during which any light present is reflected from the 
sky, so it’s very soft; shadows are weak and the world 
takes on a cool blue/grey hue. Then, as first light 
approaches, pastel colours begin to appear in the 
sky and the landscape looks very atmospheric 
- especially in misty weather, when it’s washed with 
a soft, golden hue. 

Once the sun peeps over the horizon, it’s all 
change. In a matter of minutes the sky becomes 
much warmer, and any clouds present near the 
horizon reflect light and colour from the sun, though 
the landscape is still being lit by the sky overhead 
and often looks cool and subdued until the sun 
appears. When it does, warm sunlight rakes across 
the landscape, casting long shadows that reveal 
texture and form. Shadows are weak when the sun 
is close to the horizon because they’re partially filled 
in by light from the sky, and at sunrise they often look 
blue in colour because the sky is predominantly blue. 

As the sun starts to climb in the sky, the earth 
warms, the light becomes more intense and 
shadows grow shorter and denser. The warmth in 


right The famous lone tree at Rannoch Moor, Highland, 
which was sadly lost in a gale in 2011. Sunsets are 
usually easy to predict because you can see how the 
weather and light is changing. 

Canon EOS IDs Mkltt with 24-7'Omm lens, ISO 100, 
2.5sec at f/16, 0.6 ND grad 
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the light also begins to fade back to neutral, and 
stays that way for much of the day. 

Once the sun climbs higher than 36° above the 
horizon, the light reaches maximum intensity. In 
summer, this point is reached five hours after sunrise, 
usually around 9am, and remains so until at least 
4pm. In spring and autumn the period is shorter, 
usually between 10am and 2pm, while in winter the 
intensity of the light and angle of the sun remains low 
enough to provide attractive light throughout the day. 

Perhaps the most photogenic time of day is the 
hour or so before sunset, when the world is bathed 
in beautiful golden light and even the most ordinary 
scene is brought to life. The light is often much 
warmer than at dawn because it’s scattered and 
diffused by the thicker atmosphere - that’s why the 
sun often looks bigger at sunset than it did at sunrise. 

And then, of course, there’s sunset itself. There 
are few sights more magical than the sun’s golden 
orb slowly dropping towards the horizon. 


PRO TIPS 

» Avoid chasing the light by arriving at your 
location nice and early. 

» Keep up to speed with sunrise and sunset times 
throughout the year. Many weather forecasting 
websites and apps provide this information. 

» To get an idea of just how the quality of light 
changes, spend a whole day at the same location 
- from before sunrise until nightfall - and take 
a series of shots, or return to the same location 
at certain times of day. You’ll be amazed how 
different the same scene can look. 




above (top) Near Mandalay, Burma. The soft colours 
before dawn are well worth getting up early for. 
Canon EOS 5D Mklll with 17-40mm lens, 0.45 ND 
grad, ISO 100, 15sec at f/11 


above Near Pienza, Tuscany. Harsh midday light 
needs to be used on the right kind of scene. 
Pentax 67 with 55mnn lens, Fuji Velvia ISO 50, 
1/4sec at f/16, polariser 


below Brighton Pier. Even on a cloudy day the light 
can be spectacular. 

Canon EOS 5D Mklll with 16-35mm lens, 0.6 ND 
grad, ISO 50, 1/2sec at f/22 


WEATHER OR NOT 


A lthough the light changes constantly 

through the day, variations in the weather 
also have a major effect on the quality of 
light and create the endless permutations 
that make landscape photography so challenging and 
exciting. If every day were the same and the light was 
predictable, much of that challenge would be lost. You 
might think you’d enjoy that but, believe me, within a 
month you’d be bored rigid! Fortunately, in the UK at 
least, that’s not the case, and landscape photography 
is as much about capturing the effects of weather on 
the land as the effects of light on the land. 

My favourite conditions for landscape photography 
are created on days when the sky is full of dark, 
brooding clouds, a strong wind is blowing and 
there’s the imminent threat of a storm. In such 
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conditions there’s a high risk of rain, but equally 
at some point the sun is likely to break through, 
producing a spectacular play of light and shade 
on the landscape. 

Such weather really keeps you on your toes, as 
the light is constantly changing and you have to 
call upon all your skills and experience to capture 
it. On many occasions I’ve waited for hours for 
such a break to occur, only to return empty-handed 
or be on the verge of giving up when the storm 
momentarily subsides and rays of sunlight suddenly 
break through the sky. But the risk and wait is often 
worthwhile because when these breaks do occur 
they always produce dramatic, memorable images. 

When faced with such changeable weather, you 
need to act quickly because breaks may only last 
a few seconds before another eruption of clouds 
snuffs out the sun. 

I always check the weather forecast for the next 
day if I’m planning to rise early and shoot locally, and 
I check the long-term forecast before embarking on 
a trip. Over the years, however. I’ve found that the 
best bet is just to go for it, regardless of what the 
forecast says - unless rain is predicted for days on 
end. Most of my landscapes are shot during trips 
away from home of a week or more in duration. Once 
I’ve driven 300 miles to reach an area, or flown to 
another country. I’ve already committed myself, and 
it would be pointless to turn around and head back 
home just because the weather is bad for a day. 



PRO TIPS 

» When you’re heading out 
in bad weather, make sure 
you have a waterproof cover 
for your camera. A stuffsack 
or drybag will do the trick if 
you get caught in a sudden 
downpour, or you could buy a 
purpose-made camera cover 
that allows you to shoot in rain. 

I use Op/Tech Rainsleeves, 
which cost about £5 for two. 

» There are lots of useful 
weather-forecasting websites. 

I usually compare two or three, 
such as metoffice.gov.uk, 
metcheck.com and xcweather. 
co.uk. The Photographer’s 
Ephemeris (photoephemeris. 
com), a map-centric sun/moon 
calculator, is a handy app worth 
having on your smartphone. 


top Isle of Skye. You need to 
be quick to capture breaks 
in a storm. 

Canon EOS IDs Mklll with 
24-ZOmm lens, ISO 200, 
VSOsec at f/ll, 0.6 ND grad 


above (top) Glen Torridon, 
Highland. ‘Bad’ weather can 
result in dramatic images. 
Canon EOS IDs Mklll with 
70 -200 mm lens, ISO 200, 
1/320sec at f/8 


above Gearrannan, Outer 
Hebrides. Seconds later, 
the heavens opened! 
Canon EOS IDs Mklll with 
24-70mm lens, ISO TOO, 
2sec at fl22, 0.6 ND grad 
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DEALING WITH 
DULL DAYS 


D rab, overcast days provide the least 

inspiring conditions for colour landscape 
photography. The light is soft and shadow- 
free, contrast is lower than a snake’s belly 
and the colours in the landscape look muted and 
drab. Throw in a blanket grey sky and you’ve got 
a recipe for disaster. Or have you? 

Well, no actually. All types of weather bring their 
own unique blend of characteristics to the landscape, 
and dull days are no exception. Soft, low-contrast 
light is great for revealing fine detail, so instead of 
trying to shoot sweeping wideangle views, look at 
the landscape on a smaller scale. Cut the sky out 
completely, as it will only dilute the impact of your 
pictures, and instead fill the frame with small details. 
The patterns and soft colours in rock formations can 
produce wonderful fine art images and are better 
suited to soft light. Grasses blowing in the wind, 
lichens, tree bark, sand patterns - once you start 
to look around you’ll find loads of things to fill the 
frame, especially in woodland or on the coast. 

The lush, green foliage of spring and the earthy 
colours of autumn foliage are also best photographed 
in dull weather, as such conditions allow you to really 
bring out those rich colours. On sunny days, contrast 
can be excessively high in woodland due to patches 
of sunlight breaking through, but on a dull day this 
isn’t an issue because there is no direct sunlight. 

Try using a polarising filter to cut through the glare 
on damp foliage, and watch those colours ping. 

Photographing moving water 

Rivers and waterfalls are another great dull day 
subject. As with woodland, low-contrast light is 
a bonus because you don’t have to worry about 
sparkling highlights in the water, which burn out and 
cause ugly hotspots. The most popular technique 
when photographing moving water is to use a slow 
shutter speed so the water records as a graceful 
blur. Try half a second and see what you get. If you 
need more blur, increase the exposure to one 
second or longer. This is easier to achieve on a dull 
day because light levels are naturally lower, though 
you can always use a polariser or neutral density 
filter to cut the light even more and force an exposure 
increase. A polariser does the same job as a 0.6 ND 
and increases the exposure by two stops - so a half- 
second exposure becomes a two-second exposure 
at the same aperture and ISO. 

Converting to monochrome 

The Other option on dull days is to convert your 
images to black & white. That way it doesn’t matter 
if colours are muted and the sky is overcast because 
you can increase the drama of the image during 
post-production and create stunning results - or use 
the soft light to produce quiet, evocative images. 



top River Dart, Devon. The colours of autunnn 
foliage can literally glow on an overcast day 
- especially if you use a polariser. 

Pentax 67 with 55mm lens, Fuji Velvia ISO 50, 
2sec at f/11, polariser 


bottom Chase Woods, Dorset. The low light 
levels in dull weather also nnake it easier to 
blur moving water with a slow shutter speed. 
Pentax 67 with 45mm lens, Fuji Velvia ISO 50, 
4sec at f/ll, polariser 


PRO TIPS 


» On cloudy days there may not be any 
direct sunlight, but the sky can still be 
interesting. To retain the detail and drama 
in the sky, use a 0.6 or 0.9 ND grad. You 
can always darken it a little more during 
post-production, if necessary. 

» You can produce beautiful, fine art 
coastal images on overcast days by using 
a 10-stop or similar ND filter to increase 
the exposure to several minutes. The sea 


is smoothed out to match the sky and 
this creates a perfect backdrop to static 
features such as piers and jetties. 

» I favour Silver Efex Pro for black & white 
conversion, and often use the high 
structure presets on shots taken in dull 
weather (google.com/nikcollection). The 
tonal contrast preset in Color Efex Pro can 
also be very effective on dull day shots 
because it boosts contrast and colour. 


> 
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LIGHT DIRECTION 


N ot only must you consider the overall 
quality of the light when shooting 
landscapes, but also the direction it’s 
coming from in relation to the scene and 
your camera. This has a profound effect on how 
much or little texture and modelling is revealed, how 
high contrast is and how strong the colours appear. 

Frontal lighting, created when the sun is behind 
the camera, is ideal for revealing detail and colour, 
but depth and form is lacking because shadows fall 
away from the camera and out of sight. Polarising 
filters are also less effective because the area of sky 
where polarisation is highest is found at right angles 
to the sun. The only time frontal lighting does work 
well is at sunrise and sunset, when scenes are 
bathed in a golden glow and look stunning - though 
with the sun so low in the sky, shadows are long and 
you may have problems keeping your own shadow 
out of the picture if you’re using a wideangle lens. 

Choosing your angle 

A more effective option is to keep the sun on one 
side of the camera so light strikes the scene at 
a right angle. This is particularly effective when 
the sun is close to the horizon during the morning 
and evening as shadows rake across the scene, 
revealing texture and adding a strong sense of 
depth to your photographs. Polarising filters also 
give the strongest effect on side-lit scenes. 

Another alternative is to shoot into the light or 
contre jour. When the sun is low in the sky, this 
approach can create stunning results. At the same 
time, it’s one of the trickiest lighting techniques 
in landscape photography because contrast is 
maximised and the chance of getting the exposure 
wrong is increased due to the excessive brightness 
of the sun and sky. 

Metering for the light 

If you rely on your camera’s metering system to 
determine exposure, the reading obtained will be 
influenced by the brighter parts of the scene, and 
any solid features will probably record in silhouette 
because they’re in shadow - statues, trees, buildings 
and so on. This effect can work well, especially at 
sunrise and sunset when the golden sky creates 
a beautiful backdrop. If you set out to produce 
silhouettes, be sure to keep the composition 
simple, otherwise you’ll end up with a confusing 
muddle of overlapping black shapes. 

To create a backlit effect when shooting into 
the sun, all you have to do is meter for the shadows 
so the highlights overexpose - a great technique 
to try in woodland with sunlight bursting through 
the trees, or in misty weather. The easiest way to 
do this is by gradually increasing the exposure in 
1/3-stop increments, using your camera’s exposure 
compensation facility, until the image looks right. 
This may require dialling in +2 stops or more of 
exposure compensation. 



top Near Pienza, Tuscany. Frontal lighting 
is good at revealing rich colours, but innages 
can easily look flat. 

Canon EOS IDs Mklll with 17-40mm, ISO 100, 
1/8sec at fl22, polariser 


bottom Longhoughton, Northumberland. 
Shooting into the light creates an atmospheric, 
backlit effect - but watch your exposures. 
Canon EOS 5D Mklll with 17-40mm, ISO 400, 
1/50sec at f/8 


PRO TIPS 


» If you’re having problems with flare when 
shooting into the light, give your lens and 
filters a clean. If that doesn’t work, hide the 
sun behind something in the scene - a tree 
or building, perhaps. 

» I always set my DSLR to aperture priority 
mode and use multi-zone metering 
(evaluative metering in the case of Canon 
DSLRs). I find this combination of settings 
ideal for coping with all types of lighting 
situations, and I can use exposure 
compensation as and when necessary 
to correct errors. 


» As well as checking the preview image 
for a shot you’ve just taken, also check the 
histogram as this gives a more accurate 
indication - ideally the histogram should 
be weighted to the right. 

» I tend to leave my DSLR’s white balance 
set to auto white balance when shooting in 
daylight, as it copes well with changes in 
the light. The other option is to use daylight 
white balance, which has a fixed colour 
temperature. If you’re shooting in Raw, 
it doesn’t matter either way because you 
can change the colour temperature of the 
image during processing. 
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SHOOTING SCENES IN LOW LIGHT 


T he sun doesn’t have to be in the sky in order 
for you to take great landscapes. Before 
sunrise and after sunset there’s still light, 
it’s just in much shorter supply. Don’t let 
that stop you though. Thanks to the instant feedback 
digital imaging gives us, and the amazing capability 
of the sensor in your camera, you can still record 
awesome images when there’s barely enough light 
to see! 

An extreme example of this is shooting star trail 
images at night using exposures of several hours, 
or capturing the Milky Way with your fastest lens 
set to its widest aperture. Photographers rarely 
bothered trying shots like this in the days of film 
because they were so hit and miss, but these days 
astrophotography is hugely popular. The same 
applies with capturing the northern lights (aurora 
borealis). A decade or so ago, you rarely saw images 
of the aurora. Now you can go on aurora photo 
workshops! Why? Because it’s relatively easy to 
take successful shots of the phenomenon with 
a tripod-mounted DSLR. Get it wrong first time and 
you know almost immediately, so you can correct 
any error there and then, and keep doing so until 
you get a successful result. 

Less extreme is the shooting of landscapes and 
seascapes at twilight, when the only daylight left is 
being reflected from the sky. Coastal scenes work 
especially well at twilight because the sea picks up 
colour from the sky, which can be anything from 



orange to blue depending on the weather conditions, 
the direction you’re facing and how long ago sunset 
was - or how soon sunrise is. You’ll need a 0.6 ND 
grad on your lens to balance the sky with the rest of 
the scene, but other than that it’s a case of setting 
your camera to aperture priority mode, stopping the 
lens down to f/11 or f/16 and opening the shutter. 

The camera will do the rest. 

Urban landscapes look amazing at twilight, 
because as well as colour in the sky you also 
have the wonderful colours created by manmade 
illumination. Okay, this article is about natural 
daylight, but there’s nothing to stop you combining 
that with artificial illumination if it results in great 
images. Light is light, right? 

Twilight is the best time to shoot urban night 
scenes because there’s still enough natural light 
being reflected from the sky to fill in the shadows, 
but it’s also dark enough for the manmade light to 
show up in all its vibrant glory. Exposures tend to be 
anywhere between 10 and 30 seconds at f/11 and 
IS0 100, so you’ll need to mount your camera on a 
sturdy tripod. I keep shooting until the last drops of 
colour fade from the sky, though in busy towns and 
cities you’ll often find that your DSLR records some 
weird and wonderful colours in the sky when your 
eyes see only black. That’s due to light pollution. 
Normally we try to avoid it like the plague, but at 
night it can actually be your ally as it adds interest 
to what would otherwise be a dark, boring sky! 



TAKE PART! Enter our 'natural light landscapes’ competition 
- turn to page 111 for details 


8 STEPS TO 
SUCCESS 


Don’t wait for the sun to 
shine - just get out there 
with your camera and make 
the most of whatever weather 
you encounter. 


H Try to avoid chasing the 
light. Get to your location 
nice and early so you have 
time to scout, think and set 
up before the magic begins. 
There’s nothing worse than 
reaching your destination just 
as the sun rises, or sets. 


H Be gracious in defeat. 

You can’t expect to 
capture amazing light every 
time you step outside. If it 
were that easy, landscape 
photography would be boring! 


Get into the habit of 
observing the light 
- notice how it changes and 
how those changes affect the 
character and appearance 
of the landscape. 


B Shoot in different types 
of light. If you’re a big fan 
of the golden hour, make a 
point of shooting in the middle 
of the day. You can take great 
photographs at any time of day 
if you match the subject and 
technique to the light. 


Keep an open mind and 
be willing to adapt to the 
conditions. Head out with plan 
A in mind but have a plan B or 
plan C up your sleeve in case 
the light/weather changes. 


D Use filters to get your 
images as close to 
finished in-camera as you 
can - ND grads are a must 
for controlling contrast and 
a polariserfor improving 
clarity, contrast and colour. 
A 10-stop ND can also be 
a godsend in flat light. 


Be prepared to get up 
early and stay out late. 
The best light of the day is 
usually during the first and 
last hour. In sunny weather, 
use the middle of the day to 
recce new locations. 
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QUICK GUIDE TO... 


Abstract landscapes 

There’s more to landscape photography than sweeping vistas - scenics on 
a much smaller scale can be equally appealing, as Lee Frost demonstrates 


L ike most landscape photographers, 

1 tend to see the world on a large 
scale. When 1 go out with my 
camera, my main priority is usually 
to capture a grand vista or a sweeping 
panorama. Over the years, however. I’ve 
discovered that while the ‘bigger picture’ 
undoubtedly leads to dramatic photos, 
details in the landscape can also be the 
source of beautiful and inspiring images 
because they capture aspects of a location 
that tend to be missed - the patterns, 
textures and colours fashioned by nature. 

Details also provide much more scope 
for personal interpretation. Famous views 
have been photographed many times, so 
it’s hard to shoot them without being 
influenced by familiarity. But with details 
this is rarely the case because you wouldn’t 
travel to a location specifically to shoot 
patterns on a rock or ripples on a beach 
- they tend to be an added bonus of being 
there and looking beyond the obvious. 


HOW TO SHOOT ABSTRACT LANDSCAPES 


» There are two ways to interpret the term 
‘abstract’ photographically. One is to create 
images that don’t attempt to represent external 
reality, but instead achieve their appeal using 
shapes, colours and textures. The other is to 
isolate interesting details in the landscape so 
they can be appreciated separately from the 
bigger picture. 


» When you’re composing a photograph, think 
carefully about what you include and exclude. 
Adopt a ‘less is more’ approach and go for 
simplicity rather than filling the frame with 
clutter. The final image needs to be immediately 
eye-catching and arresting, otherwise it will fail 
to hold the viewer’s attention. 


» You can use any type of lens to shoot abstract 
landscapes. If you’re able to get physically close 
to your subject matter, then a standard zoom 


such as an 18-55mm (24-70mm on full-frame) 
will be fine. I also favour my 70-300mm telezoom 
for pulling in more distant details and compressing 
perspective to emphasise repetition. 


» To make composition easier, and to allow you 
to consider your images more carefully before 
tripping the camera’s shutter, mount your camera 
on a tripod. If you’re shooting details at close 
range you’ll also need to stop your lens down to 
f/16 or f/22 so there’s enough depth of field to 
record everything in sharp focus. 


» All types of light suit abstract landscapes. 

I favour the softer light of bright, overcast weather 
because low contrast makes it easier to capture 
fine details and subtle colours. That said, bright 
sunlight can also work well, and the stronger 
shadows it casts are ideal for revealing texture or 
simply adding to the abstract appeal of the image. 
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FIVE ESSENTIAL TIPS 


You can find abstract landscapes anywhere, so no 
specific type of location or scenery necessarily works 
better than another - it’s a matter of personal preference. 
I particularly like looking along the coastline because it’s 
packed with potential. 



Landscape details and abstracts are well suited to soft 
light, so dull, grey, miserable days are ideal. In other 
words, when grand views look rubbish and the sky is 
grey, take a more intimate look at the landscape. 



Don’t be afraid to do a little tidying up to improve a shot. 
Remove items, add items, splash water over dry rocks 
if they look better wet, use a paintbrush to remove debris 
(I always carry a small paintbrush for this purpose). 


Shooting from different viewpoints and angles can make 
a big difference to the final image. Get higher up or lower 
down, tilt the camera to a jaunty angle - the more you 
move away from convention, the more abstract the 
results will be. 


Images can be improved during post-production, 
if necessary. Cropping often makes a big difference. 
If colours are naturally subdued, boosting colour 
vibrance is also worth trying. Alternatively, consider 
converting to black & white. 



CAPTURING OFF-THE-SCALE IMAGES 


Excluding any sense of scale from your compositions encourages the viewer to 
use their imagination, and this can lead to all sorts of fascinating interpretations. 
A close-up of the patterns on a rock the size of your hand may appear like an 
aerial photograph taken from thousands of metres above Earth, or an image 
from a spy satellite; ripples on a sandy beach look surprisingly like a vast desert; 
a small trickle in a river could be a towering waterfall cascading over cliffs. Of 
course your intention isn’t to fool anyone, but by removing any sense of scale 
from your images that’s exactly what can happen, and it makes those images 
all the more interesting because they force the viewer to take a closer look and 
try to fathom out exactly what’s going on! 
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ONE MONTH, ONE PICTURE 



By shooting into the sun on a stormy day Pete Bridgwood translates a magnificent 
mountain vista into a simple and dramatic image that speaks clearly to the viewer 


C reating photographs with feeling 
is a huge challenge for landscape 
photographers. Our ultimate goal 
is to communicate the sum total 
of our sensory interpretations of the scene 
through a single sensory visual conduit, to the 
viewer of our final print. Humans are sentient 
creatures; like any other conscious animal we 
are aware of our surroundings and able to sense 
our environment. But with sentience comes 
the ability to subjectively feel and experience 
emotion. Our capacity for individual subjective 
experience, moulded by millions of previous 
experiences and beliefs, is what makes us all 
unique, and it’s why the creative visual arts offer 
such a rich and engaging tapestry. 

Any subjective experience depends on 
comparisons and contrasts with what is already 
known. Luckily for landscape photographers, 
most adults living in the western world share 
a common degree of exposure to television. 


film, advertising, more historic visual arts 
and, of course, our planet itself. Because of this 
shared exposure, despite the seemingly infinite 
number of possible interpretations for any 
single image, there are certain characteristics 
that tame our vast sentient subjectivity; 
together, they form the visual language we call 
landscape photography. Like any other language, 
this is something that can be learned, and 
something that can be mastered; once fluent, 
communication occurs at a subconscious level 
for both photographer and viewer. Our ‘dialect’ 
is shaped by our photographic style, and some 
dialects are easier to understand than others, 
but the basic vocabulary that forms our 
language is generic and understood by everyone. 

Chamonix in the French Alps is devastatingly 
beautiful; magnificent and threatening in equal 
measures, and my challenge was to communicate 
this in a single image. Shooting directly into the 
sun, diffused by the stormy cloudscape, has had 


three important consequences: first, it has 
desaturated the landscape into a melancholic, 
monochromatic indigo; second, it has thrown 
vast areas of foreground into shadow to 
minimise unnecessary textural distractions; 
and third, it has intensified overall contrast, 
helping to invoke drama by emphasising 
the brilliant sun against the chiaroscuro 
silhouetted foreground. To continue my 
linguistic analogy, shooting contre jour has 
greatly simplified the vocabulary for this image; 
simple compositions are easier to understand 
at a more direct subconscious level because 
they don’t require as much translation. In the 
language of landscape photography, as with 
great poetry, there is beauty in simplicity. 


Chamonix, France. 

Canon EOS IDs Mklll with Canon EF24-105mm 
f/4L IS USM lens at 24mm, ISO 100, 1/50sec at f/8, 
Lee 4-stop ND grad, handheld 
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V 


EDUCATE> INSPIRE > CREATE 


Find out more about our tours and book online 
at fototonic.co.uk or caii for more information. 


Inspirational 
photography 
workshops 
and tours 

+44 ( 0)7797 713346 

/Fototonictours 



www.fototonic.co.uk 


BIG TIDE PHOTOGRAPHY TOUR: JERSEY & OFFSHORE REEFS 

Led by professional photographer Andy Habin, Fototonic is going offshore for this unusual tour. Jersey has one of the largest tidal ranges in the 
world. The immense body of water that floods our coastline makes for some breathtaking duels between the land and the sea. And when the 
colossal tide recedes it uncovers a huge amount of land known as the "Lunar Landscape" rich in wildlife and offshore forts. Join us to explore 

the hidden niches and offshore gems this 


island has to offer. Includes private boat 
charter to Les Ecrehous, a unique set of 
reefs off the east coast of Jersey littered 
with small holiday homes and breathtaking 
views of France & Jersey. 

RESERVE YOUR PLACE 

18th-21stJun 2015 
29th Oct - 1st Nov 2015 

email: info@fototonic.co.uk 
phone: +44 (0)7797 713 346 







IN THE SPOTLIGHT 

Rob Fraser 

Perhaps best known for his monolithic Himalayan panoramas, Rob Fraser 
is also committed to telling the stories of the people he meets on his travels. 
Nick Smith talks to him about his work and the importance of being curious 


NICK SMITH We think of you as 
a mountain photographer, but 
that’s not the whoie story, is it? 

ROB FRASER Certainly not. It’s true 
that for the past 30 years, since 1 first 
got involved with photography, I’ve been 
interested in landscapes - particularly 
wild landscapes - but over the past five 
years or so I’ve become interested in and 
curious about the people 1 meet on my 
journeys. I’m a lot more focused now on 
telling stories through images. 


NS This comes across very strongiy 
in your new Land Keepers project... 

RF Well, 1 developed the project a few 
years ago with my wife Harriet (who 
wrote the words) to look at the culture of 
hill farming in Cumbria. We both walk 
the mountains regularly, but we didn’t 
really know what went into making the 
landscape. There’s this misconception 
that it is a wilderness, but in fact it is 
a managed landscape that has been 
developed over the past 1,100 years by 
hill farmers. So we wanted to deliver 
a project that examined their lives. 


NS You’re using some oid-fashioned 
equipment on this project... 

RF About five years ago 1 bought a 
Horseman 5x4 plate camera. It’s large 
format, and you insert the plates in the 
back. 1 like the way 1 am forced to use 
the camera. It is much more considered 
than snapping off hundreds of images on 
a digital camera. It’s a case of setting up 
on a tripod and giving the background 
real consideration. 1 set the background 
up and then ask the subject to step into 
view and then work around that. It’s 
a more engaging way of doing things. 




Samburu warriors, Kenya 


SheyGompa, Dolpo, Nepal 
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Anthony Hartley, Turner Hall farnn, Duddon Valley, for the Land Keepers project 


Lady, Markha Valley, northern India 


NS So it’s not just a case of being 
a bit of a retro gear aficionado? 

RF It’s not very practical. 1 mean, if 1 was 
looking at practicalities it would be a lot 
easier to shoot on a DSLR. But when you 
do that it’s too easy just to focus on the 
person in the middle or the herd of yak 
in the Himalaya. With the plate camera 
you look at everything: what goes on in 
the background, what goes on at the edge 
of the frame. This is important because 
1 like to show the image as it appears 
straight out of the camera. 1 even print 
the rebate. 

NS How do you feei about not knowing 
if you’ve captured the right image? 

RF 1 was recently in western Nepal, where 
1 shot 13 portraits, and 1 didn’t get to see 


the images for around two months, when 
1 eventually got back to the dark room. 

1 had that old-school joyous feeling of 
apprehension, when you just don’t know. 
Most of the stuff comes out okay, though 
- it’s just a question of weeding out what 
1 don’t want. 

NS What’s the most important thing 
about your work? 

RF There is something I’d like to think 
I’ve carried through my career, and that’s 
the idea of being curious about what 
1 am doing. I’m trying to find what tickles 
my curiosity and then capture it on film. 

1 like the idea that film is an organic 
object in time and space that you can 
work with. It’s real. 


ROB’S TOP TIPS 

» One thing I never go on 
a shoot without is.... a Fuji 
Instax camera for taking instant 
prints to hand to people as 
a small gift of thanks. 

» My one piece of advice 
wouid be to... look with your 
eyes, not just the camera. 

Never stop looking and learning. 
It’s that curiosity thing again. 

» Something I try to avoid is... 
getting cold. Take all your warm 
clothes if you’re going to be 
hanging around anywhere cold 
for a long time. 


ROB’S CRITICAL MOMENTS 


To see more of Robs work visit robfraser-photographer.co.uk 


1978 Bought my 
first SLR, a Zenit E. 


1981 Employed as 
a photo reporter for 
my local newspaper in 
Tenby, Pembrokeshire. 


1990 Became a 
freelance location 
photographer following 
six years in the RAF as 
a ground photographer. 


2001 Undertook a two- 
month assignment in 
Peru and Chile working 
with Stephen Fry and 
a number of bears. 


2004 Spent 30 days walking 
across the Lake District for 
my Walk in the Park project, 
shooting just two large 
format frames each day. 


2014 Land Keepers 
exhibition tours to six 
venues, including the 
Royal Geographical 
Society, London. 
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Photography Workshops in Magnificent IRELAND 





Killarney National Park, the biggest in Ireland. 

The stark and breathtaking landscapes in Ireland lend themselves naturally to photographers. 
Manageable groups, unique locations and our local knowledge - please come and see for yourself 
Contact: +353 (O) 8725 42800 / info(®irishlandscapephotographer.com 


□ lrishLandscapePhotographer.com 



1/5 Easy access - you 

can pretty much get straight 
out of your car and quickly 
be at the viewpoint via good 
quality paths. 


Inverie Bay, Highland, by Izabela Janusz 




2/5 Some gentle 
walking - generally less 
than a half mile - is involved, 
which may be on mixed 
quality paths. 

3/5 A walk of up to 
about two miles, over 
quite easy terrain. 

MtMT 

4/5 Medium length 
hike - up to about four 
miles over mixed terrain, 
possibly with some quite 
steep gradients. 

MfM 

5/5 The most difficult 
access. Long hike over 
challenging terrain (e.g. 
mountains/summits/steep 
coastal terrain); or involves 
travelling over particularly 
extreme ground (e.g. 
scrambling on rocks/ 
exposed coastal paths 
or mountain ridges) over 
any distance. 


LOCATIONS 

GUIDE 


42 Viewpoints of the month 

^ Clevedon Pier Somerset 
^ Ring of Brodgar Orkney 

46 Viewpoints 

O Creise Highland 
Q Arbor Low Derbyshire 

Q Saltburn-by-the-Sea North Yorkshire 
Q Mynydd Bychan Powys 
Q Inverie bay Highland 
Q Chapel Forth beach Cornwall 
Q Trevose Head Cornwall 
0 Gunthorpe Bridge Nottinghamshire 


Map plottings are approximate 
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VIEWPOINT OF THE MONTH 


Clevedon Pier, Somerset 


Careful planning and preparation pay off for Stu Meech, as he 
captures an atmospheric sunset shot of Clevedon s historic pier 


Nikon D300s with 
Sigma 10-20mm 
iens at 20mm, 

/SO 200, 30sec 
atf/n, Lee 0.9 hard 
ND grad, B+W 
10-stop fiiter, cabie 
reiease, tripod 


A s a result of growing up by the 
coast in Dorset, 1 love being by 
the sea. This means 1 am often 
drawn to seaside locations such 
as Clevedon in Somerset, with its grade i 
listed Victorian pier - the only complete 
graded pier left in the UK. 

Following many visits to Clevedon 
and other parts of this coastline during 
my time living in Bath, 1 know it looks 
its best during a mid to high tide, when 
the sea covers the unsightly mud below. 

1 made this particular visit on a day in 
April when high tide coincided roughly 
with sunset; this enabled me to capture 
the sun setting out to the left of frame 
and nice side light on the pier. 

The sea rises and falls quickly here 
- the Bristol Channel has the second 
highest tidal flow in the world - and 
1 find it best to shoot with the tide 
coming in so that 1 have time to plan 
my composition. With this in mind, 

1 would advise shooting higher up the 
beach, where there is less mud and you 
have access back to the shingle. 1 feel 
a visit should be organised for when high 
tide is slightly after sunset because the 
rocks, which work well as foreground 
subjects, are normally submerged by the 
time the sea is at its highest. 

Because 1 wanted to include certain 
transient elements in the frame, 1 got 
down to Clevedon an hour or so before 
sunset to give myself plenty of time. 


1 composed this shot with the camera 
close to the water and kept the sun just 
out of the frame so that the gradient of 
light across the sky would be as strong 
as possible. 1 used a 0.9 hard grad ND to 
balance the exposure and later recovered 
some of the shadows in the pier in 
post-production. As well as including 
foreground interest, 1 wanted the shot 
to have a feeling of calm and serenity, so 
1 added a 10 -stop ND filter to smooth out 
the sea and show the reflections of the pier. 

Even with an exposure of 30 seconds, 
by the time 1 had set up and captured the 
shot (composed, metered, added filters, 
exposed and reviewed the image), the sea 
had risen so much that it was very close 
to the camera - 1 was very happy 1 had 
got the shot 1 wanted in one take. 

Later, after sunset, 1 waited for the 
tail end of the blue hour so that 1 could 
also get a shot of the pier with its lights 
reflecting back into the sea at the point 
when the tide was at its highest - another 
shot that had long been on my wish list. 

As well as the viewpoint from the 
shingle beach, you can also shoot from 
the hill, further up the road, to capture 
the pier from above. For the more 
adventurous, it’s possible to climb the 
rocks underneath the pier and shoot 
from below. Wherever you decide to 
shoot from, make sure you bring wellies, 
or you'll soon find you have wet feet and 
muddy shoes! ■ 


12 miles from Weston-super-Mare 15 miles from Bristol 




PLANNING 
YOUR TRIP 



How to get there From the M5, exit at junction 20 and follow 
the B3133 into Clevedon, where you will almost immediately 
see brown tourism signs for the seafront/Victorian pier. There 
is on-street parking directly opposite the pier. 

What to shoot Seascapes and architectural shots of the pier. 
Best time of day Sunset and dusk, as the pier faces west; 
daytime for access on to the pier. 

Nearest food/drink Moon & Sixpence pub, 15 The Beach, 
Clevedon, BS21 7QU, 01275 872443, 
moonandsixpenceclevedon.co.uk. 

Nearest accommodation Moon & Sixpence - as above. 

Or Best Western Walton Park, Wellington Terrace, Clevedon, 
BS21 7BL, 01275 874253, waltonparkhotel.co.uk. 

Other times of the year All year round for sunsets. 
Ordnance Survey map LR 172 
Nearby iocations Burnham-on-Sea Low lighthouse 
(19 miles); Wells Cathedral (24 miles). 
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Light and Land at The Mall 

Landscape photography exhibition 

This is your opportunity to showcase the best landscape photographs 
you have made. Exhibition spaces available, this is your time to shine 


Exhibit your images alongside some of the 
UK’s most exciting landscape photographers 

Showcase your work to thousands of visitors for 
10 days at this fantastic venue: The Mall Galleries, London 

Be part of an event that will be marketed nationwide 
by the UK’s leading Arts PR agency 

Have the opportunity to sell your images 
commercially during the event 


• No commission taken - 100% of sales revenue goes 
to the photographer 

• Receive expert critique sessions from the UK’s top 
landscape photographers 

For more information and cost for entry 
go to www.lightandland.co.uk/exhibition 

Above image by Valda Bailey ® 
www.valdabailey.co.uk 


Light and Land. 

T +44 1747 824727 Eadmin@lightandland.co.uk 

www.lightandland.co.uk 
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Ring of Brodgar, Orkney 

Keen to expand his portfolio of Scotland's famous Ring ofBrodgar, Mark Ferguson 
sets about photographing the imposing Neolithic stones beneath a rising full moon 


A t the heart of Orkney’s 

UNESCO World Heritage 
Site lies the Ring ofBrodgar, 
a Neolithic stone circle. It was 
built approximately 4,500 years ago and 
originally comprised 60 megaliths. Only 
27 remain, and some are close to five 
metres in height. A considerable rock- cut 
ditch, up to three metres deep and seven 
metres wide, was also constructed 
around the outside of the stone circle. 
The purpose of the circle and ditch 
remains a mystery. Some believe it was 
used as an astronomical observatory, 
others think it may have served as some 
kind of ceremonial monument. 

The stone circle sits on a narrow strip 
of land between the Harray and Stenness 
lochs. This open setting provides 
uninhibited views in all directions and 
ample opportunities to capture the 
stones in varied light and weather 
conditions. Living only eight miles away, 

1 have availed myself of many such 
opportunities, but reviewing my portfolio 
last spring, it dawned on me that the only 
light 1 hadn’t played with was moonlight. 
Thus my new project was hatched - to 
shoot the stones under a rising full moon. 

On a clear April evening, 1 cycled to 
the stones. The moon was due to rise 
in the south-eastern sky shortly after 
sunset so, all things going well, 1 would 
see it rise above the stones at dusk. 
Having set up my heavy zoom lens on a 
tripod and found a suitable composition, 
1 encountered my first obstacle - the 



ubiquitous Orkney wind. The second 
challenge was trying to get both the 
stones and the moon in sharp focus. This 
was clearly not possible in one exposure, 
so 1 decided to take two consecutive 
shots - one focused on the moon, the 
other on the stones - and combine them 
later in processing. As for exposure, 

1 spot-metered on the moon so that it 
wouldn’t appear washed out, and waited 


until the moon had risen above the 
stones; 1 had a 10 -minute window to take 
my shots before the moon rose too high. 

Cycling home, 1 pondered whether any 
of those huge megaliths could possibly 
mark the spot on the horizon where the 
moon rises or sets at certain times of the 
year. Maybe, just maybe, the Ring of 
Brodgar was used as a lunar observatory 
by ancient man... ■ 


Canon EOS ZD with 
Sigma 120-400mm 
iens at 120mm, 

ISO 100, 1/6sec 
at f/8, tripod; two 
images combined 


6 miles from Stromness 120 miles from Inverness 




PLANNING YOUR TRIP 



How to get there The Ring of Brodgar is best accessed from the main Kirkwall 
to Stromness road, the A965. After about four miles from Stromness, take the 
B9055 for about two miles and you’ll see the stone circle on your left. There’s 
ample off-road parking on the right. 

What to shoot The Ring of Brodgar is best shot under an interesting sky. 

Also consider night shots under the stars, as there is very little light pollution. 
Best time of day Sunrise and sunset at any time of year; night-time in winter. 
Nearest food/drink The Merkister Hotel, Harray, KW17 2LF, 01856 771366, 
merkister.com. 

Nearest accommodation The Merkister Hotel - as above. 

Other times of year The location offers superb potential year-round. 

Ordnance Survey map Explorer 463 

Nearby iocations Standing Stones of Stenness (1 mile); Yesnaby sea cliffs 
(8 miles). 


April 2015 Outdoor Photography 45 




^LOCATIONS GUIDE €> (AnC& \>\(IUS k Pl^pb^raplA jjAiS 

jVlEWPOlNTS ^ ^ 


Creise, Highland 


C reise and its neighbour Meall 

a’Bhuiridh are part of the Black 
Mount range of mountains. 
The river Coupall is usually used as 
foreground for the iconic Buachaille 
Etive Mor, but if you follow the river 
west from Coupall Bridge, it provides 
an excellent lead-in to the ridges and 
corries of Creise. 


How to get there From Tyndrum, take 
the A82 north for 20 miles and then turn 
left on to Glen Etive Road. Pull in at the 
parking spot on the left, just before the 
Coupall Bridge, then walk westward 
along the river Coupall for a quarter of a 
mile, where the river turns to face Creise. 
What to shoot Shoot down the river 
towards Creise and Meall a’Bhuiridh and 
across the river towards Stob Dearg. 



Best time of day Early mornings 
are best at this time of year, but late 
afternoon can be good as well. 
Nearest food/drink The Kings House 
Hotel, Glencoe, PH49 4HY, 01855 
851259, kingshousehotel.co.uk. 


Nearest accommodation The Kings 
House Hotel - as above. 

Other times of year Autumn and winter. 
Ordnance Survey map LR 41 
Nearby iocations Glencoe (5 miles); 
Loch Etive (15 miles). 




20 miles from Tyndrum 82 miles from Glasgow 

TTSRv 


8 miles from Bakewell 23 miles from Sheffield 


Arbor Low, Derbyshire 


A rbor Low is a Neolithic henge 
monument close to the village 
of Monyash. Unlike most henges, 
most of the stones lie flat, and it is 
unclear whether they were ever standing. 


How to get there From Buxton, follow 
the A515 for 10 miles, until you reach 
the Monyash/Youlgreave turning on your 
left, near Parsley Hay. Turn in and take 
the first right. Arbor Low is on your right 
up a farm track. Car parking fees are paid 
via an honesty box. 

What to shoot The lying stone henges 
photographed from inside the circle or 
from high above. Take time to visit Gib 
Hill, a Bronze Age burial mound that lies 
about 200m south-west of Arbor Low. 

I Besttimeof day Sunrise and sunset. 

^ Nearest food/drink The Farmyard Inn, 

I Main Street, Youlgreave, Bakewell, DE45 
® 1UW, 01629 636221, farmyardinn.co.uk. 


Nearest accommodation 

The Farmyard Inn - as above. 

Other times of year The location offers 
potential year-round and, because the 
surrounding area is a designated dark 
sky site, it is the perfect place to see the 
Milky Way, especially in August. 
Ordnance Survey map OL 24 
Nearby iocations Lathkill Dale (3 miles); 
Wolfscote Hill (5 miles). 






Saltburn-by-the- 
Sea, North Yorkshire 

T he coastal town of Saltburn-by- 
the-Sea is home to one of the 
UK’s most elegant Victorian piers, 
a spectacular cliff lift, an expansive sandy 
beach, the towering Hunt Cliff and much 
more. There are superb views up towards 
industrial Teesside and the offshore wind 
farm. Closer to the pier, surfers ride the 
waves, providing yet another point of 
interest for photography. 


How to get there There are many routes 
down to the seaside, but the easiest 
option is to take the Saltburn Lane 
turning off the A174, which skirts around 


much of the town. Follow this road right 
to the end where, just before you reach 
Saltburn Road, you will see a car park on 
your left, allowing you to park right by the 
shore. There are further parking spaces 
on Saltburn Road to the left - and you can 
also drive up the hill to park near the top 
of the cliff railway on Marine Parade. 
What to shoot Classic compositions 
down the pier and out to sea and side-on 
views of the pier from the beach; surfers 
riding the waves, minimalist seascapes 
and views towards industrial Teesside 
to the north-west and Hunt Cliff to the 
south-east. 

Best time of day Dawn is best at this 
time of year, with the sunrise just clearing 
Hunt Cliff. With a little cloud cover, the 
light can be magical well after sunrise. 
Nearest food/drink The Seaview, The 
Foreshore Building, Lower Promenade, 
Saltburn-by-the-Sea, TS12 1HQ, 01287 
626585, theseaviewrestaurant.co.uk. 
Nearest accommodation The Spa 
Hotel, Saltburn Bank, Saltburn-by-the- 
Sea, TS12 1HH, 01287 622544, 
thespahotelsaltburn.co.uk. 

Other times of year Any time of year 
has potential. 

Ordnance Survey map LR 94 
Nearby iocations Guisborough Priory 
(7 miles); Staithes (10 miles). 



15 miles from Middlesborough 19 miles from Whitby 




12 miles from Breoon 13 miles from Abergavenny 




Mynydd Bychan, Powys 

M ynydd Bychan is a sharp ridge on the western side 
of the Blade Mountains, with superb views towards 
the Welsh central uplands and the full escarpment 
of the Brecon Beacons. As well as being a good location for 
spectacular sunsets, weather systems can be observed from 
the ridge as they roll in from the west. 


How to get there From Abergavenny, 
follow the A40 north-west towards 
Brecon, passing through Crickhowell. 
After about a mile, take a right fork on 
to the A479 and follow the road for 
about seven miles, until you reach the 
Dragons Back pub - you need to pay 
the landlord £1 to park here. Take the 
footpath alongside the A479 towards 




Hay-on-Wye for 200m then turn right 
on to a lane. At the end of the lane, follow 
the footpath up over the ridge (Y Grib). 
Mynydd Bychan is the next ridge to the 
north - follow the path round to it. 

What to shoot Mountain views, wild 
weather, sunsets and red kites. 

Best time of day Any time, but later in 
the day is best for shooting into the light. 
Nearest food/drink The Dragons Back 
(formerly the Castle Inn), Pengenffordd, 
Talgarth, LD3 OEP, 01874 711353, 
thedragonsback.co.uk. 

Nearest accommodation The Farmers 
Arms, Cwmdu, Crickhowell, NP8 1RU, 
01874 730464, the-farmers-arms.com. 
Other times of year August for heather. 
Ordnance Survey map OL 13 
Nearby iocations Langorse Lake 
(10 miles); Monmouthshire and Brecon 
Canal (27 miles). 


> 
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Inverie bay, 

Highland 

nverie bay lies on the outskirts of 
Inverie, the main village on the 
Knoydart Peninsula. Situated in the 
western Highlands, opposite the Isle of 
Skye, Knoydart remains cut off from the 
British mainland road network. Inverie 
is accessible only by boat, or via a i6-mile 
walk across rough, uninhabited land. 
Wild and unspoilt, the area is often 
referred to as Britain’s last wilderness. 


How to get there From Fort William, 
take the A830 to Mallaig. From here, the 
easiest way to reach Inverie is by boat. 
There is a limited service in winter, and 


I 



during the summer months the boat 
goes twice a day - for a timetable 
visit knoydartferry.com. To reach the 
viewpoint shown in the photo, a half-hour 
uphill hike from the bay is required. 

What to shoot The sun rising and setting 
over Inverie bay. 

Best time of day Sunset. 

Nearest food/drink The Old Forge, 
Inverie, Knoydart, Mallaig, PH41 4PL, 
01687 462267, theoldforge.co.uk. 


Nearest accommodation Knoydart 
Foundation Bunkhouse, Inverie, 

PH41 4PL, 01687 462163, knoydart- 
foundation.com/bunkhouse. 

Other times of year Autumn for 
colourful foliage in the local woods 
and morning fog over the bay; winter 
for snowy hills. 

Ordnance Survey map LR 33 
Nearby iocations Ladhar Bheinn 
(6 miles); Loch Hourn (6 miles). 



7 miles from Mallaig 50 miles from Fort William 


2.5 miles from St Agnes 9 miles from Truro 

***** 


Chapel Forth beach, Cornwall 





C hapel Forth is a quiet location set 
within a valley overlooking the 
ocean. All the elements are here 
for a dramatic seascape photograph, and 
a beautiful sunset completes the scene. 
The coastline is rugged, with steep cliffs 
to either side, and when the tide is out 
a surprisingly large beach is revealed. 
Rock formations and the geology of the 
land show nature at its best and provide 
useful foreground interest. 


How to get there From the A30, exit on 
to the B3277, signposted St Agnes, and 
follow this road for about two and a half 
miles to a small junction. Turn left and 
follow the road to Chapel Porth. You will 
eventually reach a small car park on the 
left-hand side. From here, it is a short 
walk to the beach. 

^ What to shoot Dramatic seascapes with 

I protruding rocks in a variety of elevated 

= or flat scenes; the old tin mines further 

CO 

^ along the coast. 

® Besttimeof day Late afternoon and 


early evening to photograph the setting 
sun casting its glow. 

Nearest food/drink Lewsey Lou’s Fish 
& Chips, Trevaunance Road, St Agnes, 
01872 552126, lewseylous.co.uk. 
Nearest accommodation The County 
Arms Hotel, Highertown, Truro, TR1 SPY, 
01872 273972, countyarmstruro.com. 
Other times of year Autumn and winter 
can be good for sunset. 

Ordnance Survey map Explorer 104 
Nearby iocations Wheal Coates 
(0 miles); Godreavy Head (13 miles). 







Trevose Head, Cornwall 


T revose Head is a dramatic headland 
on Cornwall’s Atlantic coastline, 
with steep, wave-battered cliffs. 

It is particularly spectacular at high tide 
when the sea is rough and the winds are 
blowing from the west. The impressive 
lighthouse stands high above the 
unfortunately named Stinking Cove. 


How to get there From Padstow, take 
the B3276 in a south-westerly direction 
towards Newquay. After about two miles, 
turn right on to an unclassified road, 
signposted to Trevose Head. The final 
section of road is a toll road; the fee 
includes parking at the car park near 
the lighthouse. 

What to shoot Dramatic cliffs, rough 
sea and the lighthouse; coastal flowers 
(including kidney vetch in April and May), 
and cliff nesting birds such as fulmar, 
shag and kestrel. 

Best time of day Late afternoon and 
evening, as the headland faces west. 


It’s best to coincide your visit with 
a high tide. 

Nearest food/drink The Harlyn Inn, 
Harlyn Bay, Padstow, PL28 8SB, 

01841 520207, harlyn-inn.co.uk. 
Nearest accommodation The Harlyn 
Inn - as above. 

Other times of year Any time of year 
is good. 

Ordnance Survey map Explorer 106 
Nearby iocations Bedruthan Steps 
(6 miles); the Rumps (18 miles). 



5 miles from Padstow 20 miles from Bodmin 


12 miles from Nottingham 13 miles from Newark 



Gunthorpe Bridge, Nottinghamshire 


G unthorpe Bridge is the only crossing over the river Trent 
between Newark and Nottingham, so the location is 
easy to access and can be popular, especially at weekends. 
Gunthorpe is located in the heart of the East Midlands, and 
offers good access for east Nottinghamshire, Lincoln and 
Newark. The bridge provides an elevated viewpoint for photos 
and on calm days, you get some great reflections in the river. 
There are also some varied walks in the area. 


How to get there From Newark (A1), 
it’s a 15-minute journey: take the A46 
and turn off at the A6097 (Mansfield). 
Cross the bridge over the Trent, turn 
right and park at Riverside (signposted), 
outside the Unicorn Hotel. Walk along 
the road to the bridge, or stay on the 
path to take in the narrow boats. If you 
miss this turning, take the next right at 
the other end of the village. 



What to shoot The river Trent and 
surrounding countryside from the bridge 
footpath - but beware of vibration from 
HGVs! If there’s fog, try photographing 
the trees around the river. The nearby 
woods are good for wildflowers in spring. 
Best time of day Early mornings and 
around sunset for the best light. 

Nearest food/drink Unicorn Hotel, 
Trentside, Gunthorpe, NG14 7FB, 

01159 663612, unicornhotelpub.co.uk. 
Nearest accommodation Unicorn 
Hotel - as above. 

Other times of year Summer for storms, 
canal boats and wildflowers along the 
river; autumn for sunsets and sunrises. 
Ordnance Survey map Explorer 260 
Nearby iocations Ploughman’s Wood 
(5 miles); Clumber Park (23 miles). 
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OPINION 


Industrial song lines 

A project to document the landscapes and people ofTeesside leads Paul Harris to 
consider the compelling nature of places that speak of a rich industrial heritage 


‘Tramline iron ore 

Curtain of liquid steel 

Red and gold 

On the train today 

Passing through that secret country 

Of my grandfather’s veins...’ 

C hris Stewart bounced up on stage 
carrying his grandfather’s huge 
black overcoat in his arms, which he 
then carefully wrapped around his 
shoulders. Fluffing his lines twice, he recovered 
then delivered an impassioned soliloquy about 
the trail known as the Black Path, a once busy 
thoroughfare crowded with workers on their way 
to a lifetime of steel and shipbuilding on Teesside. 
This was just the start of a colourful evening of 
performance poetry 1 had chosen to attend as 
part of my research on a project to document one 
of Britain’s great industrial heartlands. Next up 
came a young Muslim poet recently returned 
from London, reciting an original ode to his 
home in Redcar off his iPhone. 

The local library bristled with old maps and 
photographs of the Tees estuary. 1 chatted with 
kids on their BMX bikes in North Gare, and 
winkle picker Donny Webley in South Gare, 
long since retired from the nearby resurgent 
steelworks. 1 listened to the rattle of cranks and 
wheels of the transporter bridge echo through 
the morning mist, but those lines of poetry in 
a Middlesborough social club last winter had 
fired me up to return to the now somewhat 
dishevelled Black Path. My aim was not simply 
to record neglect and decay, however, because 
around it new industry has grown up, and you 
can’t help but feel a renewed spirit of place and 
a sense of belonging from those who have lived 
here for generations. 

1 have always wanted to ask photographers 
who have become openly obsessed with imagery 
of industrial decline and decay if they feel a little 
guilty or just a tad voyeuristic dissecting the 
rubble of people’s ruined livelihoods - a feat 
brilliantly achieved by Yves Marchand and 
Romain Meffre in their depiction of Detroit in 
ruins. Can we call it iconic, make highly detailed 
billboard-sized prints of peeling paint and 
rusted iron for the gallery and call it art? Or do 
we still call it art and go in completely the other 
direction: make it all disappear in a whirlwind 
of manipulation, leaving a bland landscape of 


green and grey? Such was ‘Rhein 11’, the world’s 
most expensive photograph to date, masterfully 
created by German visual artist, Andreas Gursky. 

Strangely, 1 didn’t have any such crisis of 
conscience bumping through the deserts of 
northern Chile to see what remained of the 
Saltpeter refineries, one of the great industrial 
success stories of South America. Saltpeter, 
or sodium nitrate, was an ingredient in the 
manufacture of explosives and, later, of 
fertilisers that transformed agriculture in the 
Americas and Europe. Humberstone is one of 
only a handful of refineries that the desert has 
yet to consume. A whole town grew up around 
the industry and, at its height in the 1940s, it 
housed some 3,700 people. By 1959 its decline 
was complete. The mines closed and workers and 
their families retreated to coastal settlements. 
The spirit of this community glowed briefly in 
2002, when some of those people returned to 
help raise its profile, filling the faded theatre, 
streets, balconies and plants with a two-day 
fiesta. Three years later, Humberstone and its 
outliers received World Heritage protection. 

Heritage of any kind is big business these days, 
but traditional industry and its surrounding 
landscapes seem to get particular attention from 
preservation societies, photographers and writers 
alike. Industrial landscapes have provided the 
background for some of the most iconic and 
heroic imagery - a celebration of production. 


wealth and energy. Look no further than 
Margaret Bourke-White’s Women of Steel from 
1943, Bernd and Hilla Becher’s grand architectural 
portraiture from the 1970s and Brian Griffin’s 
surreal portraits of Broadgate builders from the 
1980s. Those were heady days, and the notion 
that one day many of these sites would be grassed 
over or left to rot simply wasn’t considered. 

Every so often there are chinks of light in 
the remnants of industry long gone. It might be 
some time before Detroit can rescue itself from 
its industrial ashes, but other great US cities 
such as Baltimore, Portland and San Erancisco 
have managed considerable transformations 
where their industrial past shines through. 

Photographing the old mine shafts and 
chimneystacks of Botallack near Land’s End 
last year, with bluebells pushing through traces 
of engine room walls and a keen wind blowing 
off the Atlantic, it was easy to conjure up the 
lives of Cornish miners. Heritage aside, there 
appears to be life left in these mines as new 
technologies seek to extract recently discovered 
tin ores at a time when worldwide supplies 
are dwindling rapidly. Megan, a local farmer 
1 stopped to have a chat with on my way back to 
my tent after a satisfying dawn shoot, wasn't so 
sure anything would come of this. ‘But you keep 
taking pictures,’ she demanded enthusiastically 
as she led her donkey down the stony track. 

Poem by Chris Stewart (fbSideBurnedPoet 
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above Paddy’s Hole, South Gare, 
Teesside. 


below Redcar steelworks, 
South Gare, Teesside. 


opposite Winkle picker Donny Webley, who worked for 
nnany years at the recently revived Teesside steelworks. 
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DiBond Mounts. 



9.7 out of 10 on Trustpilot 

Your images printed and mounted on DiBond from £39 

www.point101.com 020 7241 1113 

"I have no hesitation whatsoever in recommending this company to others and fully intend to keep using this company 
now and in the future. They are very easy to deal with, knowledgeable and friendly. Excellent communication, service 
and quality. Long may it continue!" Malcolm M 





Outdoor Photographer 

of the year 2014 nassocatonw™ 


We are delighted to reveal the overall winner ofOPOTY 2014: UK photographer Greg Whitton. 
And, following our showcase of the category winners in the March issue, this month we bring you 
the stunning collection of commended images from the competition. 

Press play and see the show’s highlights. 



Our fourth Outdoor Photographer of the Year competition ended on a high 
note, as Greg Whitton was revealed as the overall winner at the Telegraph 
Outdoor Adventure & Travel Show at ExCel, London, on 15 February. A large 
crowd gathered around the OP PhotoBox stage to watch the awards ceremony, 
hosted by OP editor Steve Watkins, including many of the category winners 
and judges. 

With the standard of entries being so high this year, shortlisting the 
images and choosing the category winners was an incredibly tough process 
for the six judges (Steve Watkins, Pete Bridgwood, David Baker, Andy Luck, 
Tracy Hallett and Pete Webb). But Greg Whitton’s stunning image of 
Iceland’s southern highlands, which won the Light on the Land category, 
was the overwhelming favourite among the judges. 

David Baker, who was the winner of OPOTY 2012, said: ‘Greg’s image 
shouts “outdoor photography”. It’s a huge vista - an epic big view. 1 think 
the winning image has to be one that goes beyond the competition - it’s 
an emblem for the magazine and an inspiration for future entrants.’ 

Greg, who is an enthusiast photographer based in Solihull, wins an 
exclusive place on the Fjallraven Polar dogsled expedition in April, which 
will see him travelling over 300km across Arctic Scandinavia. On being 
presented with his award by British mountaineer Alan Hinkes OBE, 

Greg said, ‘It’s amazing. 1 honestly can’t believe it.’ 

Talking about his photograph, which was taken during a six- day wild 


camping trip in Iceland with four other photographers, Greg said: ‘1 took 
this picture on the last night of the trip. We hadn’t had a moment of really 
good light during the whole six days. When we reached the top of this 
particular peak there was thick cloud blocking the sun. My camera battery 
was running out and 1 didn’t have any spare in my pack, so 1 started to make 
the descent back to basecamp. After making my way about 50 metres down 
the mountain the clouds started to part slightly. The light only lasted a few 
minutes. I’ve got other photographs when the light became really epic, but 
for me this image, where the light is building, is more successful.’ 

Turn the page for our showcase of the commended images from OPOTY 2014, 
which demonstrate the outstanding quality of images entered into the 
competition. Enjoy! 

above right Greg Whitton’s winning photograph, ‘Southern Highiands, iceiand’. 
above left Greg with his image, and being presented with his award by Aian Hinkes 
OBE at the Teiegraph Outdoor Adventure & Travei Show at ExOei, London. 


Fjallraven Polar takes place from 6-11 April - you can follow the 
expedition live at fjallravenpolar.com. To watch the OPOTY awards 
ceremony and to find out more about the competition, visit opoty.co.uk. 


COMMENDED 

IMAGES 



LIGHT ON 
THE LAND 


1 I Marco Barone (Italy) 

1 captured this photograph in the mountains around 
Petit Mont Cenis in Savoie in France. 1 went to this 
place many times to find the right weather conditions 
to capture the gloomy shot I’d had in mind for a while. 
On this occasion, 1 visited during a storm, and just 
before sunset the rain stopped. The light filtered 
through the clouds, creating the right atmosphere. 

Nikon D^oo with Tokina ii-i6 f/2.8 lens at 13mm, ISO 100, 
i/8sec at f/13, Sirui T-ioos tripod, post-processing with 
Nikon Capture NX, exposure adjustments, contrast, 
saturation and sharpening 

500px.com/Marcobarone 


2 I Claire Carter (UK) 

Gimsoy, Lofoten Islands, Norway. April 2013 saw 
some of the deepest snow that this archipelago had 
experienced for many years. One snowstorm after 
another engulfed me, but the gaps between the storms 
provided exciting opportunities. On this occasion, the 
parting clouds briefly framed the mountain at dusk. 

Camera EOS 5D Mklll with Canon 24-iosmm L lens atssmm, 
ISO 100, i/issec at f/i8, tripod, post-processing to adjust white 
balance and enhance contrast 

carterart.co.uk 


3 I Samuel Feron (France) 

This was taken in Iceland as the very last rays of sun 
hit the beach. A storm had just passed and only a very 
thin gap in the clouds let the light through, briefly 
illuminating the basalt rocks but leaving the rest of 
the scene dark and dramatic. 

Canon EOS sD Mkll with EE lO-ssmm f/2.8L 11 USM lens 
at i6mm, ISO so, 2.ssec at ^122, Gitzo Mountaineer tripod, 
Swiss ballhead, post-processing included darkening and 
desaturating the sky, increasing saturation of the rocks 

cubicsfer.com 


4 I Joe Wright (UK) 

Forest beech canopy. My intent was to portray the many 
facets and life stages of the beech - its structure and 
strength in the trunk along with the fine filigree of the 
canopy branches, young and ancient. All set against the 
cacophony of autumn colour. 

Chamonix 4SN-2 with Nikkor M 300 f/g lens, Kodak Portra 
400, isec at f/si, tripod, drum scanned, levels adjustment and 
film base cast neutralised in Photoshop 


joewrightphotography.com 







WILDLIFE INSIGHT 






1 I Joshua Holko (Australia) 


3 I Judith Conning (Australia) 


Photographed from a hidden snow blind in the extreme 
north-east of Iceland in the middle of winter, this arctic 
fox was stalking a gull. I’d spent a week photographing 
arctic foxes as they went about their daily lives. 

Canon EOS iDX with Canon 6oomm f^L IS Mkll lens, 

ISO 400, i/i6oosec at f/4 


We’d had four days in a blizzard in Kaktovik, Alaska, and a small group of 
us were on a tiny boat, buffeted by the wind but totally captivated by the 
journey of a mother bear seeking a more sheltered site to feed her cubs. 

Canon EOS sD Mkll with Canon ioo-40omm lens at 2somm, ISO 800, if^iosec at 
fig, handheld, processed in Lightroom 5, cropped top and bottom, lightened exposure, 
added contrast, applied noise reduction and removed a tree stump 


jholko.com 


judeconningphotography.com 


2 I Kevin Morgans (UK) 


4 I Michael Maes (Belgium) 


1 visited Lake Clark, Alaska, slightly too early in the 
season for the salmon run. Fortunately there were still 
a few salmon present in the estuary, and a big female 
grizzly bear offered up some stunning photographic 
opportunities as she tried to make a catch. 

Canon EOS iDX with soomm f/4 lens, ISO 12^0, i/Sooosec 
at f/4, handheld, post-processing: brought back the original 
colours that were in the scene, via the shadows, white and 
blacks. Increased vibrance and saturation, brought back 
the yellow and orange via the colour panel in Lightroom 


1 was tracking this mother and cub near Churchill, Canada, for five days. 
Despite bad weather, 1 returned to them after dinner on my last day of 
filming, as 1 had pre-visualised a shot in the Arctic sunset light. One brief 
gap in the otherwise cloud-covered sky was my gift from Mother Nature. 

Canon EOS iDC with Canon 400mm f/2.8L IS 11 USM lens and Canon 2x Mklll 
extender at Soomm, ISO 12^0, i/ioosec at f/5.6. Canon S2mm drop-in circular 
polariser, Manfrotto ^ogHD Video Head with S4SB Tripod Legs, mid-spreader, 
Atomos Ninja 11 monitor, post-processing in Lightroom 5.6, cropped, set black 
and white points, increased exposure, contrast and saturation, mild sharpening, 
lens correction and chromatic aberration, set camera calibration profile 


kbmwildlife.com 


michaeimaes.com 


LIVE THE ADVENTURE 




1 I GregWhitton(UK) 

‘The Ridge 1 ’ is the first in a mini-series of images taken 
on UK mountains, which are processed in a manner 
intended to convey the often claustrophobic and 
threatening nature of these majestic lumps of rock. 
This image is from Striding Edge in the Lake District. 

Panasonic LX5 ats-imm, ISO 80, i/400sec at f/6.s, handheld, 
processed in Lightroom using curves, exposure, radial grad, 
colour temp and tint 

gregwhittonphotography.com 


2 I Jan FaBbender (Germany) 

1 love to combine sports with architecture and 
landscape in my pictures. This picture was taken at 
sunrise on a trip to the Grimberger Sichel pedestrian 
bridge in Gelsenkirchen, Germany, with Basti Aldehoff, 
a slackliner from Cologne. 1 was attracted by the 
combination of water, architecture and light, and 
captured the scene while lying in a rubber dinghy. 

Canon EOS sD Mkll with ij-4omm lens at igmm, ISO 100, 
i/iooosecatf/s.6 


3 I IbraheemAI-Awadi (Egypt) 

Located lookm south-west of Cairo in Egypt, Al Medawara mountain in 
the Eaiyum oasis is an amazing place where earth meets the sky and opens 
a gate to the stars. 

Canon EOS sD Mkll with 24-jomm lens at 28mm, ISO 3200, sssec at f/2.8, a star 
tracker was used to allow long exposure, adjustments to contrast and saturation, 
and minor cross-processing 

himtox.com 


4 I Sandi Bertoncelj (Slovenia) 

It was an autumn afternoon when 1 went with friends on a cycling tour 
on Gubno Mountain, in the Karavanken Alps in Slovenia. We arrived at the 
summit half an hour before sunset, just in time to take the best photos. The 
light was awesome; the sun was shining through the thin clouds, causing 
long shadows, and mist was lifting from the valley. 1 asked my friend to ride 
on the ridge, and 1 took this shot from some distance away. 1 aim to capture 
the spirit of mountain biking and to show that it takes place in beautiful 
environments; in this case among the breathtaking mountains of the Alps. 

Canon EOS sD Mklll with Canon EE ij- 40mm f/4 L USM lens at 21mm, ISO 400, 
i/8oosec at f/14, post-processing in Lightroom included minor cropping, white balance 
adjustments, exposure adjustments, sharpening, highlights, clarity and contrast 


janfassbender.de 


500px.com/berto 







AT THE WATER’S EDGE 




1 I Lee Acaster(UK) 

It was a stormy day, but the shingle 
banks at Shingle Street in Suffolk 
create a natural harbour. There was 
a spectacular sunrise over the sea, 
but when 1 saw that the row of 
cottages opposite might be briefly 
illuminated against the dark, 
brooding sky 1 knew that was the 
shot 1 wanted. 

Canon EOSsD Mkll with Canon 
ij-4omm f/4 L lens at 22mm, 

ISO 100, iSosec at f/g, Lee Big Stopper, 
Lee circular polariser, processed in 
Lightroom and Nik Sliver Efex, tonal 
adjustments, some minor elements 
(rooftops and telegraph poles) removed 

leeacaster.com 


2 I David Wrangborg (Sweden) 

The light had broken through the 
clouds and was playing along the 
Is^ord coast of Svalbard. 1 often try 
to capture the magical polar light 
in its many forms. This was taken 
during a hike up Blomsterhogda, 
outside Longyearbyen. 

Pentax K-s with Pentax-DA sssoomm 
ff4-S.8 ED lens at gj.smm, ISO 100, 
i/20sec at f/8, tripod, post-processing 
included adjusted white balance and 
exposure and increased clarity 

500px.com/DavidWrangborg 


3 I Samuel Feron (France) 

One of the difficulties related to 
this kind of image is that the piece 
of ice has to be perfectly motionless 
during the exposure. This is a 
challenge because the incoming 
waves are usually strong and tend 
to move the ice around. 

Canon EOSsD Mklll with Canon 
EE 24-jomm f/2.8L 11 USM lens at 
70mm, ISO 160, losec at f/20, Gitzo 
Mountaineer tripod, Swiss Ballhead, 
post-processing included increasing 
contrast, desaturation of the blue 

cubicsfer.com 


4 I Joe Wright (UK) 

The floods # 1 . This image was 
taken as part of an ongoing project 
in my local, ordinary woodland, 
which coincided with the prolonged 
periods of heavy rainfall that led to 
some of the wettest years in history 
in the UK. 



Canham 8x10 Standard field camera 
with Euji Eujinon W 2somm f/6.7 lens, 
Kodak Portra 160NC, isec at f/64, tripod, 
drum scanned, levels adjustment and 
film base cast neutralised in Photoshop 


joewrightphotography.com 




SMALL WORLD 



1 I Johannes Klapwijk (Netherlands) 

When the light of the sun becomes too harsh, 1 start 
playing with reflections of the sunlight in water 
and underexpose for a moody effect. Here, 1 used 
out-of-focus vegetation to frame the dragonfly. 

Canon EOS sD Mkll with Sigma isomm f/2.8 macro lens, 
ISO I2S, i/sooosec at f/2.8, 2 -stops underexposed, tripod 

johannesklapwijk.com 


2 I Giovanni Maurizi (Italy) 

One day last spring, two of my friends led me along 
a river near the town where 1 live in Italy to see this 
grass snake. 

Nikon D800E with lo^mm lens, ISO 100, i/soosec at f/6.3, 
fill-flash, post-processing included subtle contrast 
enhancement via curves, sharpening 

3 I Giannis Gogos (Greece) 

Forests are my favourite environments for photography; 
they are an endless source of inspiration. When 1 am 
out there, 1 try to hike slowly, closely observing 
everything around me. 1 took this photo on an early 
autumn morning in a forest in north-east Greece. 

These little wildflowers immediately caught my 
attention. 1 lay down and set my camera on the 
ground. 1 used a telephoto lens with a large aperture 
because 1 wanted to use the depth of field creatively. 

Soft light complemented these little flowers for only 
a few minutes. 

Canon EOS jD with Canon EE yo -200mm f/4 L USM lens 
at 163mm, ISO 400, i/400sec at f/4, post-processing included 
minor adjustments to colour balance, blacks and contrast 
in Photoshop 

giannisgogos.com 


4 I Nagy Lehel (Romania) 

It was a cold autumn morning, and the sun had just 
peeked over the hills, bathing everything in beautiful 
orange light - it was the first sunshine after weeks of 
constant rain. 

Canon EOS 600D with Super Takumar 30mm f/1.4 manual 
lens, ISO 400, shutter speed not recorded, f/2, handheld, 
post-processing included darkening tones, and increasing 
saturation and contrast 

500px.com/NagyLehei 







UNDER EXPOSED 




1 I Joe Daniels (UK) 

This very co-operative lionfish was shot under Air 
Manis jetty, which is located inside Ambon Bay on 
Maluku, Indonesia. The jetty and old fishing boats 
create a spectacular light show around midday as the 
light streams through the structure. 

Canon EOS jD with Tokina lo-iymm fisheye lens at 12mm, 
ISO 200, i/i2ssec at f/8, Nauticam housing, Ikelite dsi6o/i6i 
strobes, post-processing included increasing contrast and 
spot removal 

jldaniels.co.uk 


2 I Matt Burden (UK) 

During an early morning dive off the coast of Belize, 

1 was lucky enough to be in the right place at the right 
time, as three spotted eagle rays passed below me. 

1 converted this image to black & white to focus on the 
symmetry and pattern of one of the rays. 1 then cropped 
it in such a way as to accentuate my intent of filling the 
frame; 1 believe this does justice to the beauty of the ray. 

Sony WXioo with lens aty.gmm, ISO 100, i/i2ssec at f/2.8, 
converted to black & white and cropped in Lightroom 
and Photoshop 

3 I Steve de Neef (Belgium) 

This marine protected area at Apo Island in the 
Philippines is known to have many green sea turtles, 
which come to feed here. While snorkelling, 1 swam 
towards the deeper blue water and encountered this 
individual. It seemed interested in its own reflection in 
my dome port, as it swam right up to me and bumped 
my camera before slowly swimming away into the blue. 

Canon EOSsD Mklll with i^mm lens, ISO 320, i/i2ssec at f/i6, 
underwater housing 

stevedeneef.com 


4 I William Goodwin (USA) 

1 took this shot hanging upside down and holding my 
breath 75 feet down at Margate Bay, on the south-west 
coast of Bonaire in the Netherlands Antilles. 1 was 
careful not to touch the sponge with my camera or 
light, in order to prevent frightening the tiny shrimp 
or loosening image-spoiling detritus. 1 operated the 
camera with one hand while holding a video light to 
illuminate the interior through the sponge wall. 

Sony NEX 5N with i8mm-ssmm lens atsjmm, ISO 800, 
i/8osec at f/8, Acquapazza housing, interior lit with a UW 
Kinetics Light Canon full brightness (no strobe), post- 
processing included slight colour adjustment, a little dodging/ 
burning, and removal of a few specks with the clone tool 

thefirstanimal.blogspot.com 
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1 I Jenaya Launstein (Canada) 

1 was following this grizzly bear with my lens while it 
fished in the rain, and just as it was leaving the water to 
move upstream it took a swipe at a passing salmon. 1 was 
excited to have the gull perched on the boulder beside it, 
and 1 love the colours of the foliage. 1 would love to 
return to the Chilkoot River one day. 

Nikon D’jooo with NikkorAF-S 200-400mm f/4G IF-ED VR 
lens atssomm, ISO 500, 1/40 osec at f/s.6, FEISOL Elite CT- 
5572 Rapid Carbon Fibre tripod with Acratech GV-2 Railhead 
and Wimberley Sidekick, converted using Phase One Capture 
One Pro 7, minor corrections to colour balance and contrast 
in Photoshop CSs, cropped to panorama aspect ratio 

launsteinimagery.com 


2 I Laurent Dumas (France) 

It was a rainy afternoon and 1 was sitting on the edge 
of the cliff waiting for razorbills to land. The wind was 
blowing and the light just started to improve, but the 
razorbills didn’t seem to want to come in. 1 turned 
my attention to the kittiwakes down the cliff, which 
were dancing in the waves and fighting the wind. 1 have 
to confess that 1 was pretty moved by these birds, which 
were giving me a clear lesson in courage; showing me 
how wildlife can combine with the elements to give 
a memorable ballet. 

Nikon Dyooo with lens at u^mm, ISO 640, exposure details 
not recorded 

3 I Spencer Cox (USA) 

1 took this image after scrambling across mossy rocks 
on a rainy morning at Lower Greeter Falls in Tennessee, 
USA. 1 wanted to frame the waterfall with trees to 
create a calm composition. 1 was lucky; 1 have never 
again seen this much water flowing over the falls. 

Nikon Dyooo with Nikon 24mm f/1.4 lens, ISO 100, o.Ssec at 
f/8, tripod, processed in Lightroom 4, tilt correction and slight 
crop, colour temperature adjustments, sharpening, highlight 
recovery, minor colour and contrast changes (including local 
adjustments), and global brightness decrease 

spencercoxphoto.com 


4 I WillHawkes(UK) 

1 was meant to be photographing the fallow deer rut at 
dawn, but as 1 tried to sneak into a better position this 
pheasant stuck his head out of the dew- covered grasses. 
1 quickly shifted position to get down to the pheasant's 
level, before composing to include the beautiful, web- 
covered grass. 

Nikon D^oos with S5-30omm lens at 300mm, ISO 400, 
i/640sec at f/5.6, handheld 

willhawkesphotography.com 


5 I Alice Smith (UK) 

1 always carry my camera with me when checking the 
stock on my parents’ farm, and it just so happened that 
this time 1 was in luck. This lonely hare was enjoying its 
meal of winter wheat. 

Canon PowerShot SX30 IS with lens at 130. smm, ISO 80, 
i/230sec at f/s.8, rested camera on quad bike handles 

alic679.wix.com/atsmithphotography 






INSIGHT 


A photographer’s guide to life on Earth 

For the past years, Chris Weston has enjoyed a successful career in wildlife photography 
Far from the end of his journey, he is about to embark upon a radical new adventure 
- one that may inspire each of us to fulfill our potential as photographers and people 


PART 1 Are you doing right now what you most want to do? 


1 got my first camera when 1 was lo, as 
a Christmas gift from my father. It was 
a Nikkormat FT 35mm film camera. Fully 
manual, it had no auto -this or auto -that. 

It didn’t even have an on/off switch. For the 
next three years, using that camera 1 learned 
about the technical side of photography 
up to the point when, around age 13, other 
more dazzling sides of life distracted me, 
and photography was lost in a haze of 
teenage angst. 

It stayed that way for a decade or so. Then, 
one day, 1 decided to buy a new camera. 1 can’t 
tell you why 1 had that impulse, but 1 listened 
to my inner voice and headed for the nearest 
camera store. There, on a shelf, 1 saw a shiny 
new Nikon SLR. It was a F90X. 1 bought it for 
the princely sum of £900 (body only) and set 
about learning a new set of camera skills. 

In the years in between, 1 developed 
a fascination with wildlife. In particular, 

1 was enthralled by seemingly trivial 
questions about nature: ‘Why are zebras 
black-and-white striped when they live in 
a yellow savannah?’ and similar quite 
interesting ponderings. 1 started to use the 
camera to record animal behaviour so that 
1 could learn about it and that, for me, was 
where wildlife and photography converged. 

In the early days it was just a hobby. 

1 squeezed time with my camera between 
my working and family lives. 1 did it when 
1 could, on occasional free weekends and 
sometimes after work. But as 1 became more 
involved and started to recognise the power 
of the image to disseminate knowledge and 
understanding, photography began to play 
a greater role in my life. 
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I don’t like Mondays 

At the time, 1 was working in IT sales, selling corporate data 
networks. It was a job 1 loathed and an industry 1 detested. 

One Monday morning 1 woke with the realisation that 1 really 
didn’t want to go into work - a thought I’m sure many are 
familiar with, but one that literally made me feel nauseous. 

As 1 lay there contemplating whether to get out of bed or 
just stay tucked up, a saying from one of my favourite books. 
Illusions by Richard Bach, floated in front of me: ‘Every now and 
then you should ask yourself the question, “Am 1 doing right 
now what it is 1 most want to do in the world?” If the answer 
is no, you should stop doing what you’re doing and go do 
something else.’ 

As those words played ping-pong with the neurons in my 
mind, 1 got up and had a shower. 1 then put on my suit and tie, 

1 went into the office... and 1 resigned. 1 came home and told my 
wife 1 had a new job. She was mightily impressed when 1 told her 
1 was now the managing director of a company. She was slightly 
less impressed when 1 went on to tell her that this new job had 
no salary attached to it and that, while 1 would be spending my 
time travelling to exotic locations with my camera, we probably 
weren’t going to be having a family holiday anytime soon! 

Dress for the job you want 

1 would like to say that wildlife photography had been 
a lifelong passion and that this new career was a lifetime 
ambition fulfilled, but neither statement would be completely 
true. What 1 had always wanted to achieve was to make 
a difference, and in wildlife photography 1 recognised that 
1 had found a medium through which 1 could realise what 
Abraham Maslow - the lauded 20 th-century American 
psychologist - described in his famous hierarchy of needs 
as self-actualisation or, put another way, fulfillment through 
personal growth and peak experiences. 

The peak experiences came first and in abundance. 1 have 
always loved travel and often dreamed of working abroad. 


1 was living the fantasy. Photographing wetlands in Florida was 
quickly followed by assignments in Kenya, Tanzania, South 
Africa and Sri Lanka. 1 was fortunate to earn a book contract 
early on, and soon the media and photo agencies began noticing 
my work. 

1 am often asked how 1 made it happen - did 1 go to 
university? Did 1 work as an assistant? Did 1 supplement my 
earnings with another job? The truth is, none of the above. 1 just 
told myself 1 was a wildlife photographer and 1 started to do the 
things 1 thought a wildlife photographer would do. Presented 
with the option of sitting in front of the television or studying 
to learn about animal behaviour and habitat, 1 chose the latter. 
Instead of buying the latest, greatest camera, 1 made do with 
what 1 had and invested my money in creating photographs - 
my product. 1 reached out to strangers who 1 felt could help me 
- researchers, biologists and conservation groups - and offered 
free use of my images in return for their help. 

Overcoming fear 

There was no plan, as such. 1 had a wealth of business 
experience and a lot of confidence from having worked 
successfully in sales for over a decade. In place of forecasts and 
flow charts, 1 simply applied this acumen in my new role, the 
difference being that 1 was now applying it with passion and 
with energy fuelled by the desire to succeed. No longer arguing 
for my limitations, 1 was seeing infinite potential and grabbing 
it firmly with both hands. 

Of course, that didn’t mean 1 wasn’t conscious of how my 
decision might affect my family and our future wellbeing. 

Giving up a well-paid job and the security of employment is 
inherently risky, especially when you still have a mortgage to 
pay, a car to run and bills that need settling. How do you stop 
fear paralysing you from making that decision? How can the 
scarier side of life not frighten you? 

If you allow fear to dominate you, it will stop you from taking 
that leap of faith or doing something you’ve always wanted to 


top left Technology 
enabled me to 
create images that 
would otherwise 
have been difficult 
to achieve. 

top right Much 
of wildlife 
photography is 
about anticipating 
the moment. Like 
avoiding life’s 
pitfalls, knowing 
that the moment 
might happen, and 
what to do when 
it does, makes 
the job that 
much easier. 

opposite page 

Contrary to the 
popular belief that 
photographs are 
taken, I believe 
they are made 
-designed and 
constructed by 
the person behind 
the camera. 


> 
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left As a photographer 
I am a storyteller. 

A large part of my 
work is noticing the 
many stories that 
nature has to tell. 

right In the beginning, 

I used photography 
to help me learn 
about and understand 
animal behaviour. 


do in life. So how do you make the jump? You look at the 
situation and analyse it in elaborate detail. It’s what Canadian 
astronaut Chris Hadfield describes as ‘sweating the small stuff’. 

In my case, it wasn’t the potential drop in income or the loss 
of a monthly pay cheque that was scary; it was the possibility 
of losing our home or starving. So 1 thought, how might that 
happen? What are all the possible things that could cause us 
to starve or become homeless? And then 1 figured out how to 
overcome any such events so that 1 could pre-empt them. 



A new paradigm 

As well as my own potential, 1 also noticed the possibilities in 
the industry. Although 1 wasn’t an early adopter, the digital 
photography revolution was upon us and, while 1 had little 
time for the IT industry as a whole, 1 was immersed enough to 
know that technology would change the shape of the wildlife 
photography market in ways that seemingly, to many at the 
time, verged on science fiction (think personal TV channels, 
social media and self-publishing) or, worse, was close to heresy 
(such as the convergence of still and video imagery). 

This insider knowledge, which gave me the benefit of 
forethought, meant that 1 was constantly motivated to develop 
new techniques and approaches to my work, as well as providing 
innovative ways to reach a global audience. In terms of making 
a difference, there was a new paradigm. No longer did the power 
rest with a few large and often exclusive media outlets that were 
typically closed to rookie photographers like me. In the new 
media world, 1 had the means to engage directly with the public 
- my audience. 

Of course, having the means to communicate doesn’t detract 
from the explicit need to have something interesting to say, or 
lessen the skills required to reach out effectively. As well as 
absorbing modern technology and learning how to make the 
most of new markets, 1 felt 1 needed a distinct visual ‘voice’. 

So, 1 developed an approach to photography that worked for 
me - something 1 call back-to-front composition. 


Start at the beginning 

The idea is to write the caption before taking the photograph 
- that’s the back-to-front bit. Think about it logically, though, 
and really it isn’t such a bizarre theory. Imagine, for example, 
trying to build a house with no architectural drawings. Where 
would you start? How would you even know what materials and 
tools you needed? 

Common sense would suggest that no one would approach 
house building this way. And yet the idea that fully formed. 
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well- composed photographs just happen, seems to be 
accepted as the exception to the rule. 1 reason that the opposite 
is true. In the same way buildings are constructed, 1 believe 
photographs are designed, using a visualised image that helps 
us make decisions about what equipment to use, which camera 
settings to apply, where to position the camera, and how to 
frame the image space and order the objects in the scene. And 
the first step in this process is the story you want to tell - the 
image caption. 

This approach is based on the premise that the stories my 
photographs reveal are my stories and that 1 use my camera 
as an extension of my thoughts and impressions - a means to 
express my imagination. As the philosophical Canadian 
photographer Freeman Patterson once said, ‘The camera points 
both ways. In expressing your subject, you also express yourself.’ 
He went on to say, ‘As photographers, we have to accept and deal 
with this fact - that our images are as much a documentation 
and interpretation of ourselves as of the subjects we choose 
to photograph.’ 

1 have applied this approach to image making ever since 
1 worked on an assignment photographing the wildebeest 
migration in Tanzania, over a decade ago. 1 practise it still; 


1 teach it, 1 lecture on it, 1 write about it. For me, it’s a way 
of giving form and purpose to a photograph in the same way 
an article in a magazine or a book has structure and intent. 

In short, to me it is a way - my way - of photographic life. 

And then life changed. In the winter of 2014 1 was 
photographing in Yellowstone National Park when something 
happened that took my tried-and-trusted formula, twisted it 
inside out and shook it to its core. In the months that followed, 
in trying to make sense of the strange thing I’d witnessed, 

1 chanced upon a completely new way of thinking about wildlife, 
the environment, photography and the photographer. As radical 
and forbidding as it is fundamental and exciting, this new 
wisdom nonetheless had me perplexed because, despite all the 
knowledge and experience 1 have gained in my 15-year career, 

1 really wasn’t sure what to do when 1 found out that everything 
1 once thought true may turn out to be wrong. 

In next month’s chapter of A photographer’s guide to life on Earth: 

1 am not a photographer seeking images - where does the energy 
behind the stories we tell come from? 


below In 

Yellowstone 
National Park I had 
an experience that 
would open my 
mind to a new way 
of thinking about 
wildlife and my part 
in the world. 



A NOTE FROM THE AUTHOR OF THIS NEW SERIES 

A photographer’s guide to life on Earth is an adventure. I will not always be able to tell you what comes next, for I am living this journey in real 
time. In that sense, it will be a shared experience - as I discover, so may you discover with me. I can tell you that I will draw on the knowledge 
of celebrated physicists, astronauts, historians, artists and leading thinkers - not men and women of the past but people of today. 

Nor do I know where it will lead because I am participating in this experience without being attached to a specific outcome. By the end of the 
series, you might think it all nonsense; you might think some of it strange. You might even think me irrational. There is nothing I can say with 
certainty, except this: whatever you think, I will guarantee that you’ll think. ‘Reading furnishes the mind only with materials of knowledge,’ said 
the eminent British philosopher John Locke, before continuing, ‘It is thinking that makes what we read ours.’ 


April 2015 Outdoor Photography 71 


theprintspace 



Art printing at its finest. 


With 1,800 customer reviews at a satisfaction rate of 96%, 
theprintspace is the UK’s most loved fine art printing, 
mounting and framing service. 

We would like to offer you an exclusive chance to try it out 
for yourself. Get 50% off your first order up to £50, use the 
promo code outdoorl, valid until 8 April. 


theprintspace.co.uk | 02077391060 | info(a)theprintspace. co.uk 
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On the wing 



Laurie Campbell has tips en phetegraphing seabird eelenles 



Life in the Wiid 

Accessible at all times and complete with spectacular scenery, St Abbs Head is a superb place 
to photograph nesting seabirds, says Laurie Campbell, who visited the reserve last spring 


The viewpoint over 
this 120nn-drop is 
always difficult to 
resist shooting. 

Due to the 
proxinnity of the 
nesting kittiwakes 
and the risk of 
disturbance, I allow 
nnyself a maximum 
of 30 seconds, and 
limit myself to just 
one or two sessions 
each season. 

Nikon D3X with 
Nikon 14 -24 mm 
f/2.8 iens at 15mm, 
ISO 125, 1/IOOsec 
at f/13, handheld 


W hen we think of seabird 

colonies on the north-east 
coast of the UK, the Fame 
Islands and the Bass Rock 
are perhaps most likely to spring to mind. 
1 live about halfway between the two, 
and although each is only a 30 -minute 
drive away, it doesn’t necessarily mean 
that 1 get to visit them all that often. 

Most years 1 manage one or two trips, 
and some years none at all, but last 
summer 1 set myself an all-time record 
and clocked up six visits to the Fames. 

During one of those visits 1 was 
leading a workshop for a group from 
Switzerland, and few of the guests had 
ever visited a seabird colony. 1 love such 
occasions because, for the uninitiated, 
the experience must rank as one of the 
most memorable wildlife spectacles the 
British Isles has to offer, and it’s always 
a treat to see how people react. They 
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Normally I would 
have supported 
my 500mm lens 
on a tripod or 
beanbag for this 
type of photograph, 
in order to obtain 
the precise framing 
I wanted, but it 
was impossible 
to position either 
because of an 
overhang on the 
cliff so I was forced 
to handhold the 
camera. Without an 
image-stabilised 
lens, I doubt that 
I would have tried 
to photograph this 
razorbill with the 
out-of-focus 
lichens in the 
foreground. 

Nikon D3 with 
Nikon 500mm f/4 
VR iens, iSO 640, 
V320secatf/4, 
handheid 


were duly impressed, but 1 couldn’t help 
noticing how surprised they were at the 
sheer number of other visitors. 

The following day we headed to North 
Berwick, where 1 had booked a boat 
charter to the Bass Rock. Sadly, we were 
defeated by sea conditions, which would 
have made landing impossible. Instead we 
activated plan B, which was to spend the 
day at the less well known and less visited 
St Abb’s Head on the Berwickshire coast. 

1 visit this location more often than 
the Bass Rock and the Fame Islands 
combined, not because it’s closer to home 
but because it is accessible at all times of 
day and 1 can pick the conditions 1 want. 

Rising to 150 metres, the nature reserve 
contains some of the tallest sea cliffs on 
the east coast of Britain. While this may 
not be a place for the faint-hearted, and 
the birds are nowhere near as accessible 
as those on the Fames or the Bass, it does 
offer the opportunity to photograph them 
within a spectacular setting. My new 
Swiss friends were initially disappointed 
at being unable to land on the Bass Rock, 
but 1 could see them warming to St Abb’s 
as 1 guided them round the headlands. 

Around mid-afternoon we headed 
inland because 1 wanted to introduce 
everyone to another side of the reserve, 
and one that didn’t involve taking photos 
of seabirds. With the smell of guano and 
cries of auks and kittiwakes quickly gone. 


we passed through a succession of very 
different environments - from rock- 
strewn slopes dotted with wildflowers 
and coconut-scented flowering gorse 
scrub to grasslands studded with meadow 
ant hills. Our walk culminated with 
a circuit round a freshwater loch, 
accompanied by the sounds of coots 
and reeling sedge warblers. 1 knew we 
needed to spend another day there. 


It may seem unfair to compare the Bass 
and the Fames with St Abb’s Head. 1 can’t 
help thinking, though, that the hurly 
hurley of a boat trip to a seabird colony 
with limited time among crowds of 
people goes against much of what nature 
photography should be about: unhurried, 
time in the field with your subject. It’s 
also nice to do something less predictable 
once in a while. 


LAURIE'S FACTFILE 


sf Abb's WioA 


» St Abb’s Head reserve is owned by the National 
Trust for Scotland, which has created a visitor 
centre - it is signposted between the villages 
of Coldingham and St Abb’s. The centre is housed 
in a row of tastefully converted farm buildings, 
known as the Steadings, which also houses a 
cafe, craft shops, an art gallery and toilet facilities. 
Complete with car park, this forms the main 
access point to the reserve. As a matter of policy, 
there is little signage round the reserve, but the 
best route follows the cliff-top trail in a clockwise 
direction, with the highest point being at the 
lighthouse. From there, head downhill to the Mire 
Loch and return to the Steadings via the road. 

» The best time to visit St Abb’s for seabirds is 
from late April until early July. Be warned, though, 
there’s only a handful of pairs of puffins! The main 


species to photograph are fulmar, shag, kittiwake, 
razorbill and guillemot, and because of the height 
of the cliffs this is an especially good site to 
practise photographing birds in flight in breezy 
conditions. From June to September, cetaceans 
such as minke whales and bottle-nosed dolphins 
are sighted offshore; a five-mile stretch of the 
surrounding sea was designated the UK’s first 
voluntary marine reserve in 1984. 

» Seabirds aside, St Abb’s Head is regarded as a 
nationally important geological site and contains 
two distinct types of rock that show evidence of 
an ancient earth movement, known as the St 
Abb’s Head Fault. This mixture of rock types 
helps explain the botanical richness of the 
reserve with the associated benefits to all other 
life, from invertebrates upwards. 
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NATURE ZONE 


PHOTOGRAPHY GUIDE 


What to shoot this month... 

Laurie s April highlights 




A After a long winter, the first days of warm 
spring sunshine should encourage Scottish 
wood ants {Formica aquilonia) to become active 
and start swarming on top of their impressive 
nest mounds in native pinewoods. At up to two 
metres in diameter, these mounds are easily 
spotted and usually found on south and west- 
facing slopes, with the tops slightly angled for 
maximum solar benefit. Photographing a 
swarming mass of ants is tricky. Try temporarily 
placing a single flake of Scots pine bark on top 
of the nest to encourage them to investigate. 
Nikon D300 with Nikon 70-180mm macro iens 
at 116mm, iSO 200, 1/250sec at f/20, Nikon 
macro fiash, handheid 


A For many, the return of swallows and cuckoos heralds the 
arrival of spring in the UK, but I think we should add the 
common sandpiper {Actitis hypoieucos), which can be seen on 
fast-flowing rivers and bodies of freshwater in northern Britain 
and Wales. This is a small, brown wader with white undersides, 
but it’s the piercing three-note call that often betrays its presence. 
Nikon F5 with Nikon 500mm f/4AFS iens, Fuji Previa iSO 100, 
1/250sec at f/5.6, bean bag, hide 




A With spring well underway, greater stitchwort {Steiiaria 
hoiostea) is one of those delicate white flowers that appears in 
a variety of places - from woodland edges to road verges and 
grasslands. It usually grows in patches where all of the plants 
are a uniform height, providing a nice flat plane when shot from 
above. Alternatively, try shooting it from a much lower viewpoint. 
Nikon D3X with Voigtiander APO-Lanthar f/2.5 macro iens, 

ISO 200, 1/250sec at f/2.8, handheid 


A As its name suggests, the silver Y moth [Autographa gamma) has distinctive, 
metallic, Y-shaped markings on the middle of the top surface of its forewings. Very few, 
except those in the far south, are able to survive our winters - the majority of the moths 
we see in Britain are immigrants that arrive in spring. This is a fairly common species, 
which flies both by day and night and occurs in a wide variety of habitats. Cooler 
conditions are best for photographing moths because they are more reluctant to move. 
Nikon D300 with Nikon 200mm f/4 macro iens, ISO 200, 0.3sec at tl22, cable release, 
mirror-lock, tripod 
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MORE SEASONAL 
SUBJECTS... 




Spring squill {Scilla verna) - resembles a short bluebell 
with star-shaped flowers. It is only found growing on 
coastal maritime heaths and can withstand being 
drenched in salt spray. 

Crab apple {Malus sylvestris) - traditionally blossoms 
in late April, but this may be another species we will 
see flowering ever earlier due to our warming climate. 

Field pansy {Viola arvensis) - seen by many as a weed, 
this plant is highly variable in size, leaf formation and 
colour, but its flowers are always exquisitely marked. 




Mallard {Anas platyrhynchos) - those living in urban 
environments often end up nesting in some very odd 
places. The scope for interesting pictures really starts 
when eggs hatch and the mothers have to guide their 
young to safety. 

Adder {Vipera berus) - having emerged from their 
hibernation sites in March, males set about looking for 
mates. Once found, a curious mating display ensues, 
ending with the two intertwined. 

Buff-tailed bumblebee {Bombus terrestris) 

- emerging from hibernation as early as January 
or February, this is one species of bumblebee that 
will be joined by a number of others by now. 


WORLD WILDLIFE 
SPECTACLES 


Birds, 

Extramadura, 

Spain 

Comprising rolling 
hills, vast, semi-arid 
stony plains and 
open oak cork 
woodland (known as 
dehesa), Extramadura in western Spain is 
one of the wildest and most bird-rich places 
in Europe. It is renowned for its raptors, which 
include black, griffon and Egyptian vultures, 
Spanish and Bonelli’s eagles, and black- 
shouldered kite. Great and little bustards are 
another highlight; they begin courtship between 
late March and April and are relatively easy to 
spot on the open plains. With sufficient rain, the 
landscape is a sea of flowers in spring. 



Northern bluefin tuna, Gulf of Mexico 

Northern bluefins of the northern and central 
Atlantic are the biggest and most formidable 
tuna. Torpedo-shaped and streamlined, they can 
grow up to three metres in length and can reach 
speeds of 45mph. Between April and June each 
year, large numbers of sexually mature tuna 

(aged at least eight 
years) return to 
natal areas in the 
Gulf of Mexico to 
spawn, travelling 
up to 6,500 miles 
from northern 
feeding areas. 




10 TOP SPOTS FOR WOODLAND FLOWERS 


As the days get longer and warmer, our woods and forests come to life 
with colourful spring flowers - from drifts of wood violets and primroses 
to swathes of bluebells - all making the most of the sun’s energy before 
the tree canopy closes over with newly opened leaves. Here are some 
of the UK’s best places to enjoy some stunning floral displays... 


Pwll-y-Wrach nature 
reserve, Powys 

Featuring a spectacular six- 
metre waterfall, Pwll-y-Wrach 
is a peaceful wooded valley 
near Talgarth. In early spring, 
wood anemones merge with 
yellow lesser celandines; in 
late spring, bluebells and wild 
garlic flowers emerge. 
brecknockwildlifetrust. org. uk/ 
pwll-y-wrach. html 


H Ariundle Oakwoods, 
Highland 

A remnant of ancient coastal 
oakwood near Strontian on 
the Ardnamurchan peninsula, 
Ariundle is a magical place 
at this time of year. Trees are 
draped in lichen, and early 
spring flowers include lesser 
celandine, wood sorrel, wood 
anemone and primrose. 
nnr-scotland. org. uk/ 
ariundle-oakwood 


H Duncliffe Wood, 
Dorset 

Located a few miles west 
of Shaftesbury, this beautiful 
30-acre ancient forest is 
renowned for its bluebells, 
which emerge from late 
April. Other spring flowers 
include early purple orchid, 
moschatel, wood speedwell 
and yellow archangel. 
woodlandtrust. org. uk 


H George’s Hayes, 
Staffordshire 

Comprising two separate 
ancient woods, George’s 
Hayes near Lichfield has a 
wonderful display of flowers 
including, in early spring, 
Staffordshire’s largest colony 
of native wild daffodils. 
staffs-wildlife. org. uk/ reserves/ 
georges-hayes 


H Bridge Rocks, 

East Sussex 

These dramatic sandstone 
boulders, near Tunbridge 
Wells, support a community 
of rare plantlife. In spring, 
look for flowers such as 
primrose, green-winged 
orchid and cuckoo pink in 
the surrounding woodland. 
wildlifetrusts. org/ reserves/ 
eridge-rooks 


KillalooWood, 
County Derry 

Oak trees dominate in this 
valley woodland, just outside 
Derry. Bluebells, wood 
anemone, wood sorrel and 
wild garlic add a welcome 
splash of colour in spring. 
woodlandtrust. org. uk 


H Hillhouse Wood, Essex 

Comprising a variety 
of different woodland types, 
Hillhouse Wood in West 


Bergholt is carpeted 
with bluebells and wood 
anemones in spring. 

woodlandtrust. org. uk 


Priestley Wood, 
Suffolk 

Bluebell, primrose, broad- 
leaved helleborine, herb 
Paris, twayblade orchid and 
common spotted orchid are 
among the 130 recorded 
flowering plants found here. 
woodlandtrust. org. uk 


H Carstramon 
Wood, Dumfries 
and Galloway 

As well as spectacular 
displays of bluebells, 
this large, semi-natural 
broadleaved woodland has 
beautiful spring flowers such 
as wood sorrel, honeysuckle, 
primrose and wood violet. 
soottishwildlifetrust. org. uk/ 
reserve/oarstramon-wood 


Lumb Brook Valley, 
Cheshire 

These four interconnected 
but distinctive woodland sites, 
in Warrington are filled with 
colourful flowers at this time 
of year. Species include 
bluebell, wood anemone, 
lords-and-ladies, dog rose 
and lesser celandine. 
woodlandtrust. org. uk 
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WILDLIFE WATCHING 
SUPPLIES 

ALL YOU NEED TO GET YOU 
CLOSER TO THE WILDLIFE 
Protect your kit whatever the weather 
Wildlife - Landscape - Sports 



Dome Hide Offer and 
Christmas Gift Ideas. 
Good time of year 
to set up a feeding 
station. 


Wide range of hides, lens and 
camera covers, Neoprene Lens 
and Hood covers, scrim, bean 
bags,clothing, GoPro/trail cameras 
and outdoor equipment. 


WEBSITE PHOTO TIPS 




How to photograph wildlife Feeding 
stations and hides infra red trips 

Kevin Keatley, Wildlife Watching Supplies 
Tel: 01884 254191 • Fax: 01884 250460 


e-mail: enquiries@wildlifewatchingsupplies.co.uk 


www.wildlifewatchingsupplies.co.uk 


JOIN US ON 

FACEBOOK 




Like our Facebook page and get real-time 
updates on all the latest news and advice, 
plus competitions not to be missed! 

outdoorphotographymag 



Take a look at 

www.originalequipmentshop.com 


To take great photographs 

you need to travel to great locations. 


To make this happen you need 
legendary travel and expedition equipment. 


ORIGINAL I 

EQUIPMENT ' 







A MOMENT WITH NATURE 



First emergence 

While working as a research assistant at the Kalahari Meerkat Project in South Africa last year, 
Robin Hoskyns was lucky to witness an important moment in the life of a family ofmeerkats 


hear some faint squeaks from the burrow, and 
as 1 peer into the dark hole 1 can just make out 
a couple of tiny faces. My heart beats a little 
faster as 1 realise these are the new pups that 
have been underground since their birth two 
weeks ago. Most of the group are up, but there 
are a couple of late risers - unusual for this 
family, which is normally the first to appear. 

1 keep still and watch the pups slowly emerge. 
One, two, three and finally a fourth. Unstable 
on their feet, eyes barely open, they paw the 
sand around the burrow mouth. The last couple 
of adults appear. Although they stay close to the 
burrow, they don’t seem too worried as 1 slowly 
extend my hand towards them, letting them get 
used to my scent. 


Habituation starts early in a meerkat’s life 
at the project, and several generations have 
emerged from the burrow for the first time to 
find a human sitting with a notebook. It’s hard 
to imagine what the meerkats make of the 
people that have followed their entire lives, but 
1 like to think they see the researchers as part 
of the habitat, like a kind of moving tree; at 
least that’s how it feels when one scrambles up 
your back to use your head as a vantage point. 

The other members of the group are 
becoming impatient now, as the sun is getting 
hot. They start to move further away, leaving 
the babysitters to watch over the pups. 1 stay 
at the burrow to allow the pups get used to my 
presence. They begin to slowly explore their 


surroundings, staying close to one another. 
After about 20 minutes the babysitters have had 
enough and retreat back into the burrow, taking 
the pups with them and leaving me to track 
down the rest of the group. 

It was a privilege to spend time working so 
closely with these wild animals and to be able 
to capture such intimate moments with my 
camera. 1 have some lasting memories from the 
Kalahari; the intense ferocity of the midday sun, 
freezing winter nights, incredible lightning 
displays and the sound of the barking geckos 
in the evening. Witnessing a litter of meerkat 
pups take their first steps in the outside world, 
however, has to go down as being at the top 
of the list. 
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On the wing 

Hoping to boost his collection of kingfisher images, Steve Young heads to a specialist 
wildlife hide that offers the chance to photograph these colourful birds close up 


above Kingfisher 
landing on 
reedmace: It was 
a matter of waiting 
for the bird to dive 
and then hoping it 
would fly along the 
path the lens was 
pre-focused on; my 
finger was poised 
on the shutter, with 
the frame rate set 
to 9fps. I just hoped 
that one or two 
images would 
capture a nice pose. 

right Kingfisher with 
fish: It’s a classic 
shot, but it’s always 
nice to have one 
such image in your 
own collection. 


O ver the years I’ve managed to 
take a few kingfisher photos, 
but most have been grab shots 
taken at various sites. The 
majority have been taken from a hide 
while waiting to photograph something 
else, and a kingfisher has just happened 
to land on a post. 

One September a few years ago there 
was a young kingfisher present at my 
local patch, so 1 erected a hide and 
managed some nice shots. Each time, 
however, the bird had come to rest on 
a metal wire that it had taken a liking to, 
and no other perch could tempt it away. 

A recent development has enabled 
some great opportunities for fantastic 
wildlife photos; there are now specialised 
hides for hire, where you can spend a day 
with a particular species, including 
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kingfisher. There are a number on 
offer round the country, where bird 
photographers have developed their own 
site, and then let others use the hides for 
a price. I’ve named them pay and display’ 
hides; the photographer pays and the 
birds display. 1 decided to head to one 
such hide in search of some better 
kingfisher images. 

Now, these hides are not cheap and 
1 did wonder at the £150 fee at first, but 
1 decided to give it a go so that 1 could at 
least form my own opinion. 1 went with 
two other photographer friends and, 
because the cost was per person not per 
hide, we ended up paying a total of £450 
plus our travel costs - for that sort of 
price you do expect the birds to perform. 

Obviously bird photography can be 
very hit and miss, and no one can 
guarantee that any bird will appear on 
cue, no matter how much has been paid. 
There were to be no misses today, though, 
as a kingfisher landed on our perch 
within 20 minutes. At this particular 
hide, small fish are used as bait and 



placed in a large, submerged tank and 
a setup above it enables photographers 
to change the perch during the day to 
facilitate a variety of different photos. 
The more you leave the hide, the greater 
the disturbance to the bird, but this 
kingfisher was remarkably tolerant and 
always returned to catch more fish. 

The day passed quickly, with hundreds 


of images being taken by the three of us, 
and the hide was roomy and comfortable 
enough. We only had visits from the one 
kingfisher, but they were good enough 
to satisfy everyone. At some angles there 
were problems with the background, 
which is a painted board; although it is 
thrown out of focus when using a 500mm 
lens, it tended to look a little false. 


above Kingfisher 
scenic: 

Occasionally the 
kingfisher landed 
further away, on 
a branch in the 
river, making for 
a slightly different 
looking image. 


Steve s April highlights 


BIRD OF THE MONTH [j BIRD PHOTOGRAPHY TIP 


April is the time when many of our 
breeding birds return from their 
wintering sites to nest again, and 
house martin will be among the 
arrivals. The species is often 
confused with the swallow, but 
house martin lacks the long tail 
streamers and has a gleaming 
white rump. 

As the name suggests, they 
nest on the outsides of houses 
- in a mud nest stuck just under the gutters. Mud is collected from any 
nearby pond with wet edges, and birds can be seen coming and going 
during the breeding season as they repair their nests when needed; 
even freshly fledged juveniles will help out! 


Once again, I’ve just missed a potentially great shot - of curlews flying over 
stormy waves - because I was too busy looking at the back of the camera. 

I miss quite a few shots in this way, despite telling myself all the time not to 
do it. Obviously this was never a problem when I used film cameras, but since 
digital came along I just cannot resist chimping. 

The term chimping originates from the early digital days, and I’ve been told 
it came about after crowds of press photographers were caught making lots 
of monkey-like ‘ooh, ooh, aahh’ sounds as they reviewed their shots on their 
camera screens. 

The golden rule is not to look at your photos until the end of a shoot, but 
it is so hard not to check to see if that last shot was ‘the one’. At the kingfisher 
site in the main article, all three of us were chimping at one point; when 
I looked up I saw that the bird was back on the perch! 

I know that no matter how hard I try to resist chimping I won’t be able to, 
but if you can you’ll have a better chance of capturing your best image. 




top House martin in 
flight: A large white 
rump and no tail 
streamers are the 
easiest ways of telling 
house martin from 
swallow. 


above left House 
martin collecting 
mud: Nests are made 
from mud collected 
from the wet edges of 
a nearby pond, stream 
or puddle. 


above right House 
martin with swallow: 
Sharing the same 
perch as a swallow 
(on the right), a house 
martin rests on a dull, 
wet day. 



Camera screen: Being 
able to instantly see what 
I’ve captured is just too 
tempting for me; I nearly 
always look to see what 
I’ve got, no matter what 
the species. 


Herring gull calling: 
Looking to see if the last 
shot was a good one is 
a perfect way of missing 
the next photo, but I 
couldn’t resist checking 
the camera after I’d taken 
a sequence of shots of 
this calling herring gull. 


Turnstone with crab: 
This is one I didn’t chimp 
on... well, not until the 
turnstone had run past 
me and I’d taken my 
photographs. 
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INSIDETRACK 


Making the most of those 
missed moments 

Its an old cliche, but even the best-laid plans can go monumentally wrong. 
The trick is to regroup, adapt and make the best of things. There's nothing 
like a tree falling down to make you rip up the programme, says Nick Smith 


O ne of the best feelings in the world is, having 

packed the bag and chucked it into the back of the 
car, getting out on the open road. For the outdoor 
photographer there’s a bit of the Toad of Toad Hall 
adventure spirit in all of us, and so as 1 sat behind 
the wheel chugging westwards into the afternoon sun 1 was of 
blithe spirit. One of Bertie Wooster’s favourite ways to express 
the feeling is the line from Robert Browning’s poem Pippa Passes 
where the lark is on the wing and the snail is on the thorn. 

Driving across the common, all larks and snails, with the late 
winter wind whistling through the sorrel and the sedge, 1 knew 
it was my day. 1 was heading down through the Gower Peninsula 
towards the broad, majestic sands at Rhossili, where the plan 
was to catch the dying of the light over Worm’s Head, shot 
through the ocean- stripped timbers of the good ship Helvetia. 

1 know this has been done plenty of times before, and by better 
photographers than me. But there comes a time in your life 
when you simply have to do these things. It is after all Rhossili 
in winter, and if you don’t know what that means, get Googling 
right now. 

Halfway between Swansea and my destination there’s a dark 
wooded valley of Pre-Raphaelite beauty through which runs the 
jaunty Pennard Pill, a charming little river that chuckles and 
burbles down from the ridge that forms Gower’s spine to Three 
Cliffs Bay. It was on this road that 1 was stopped by a policeman, 
who had parked the jam- sandwich diagonally across the road. 

1 rolled down the window to be told that the road was closed 
due to the fact that a 20 -ton tree (how big is that, 1 wondered) 
had come down in last night’s storm and ‘nothing’s getting 
through.’ 1 toyed with the idea of asking him how you weigh 
a tree - 1 tend to categorise them by height or species - but, 
remembering that it’s never a good idea to get lippy with the 
Fuzz, 1 did a respectful one-eighty and considered my next move 
in a small car park by the river. 

1 don’t often use the expression ‘heigh-ho’, but it was one of 
those moments. 1 grabbed my camera and wandered off north 
up the valley thinking that, if nothing else, a good walk might 
be on the cards. It was all very interesting and there were some 
exquisite Neolithic burial chambers dotted around, standing 
stones and prehistoric earthworks in startling profusion. 
Perhaps not so startling considering that Gower forms the very 


bones of ancient Wales. But the light was wrong and my fingers 
were cold and, because my heart wasn’t really in it, 1 trudged 
back towards the car. 

1 don’t know what, but something made me keep walking, 
and the further 1 walked south, the more the valley opened up. 
On the flood plain there were huge looping meanders where the 
river gets lost on its way to the sea. There were ox-bow lakes 
shimmering silver in the winter light. The ruined 13th century 
Pennard Castle scowled down on me from its perch in the 
limestone crags. Light cascaded into the valley in great 
horizontal waves of gold. The winter-blown ashes and oaks 
cowered in the stiff breezes that whipped up off the sea. 

You don’t get days like these for the asking, and if you don’t 
count your blessings you’re a fool. Forget the fact that this 
is a lucky accident 1 said to myself: get to work. Of course, 

1 had the wrong lens on the camera. In my disappointment 
at being thwarted in my quest for Rhossili, I’d just grabbed 
the instrument without thinking too much and left the rest 
of my gear in the boot. But as 1 settled into that familiar feeling 
of letting your eyes do the work while your fingers instinctively 
operate the machine, 1 knew - 1 just knew - that not only had 
1 got something special here before me, but something I’d never 
have planned in a million years. And that’s because you can’t 
plan for a lost moment. 

The sun went down, the temperature dropped and it was time 
to go home, park up and go for a pint. As 1 sat in the local pub 
thinking about those past three hours, 1 wondered what there 
was to be learned from such an experience. There had to be 
some grain of homespun wisdom that could be gleaned from 
a fleeting and yet perfect moment that was more evolved than 
simply saying 1 had snatched an unexpected victory from the 
jaws of defeat. 

But there wasn’t. Sometimes life is like that. You go fishing 
one day and you catch a big fish. Next day, same river, no luck, 
no fish. 1 did, however, learn something about the nature 
of trees. 1 would never have in even the wildest of my dreams 
supposed that there might be a point to weighing one. But as 
1 am an open-minded man, next Christmas, when 1 go to the 
market 1 shall go up to the purveyor of fine yuletide arboreal 
plant-ware and ask him for not an eight-footer, as is my custom, 
but something in the region of a few hundredweight. 
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MASTER YOUR PHOTOGRAPHY _ 

Q/pectV 

Post Processing and Printing Workshops 


Lightroom - Photoshop for Photographers - The Perfect Black and White Print 
Exhibition Quality Printing - Post Processing and Printing Masterclass 



the landscape photography workshop company 

visit www.aspect2i.co.uk or call 0845 505 1455 



NEXT MONTH 

OP191 ON SALE 9 APRIL 


Ultimate guide 
to creating 
panoramas 



International Garden Photographer 
of the Year - the winners! 




Canon EOS 70 Mkll - tested and rated 




Ben Pipe’s portraits of Ethiopia 
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Cwm Idwal in Gwynedd by James Osmond 









Outdoor 

Photography 

I would like to take part in the following 
section(s): please tick 

VIEWPOINTS □ 

My images were all taken in the month of 


The name of my iocation 


YOUR CHANCE 
TO TAKE PART 

See your work in print + win great prizes! 


(We are currently looking for images taken 
in July, August and September) 


READER GALLERY □ 

ONE THING THIS MONTH... □ 

NATURAL LIGHT LANDSCAPES 

Please supply captions and full technical 
details for each image 

LETTERS □ 

WHERE IN THE WORLD? □ 

OP READER DAYS □ 

(I have included my full contact details, 
including daytime telephone number) 

GENERAL SUBMISSION □ 

Please include a short synopsis and up to five 
accompanying images 


I have included a SAE and would like my work 
returned □ 

IMPORTANT! Please include your full 
contact details with your submission, including 
a daytime telephone number 

Name 


Address 


Postcode 


Daytime telephone number 



VIEWPOINT OF THE MONTH 

Your location pictures and words could earn you 
up to £200! Send us up to 10 of your best digital images 
or slides from your favourite UK & Irish viewpoints. If they’re 
selected, we will commission you to write up your location. 



VIEWPOINTS 

Your photos of your favourite locations could 
earn you £50! Send us up to 10 of your best digital 
images or slides and, if one is selected, you will earn £50. 



READER GALLERY 



Send us your very best outdoor 
images, and if you're chosen 
as our winner you will receive 
a Lowepro Photo Sport 200 
AW, worth £149. Perfect for 
photographers on the go, it has 
a raft of great features, including 
an Ultra-Cinch Camera Chamber 
to protect your 
gear, built-in 
All Weather 
cover, and 
a dedicated 
hydration 
pocket. 


^^epro' 


WRITE FOR US! 

We are always on the lookout 
for inspiring new features. If you 
have a great idea for an article 
then please send a short outline 
(no more than 60 words), plus 
five accompanying low-res 
images for our consideration. 


Email 


Website 


POST YOUR SUBMISSION TO 

Outdoor Photography, 86 High Street, 
Lewes, East Sussex, BN71XN 


JOIN OUR ONLINE COMMUNITY 



FOLLOW US ON FACEBOOK 

Keep right up to date with news by ‘liking’ OP 
at facebook.conn/outdoorphotographynnag 


Photocopies of this form are acceptable 
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GET INVOLVED 


Astroptiotog raphy 




IF YOU ONLY DO ONE 
THING THIS MONTH... 



Take on our photo challenge 
- send us your best natural light 
landscapes (see page 
111), and as well as having 
your image featured in 
the August 2015 issue 
of OP, you could also 
win a Manfrotto 
SOL Off Road 
backpack. 



LETTERS 


OP READER DAYS 

Register your interest for our 
soon to be announced OP Reader 
Days, and you could be joining 
us and some of our professional 
contributors at one of a number 
of great UK locations. Please 
send your full contact details, 
including name, postal address, 
and a daytime telephone number 
to anna.evans@thegmcgroup.com, 
or use our postal submission form. 



Where in the world? 



WHEREIN 
THE WORLD? 



We'd love to hear from you! 

Please send your views, 
opinions and musings to 
claire.blow@thegmcgroup.com, 
or send your comments to us 
by post. If your letter is published 
as our ‘Letter of the Month’ you’ll 
win a prize; this month we gave 
away a House of Cards 
memory card wallet 
from MindShift Gear. 
Please note: letters 
may be edited. 



Tell us the name of the location 
featured on page 112 and this month 
you could win a pair of Keen’s new 
Kuta sandals, worth £65. Featuring 
a quick-drying webbing upper and 
a comfortable, durable midsole, this 
versatile hiking and water sandal is 
ideal for the warmer days of spring 
and perfect for photo 
shoots that take you 
to the 
water’s 
edge. 


RETURN OF YOUR WORK 

Please include a SAE if you would like your submission returned. 


PLEASE NOTE 

Due to the many submissions we receive from our readers each month, 
no correspondence can be entered into. If you have not heard from us 
within 10 weeks (except for Viewpoints) then it is unlikely we will be using 
your work in the magazine on this occasion. 


IMPORTANT 

GMC Publications cannot accept liability for the loss or damage of any 
unsolicited material, including slides. 


HOWTO SUBMIT 

DIGITAL SUBMISSIONS 

When burning your CD, create two folders: one 
containing TIFF or JPEG - saved at quality 10 or 
above - files, saved at SOOppi, RGB or CMYK, 
and MAC compatible; and a second folder with 
low-res 72ppi JPEG files. Only send 8-bit files (not 
16-bit files) and flatten any layers. Add your own 
name to the image file names. Please write your 
name and contact details on your CD, or include 
this information in a text file on the CD. Finally, 
if you can, print off a contact sheet of thumbnails 
of the images included on the CD; this is very 
useful for us. 

PLEASE DO NOT ATTACH STICKERS TO YOUR CD 


YOUR SUBMISSION - CHECKLIST 

1 Send both low-res and high-res versions of 
your images 

2 Add your own name to your image filenames 

3 Write your name and contact details on your CD 


EMAIL ENTRIES 

We are unable to accept speculative submissions 
via email, so please do not send work in this way, 
unless requested to do so by a member of the OP 
editorial team. 


WEBSITE SUBMISSIONS 

You can send us links to your website, for us to 
view your general work only. Please note that 
strictly no correspondence will be entered into 
regarding website submissions. Send the link to 
opweb@thegmcgroup.com. 

SEND POSTAL SUBMISSIONS TO: 

Outdoor Photography, 86 Fligh Street, Lewes, 
East Sussex, BN7 IXN 


EXHIBITIONS AND EVENTS 

If you would like an exhibition or event to be included 
in Outdoor Photography, please email Anna Bonita 
Evans at anna.evans@thegmcgroup.com at least 
10 weeks in advance. You can also send information 
to the postal address (above). 


NEWS STORIES 

Is there a current and time sensitive story you'd like us 
to cover in our Newsroom pages? Please email details 
to claire.blow@thegmcgroup.com. 
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You'll never tyre of our insurance cover 

Aaduki Multimedia is one of the leading insurance providers 
for photographers, video makers and journalists in the U.K. 



01837 658880 
mfo@aaduki.com 


www.aaduki.com 



GEAR ZONE 

ACQUIRE 



Andy Luck tests Panasonic's latest fixed-lens compact the LX100 


THE FUTURE OUTDOOR 
PHOTOGRAPHER 

With technology getting lighter, faster and more sophisticated, what might outdoor photography 
kit of the future look like? Here’s a round up of the latest products that sparked our interest; 
some are available now, while others will be released later this year, and all of them show what’s 
possible when creative thinking and clever technology combine... 




Samsung Portable 
SSDT1 


Small but mighty, Samsung’s new 
external hard drive measures just 
over 7x5cm, weighs only 30g and 
holds 1TB data. Compact enough 
to slide into your pocket, wallet or 
camera bag, this device takes 
portability to the next level. Thanks 
to the hard drive’s N-VAND technology, it has a transfer speed of up 
to 450MB/S and can withstand up to four times more shock impact 
and 40 times more vibration than other external hard drives. 


Guide price £500 
Avaiiabie now 

samsung.conn 


Garmin Fenix 3 Sapphire 


A GPS sport watch designed for athletes and outdoor adventurers, 
Garmin’s high quality Fenix 3 Sapphire lets you track your 
performance. It’s waterproof down to 100m and has wireless 
connectivity, bluetooth, a heart rate monitor and weather alerts. 

Of particular interest to outdoor photographers is the watch’s 
navigation functionality: its GPS track log 
creates a ‘bread crumb trail’ as you move and 
lets you mark up to 1,000 different locations. 

Guide price £499 
Avaiiabie now 

garnnin.conn 


DJI Inspire 1 


Leatherman Tread 


A wearable multi-tool that’s crafted from high-strength, corrosion 
resistant stainless steel links, Leatherman’s latest product might 
be one of the most useful bits of kit for your outdoor excursions. 

It has a total of 25 tools, including screwdrivers, 
a box wrench, cutting hooks, alien keys, a bottle 
opener and a carbide glass breaker, and can 
be worn as a bracelet so you can access each 
of its features quickly. It’s customisable, so 
users can rearrange links or add new ones 
if necessary. 

Guide price £139.95 (silver); 

£189.95 (black DLC coated) 

Avaiiabie from May 

whitbyandco.co.uk 


Want to take your photography to new heights? DJI’s latest drone 
has strong, carbon fibre arms that lift out of the camera’s vision for 
an unobstructed 360° view of the world below. Capable of shooting 
4K video and capturing 12MP images, the Inspire Ts camera has 
a lens consisting of nine separate elements, including an aspherical 
lens for extreme clarity. The gimbal gives you smooth, stable footage 
in almost any flight conditions, and its powerful propulsion system 
and aerodynamic design help it cut through the air. 


Guide price £2,380 (with single remote) 
Avaiiabie now store.djl.com 
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Canon EOS 5Ds and EOS 5Ds R 


Good for helping to reduce the weight of your kit bag, Leki’s Photosystem is 
made from carbon and is a monopod and trekking pole in one. It’s Aergon 
photo adapter grip and new Speed Lock external adjustment system means 
attaching your camera is quick and keeps it ultra secure. 

Guide price $159.95 
Avaiiabie in the US 

usa.leki.com 


Mophie battery pack 
for iPhone 6 


Smartphone battery packs are nothing 
new, but Mophie’s latest charger for the 
iPhone 6 gives up to 120% extra juice. 

Its hard exterior shell and impact isolation 
technology will help to keep your phone 
protected from heavy impacts and falls. 
Guide price $199.95 
Avaiiabie in the US 
mophie.com 


Heimplanet The Cave 


Heavy and cumbersome tent poles might become a thing of the past thanks 
to the forward thinkers at German-based company Heimplanet, who have 
created expedition-worthy air-pole tents. Inflated from a single point. 

The Cave, a three-person tent, has 
a pitching time of less than a minute. 
No guy lines are needed either, 
due to its diamond grid frame, 
which gives stability in winds 
as strong as 120km/h. 

Guide price €549 
Avaiiabie from Aprii 
heimplanet.com 


FOUR OTHER GREAT 
HI-TECH PRODUCTS! 


Here’s a handful of other products not yet available 
in the UK but worth keeping your eye on... 

Patagonia 

Wild Sockeye Salmon 

The quality of food on the move is getting 
better, and a great example is Patagonia’s 
Wild Sockeye Salmon which, unopened, 
requires no refrigeration. Cooked and 
ready to eat, you’ll be thankful for this 
tasty 6oz portion of fish when tucking 
into your dinner on a camping trip. The 
salmon is sustainably sourced, too. 

Guide price $12 
Avaiiabie in the US 
patagoniaprovisions.com 




SALMON 


Leki Photosystem Carbon 


SmartWool PhD Graduated 
Compression Ultra Light 
Pattern Socks 


Already popular with runners, compression 
socks can increase circulation to reduce lactic 
acid build-up. To help your legs recover faster 
from a long mountain trek, we recommend 
SmartWool’s latest addition to the compression 
garment market. With logically placed ventilation 
zones, ReliaWool technology for protection in 
high impact areas and a 4 Degree elite fit 
system for greater stretch, this sock will 
help keep you going for longer. 


Canon’s latest cameras - the 5Ds and the 5Ds R - set a new 
standard for 35mm DSLRs: they feature the first full-frame 
CMOS sensor with 50.6 million megapixels. They also have 
three new in-camera crop shooting modes: 1.3x, 1.6x and 
1:1, and can capture stills at 19MP even when cropped to 
1.6x. The cameras lack 4K capabilities, but Canon didn’t 
compromise on other performance features. They have 
a 61-point AF system, DIGIC 6 processors, native ISO of 
100-6400 (extendable to 50-12800), a shooting rate of five 
frames per second, and a Mirror Vibration Control System. 
The higher-end 5Ds R has a low-pass cancellation filter 
to maximise the sensor’s resolution and image quality. 

OP columnist David Noton, who was the first landscape 
photographer to try out the 5Ds model, said: ‘We have in the 
5Ds the flexibility of a portable DSLR system that’s capable 
of delivering the kind of razor sharp image quality previously 
associated only with large format photography. It’s a real 
game changer.’ 


Guide price Canon EOS 5Ds: £2,999.99 (body only) 
Canon EOS 5Ds R: £3,199.99 (body only) 

Avaiiabie from eariy Aprii 

canon.oo.uk 


Guide price £37.95 
Avaiiabie now 

smartwooLcom 
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GEAR ZONE 


CAMERA TEST 


Panasonic Lumix DMC-LX100 



lenses, eight aspherical surfaces 
and two dual-sided aspherical surface 
ED lenses, this is quite a special optic. 
True, one is giving up the flexibility of 
interchangeable lenses with the LXioo, 
but if this lens could be purchased 
separately for one of the Panasonic 
interchangeable lens cameras, it would 
probably cost almost as much as the 
LXioo, lens and all! 

So, we have a great lens from Leica 
here, but there is much more to this little 
camera than that. It also has a built-in 
2, 764k- dot electronic viewfinder. Raw 
development in-camera, full HD 6op and 
4K video, 4K photo mode and iifps burst 
shooting. In addition, it has an extensive 
range of 22 creative filters (which can be 
used in JPEG, while Raw is still recorded), 
panorama, stop-motion and time-lapse 
modes and Wi-Ei/NEC connectivity. 

The LXioo also has an electronic 


Featuring a micro four-thirds 
sensor, manuai controis and a fast 
zoom iens, Panasonic’s Lumix 
DMC-LXlOO is an ambitious 
compact camera. Andy Luck 
finds out if it meets expectations 


below left The 

LXIOO can focus 
down to 3cm at the 
fiickof a switch, 
without any need 
for speciai ciose-up 
attachments. 
Panasonic 
DMC-LXlOO, 

ISO 200, 1/400sec 
atf/5.6 

below right Even 
shooting directiy 
into iow winter 
sun, there are few 
probiems with 
fiare on this iens. 
Panasonic 
DMC-LXlOO, 

ISO 200, 

1/640sec at f/4 


T he last Panasonic fixed-lens 
compact camera reviewed 
in OP was the LX5, in 2010 
- a terrific little pocket camera 
that packed a lot into a tiny package. 

It was around iicm wide, but it had 
a small i/i.i63in CCD sensor. It was, 
however, one of the best pocket cameras 
of the time, and a large part of its appeal, 
aside from its image quality and fast 
Leica zoom lens, lay in its metal build, 
retro looks and manual controls. 

Now, five years on, Panasonic has done 
the seemingly impossible and squeezed 
a variant of their much bigger micro 
four-thirds sensor into a delightful metal 
bodied and manually controlled compact, 
the LXioo. At 11.4cm wide, it is barely 
larger than the LX5 or the LXy. 


To fit the image 
circle of the marvellous, 
built-in Leica DC Vario- 
Summilux zoom lens, Panasonic has 
adapted the normal output of the 16MP 
micro four-thirds sensor to a still- 
respectable 12.8MP for the LXioo. Any 
doubts about the lower resolution are 
soon dispelled by the excellence of the 
Leica zoom lens, which has an effective 
focal range of 24-75mm and is fast, at 
f/i.7-2.8. Compared to other compacts, 
the speed of this lens is good - not only 
for low light, but also for providing 
improved background blur. With ii 
elements in eight groups, five aspherical 


Guide price £649 
Contact panasonic.co.uk 




shutter option, enabling almost silent 
operation and, in that mode, an 
amazingly fast i/i6ooosec shutter speed 
is possible. A very advanced depth-by- 
defocus autofocus system greatly 
improves autofocus speed and accuracy 
- this was first introduced on the 
top-end Panasonic GH4. 

Then there is the beautifully made 
metal body with decent built-in grip 
and proper, knurled, click- stop dials 
for shutter speed and exposure 
compensation on the top plate. An 
aperture dial is around the lens barrel 
itself. If you like the feel of manual 
cameras and lenses from yesteryear then, 
like me, you’ll probably find it blissful. 
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Just behind the manual focusing ring 
is a small switch for changing aspect 
ratios, from 3:2, 16:9, i:i to 4:3. Combine 
this feature with the filter button near 
the shutter release and you can try a huge 
range of formats and styles without ever 
having to delve into menus; a nice touch. 

The 3in, Qzik-dot screen departs from 
recent Panasonic practice in that it isn’t 
a touchscreen. Having found this so 
useful while reviewing the GH4 (OP183), 

1 did miss this feature, but many will not. 

The LXioo lacks a built-in flash, too - 
something 1 found myself using a lot for 
social photography with the Sony RXioo 


111. Again, it’s a feature 1 would prefer 
to have seen included on the Panasonic, 
rather than the clip-on external flash 
bundled with the camera. 

Image quality, thanks to the excellent 
lens and the sensible use of just over 
12MP with the Venus processing engine 
from the GH4, is very good. Dynamic 
range is also pretty good for a compact, 
although you do have to watch for 
highlight clipping. 1 didn’t find quite the 
same bite as the smaller Sony RXioo 111 
with its 21MP resolution. If background 
defocus is your thing, however, it is easier 
to achieve with the LXioo. 


above top Few other 
compact cameras 
can achieve such 
pleasing background 
blur as the LXIOO 
with its lens set to 
wide open. 
Panasonic DMC- 
LX100, ISO 200, 
1/2000secatf/ir 

above bottom There 
is plenty of detail 
from the LXIOO’s 
12MP sensor. 
Panasonic DMC- 
LXIOO, ISO 200, 
in25secatfl4 


TECH SPEC ^ 

Camera type Fixed lens micro 
four-thirds compact camera 
Sensor type Micro four-thirds, 

CMOS 17.3x13mm, 12.8MP 
Maximum resolution 4112x3088 
Lens Leica DC Vario-Summilux, 

3.1x optical zoom, f/1.7-2.8 
Stabilisation Power OIS 
Minimum focusing distance 3cm 
(wideangle), 30cm (telephoto) 

Shutter speed 60sec to 
1/16000sec (electronic shutter) 

ISO sensitivity 100 to 25600 

Viewfinder Electronic 0.38in LVF 

2,760,000 dot 

LCD 3in, 921,000 dots 

Flash Detachable hotshoe only, 

GN7 

Video 3840 x 2160 pixels, 25p 
(4K:100Mbps/MP4) 

Storage SD, SDHC, SDXC 

Connectivity USB 2.0, micro 
HDMI, Wi-Fi, NFC 
Size 114.8x66. 2x55mm 
Weight 393g 


LIKES 

/ Fabulous lens 
/ Great build 
/ Manual controls 
/ Extensive feature set 

DISLIKES 

X Noticeably bigger than the Sony 
RXIOO III 

X Resolution may be a little limited 
for some 

X Lacks pop-up flash 
X No touchscreen 
X Lack of tilting screen 


VERDICT 

The LXIOO is clearly brimming 
with features, but it is probabiy the 
design and buiid that wiii win over 
most hearts. The camera may be 
bigger than its competitors, but the 
manuai controis, combined with 
sensibiy piaced buttons, just make 
so much sense. Add to that the 
fact that a iarge sensor iies behind 
a great iens and you have a recipe 
for a very pieasing, uncompiicated 
and reiativeiy portabie camera. 


RATINGS 

Handling 

Performance 

Specification 

Value 
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gfewex 

photographic 


THE WEX PROMISE: Over 16,000 


Retailer of the Year, Good Service Award winner 2014 
and Best Online Retailer 2002-2013. 

Good Service Awards winner 2008-2014. 



I Free Delivery on £50 or over** | 28-Day Returns Policy^ 


Canon Lenses 


NEW EF-S 24mm f2.8 £171 

EF 40mm f2.8 STM £169 

EF-S 60mm f2.8 USM Macro £359 

EF 100mm f2.8 L IS USM Macro £699 

EF 400mm f4.0 DO IS USM II £6999 

EF-S 10-18mm £245 

EF-S 10-22mm f3.5-4.5 USM £448 

EF16-35mmf2.8LUSM Mkll £1169 

EF16-35mmf4LISUSM £899 

EF-S 17-55mmf2.8 IS USM £576 

EF-S 18-135mm f3.5-5.6 IS STM £339 

EF-S 18-200mm £399 

EF 24-70mm f2.8L II USM £1549 

EF 24-105mm f3.5-5.6 IS STM £399 

EF 24-70mm f4 L IS USM £829 

EF-S 55-250mm f4-5.6 IS II £208 

EF 70-200mm f4 L IS USM £957 

EF 70-300mm f4-5.6 IS USM £379 

EF 100-400mm f4.5-5.6 L IS II USM £1999 

EF 70-200mm f2.8 L IS II USM £1663 

EF50mmfl.8ll £89 

EF85mmfl.8 USM £288 

EF24mmfl.4LII USM £1224 


For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 




Cation 

EOS 70D 

r 18.0 1 

I megapixels J 

[ S.Ofps 1 

f 1080p 1 

^movie modej 


Canon 

EOS 1200D 


1200D Body £262.99 

1200D +18-55mm £329 


700D Body £479 

700D + 18-55mm IS STM £539 

700D + 18-135mm IS STM £709 


700D + 18-135mm IS STM 
+ 40mm STM £839 



£1599 


20.2 


10.0 fp 


lOSOp 

movie mode 


NEW7D Mark II Body 



Canon 


EOS6D 


4.5 fps 


6D from £1259 


6D Body £1259 

6D + 24-70mm £1879 



70D Body £799 

70D+18-55mm IS STM £899 

70D+18-135mm ISSTM £999 



SDMk III Body £2299 

5D Mk III + 24-105mm f4.0L IS USM £2899 
5D Mk III + 24-70mm f2.8 II £3799 



24.2 


Nikon 

D3300 


Black or Red 





D3300 Body £366 

D3300 + 18-55mm VR II £390 


D7100 Body £749 

D7100 +18-105mm VR £899 


D610 Body £1199 

D610 + 24-85mm £1699 


NEW D750 Body £1749 

NEW D750 + 24-85mm VR £2249 

NEW D750 + 24-120mm VR £2349 




D810 Body 


£2399 D4s Body 


£4449 



Nikon 1 V3 

+10-30mm PD Zoom + EVF + Grip £769 
V2 + 10-30mm Lens £649 


Nikon Lenses 


NEW 20mm fl.8G AF-S ED £679 

40mm f2.8 G AF-S DX Micro £185 

85mm fl.8 G AF-S £375 

105mm f2.8 G AF-S VR IF ED Micro £629 

10-24mm f3.5-4.5 G AF-S DX £639 

16-35mm f4 G AF-S ED VR £829 

18-105mm AF-S DX Nikkor f3.5-5.6 G ED VR. £204 

18-200mm f3.5-5.6 G ED AF-S DX VR II £584 

24-70mm f2.8 G AF-S ED £1235 

28-300mm f3.5-5.6 G AF-S ED VR £659 

55-200mm f4.0-5.6 G AF-S DX VR IF ED £241 

55-300mm f4.5-5.6 G AF-S DX VR £279 

70-200mm f4 G ED VR £949 

80-400mm AF-S Nikkor f4.5-5.6G ED VR £1899 


For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


OLYMPUS W 



OM-D E-Ml 

From £899 


OM-D E-Ml Body.. ..£899 
OM-D E-Ml 

+ 12-50mm £1079 

OM-D E-Ml 

+ 12-40mm £1499 

OM-D E-M5 

+ 12-50mm + 40-150mm 
+45mm £899 


OM-D MIO W 



OM-DE-MIO Body... £479 


OM-D E-MIO 

+ 14-42mm EZ £599 

E-PL7 Body £349 

E-PL7 + 14-42mm £499 



X-Tl Body£799 Inc Cashback* 

price you pay today £899 

X-Tl + 18-55mm 

£1147 Inc Cashback* 

price you pay today £1247 

X-E2 Body £449 Inc C/back* 

price you pay today £549 

X-Pro 1 Body 

+ 2 FREE Lenses £698 



A7 Mark II 
Body £1499 


A7 Mk II + 28-70mm..£1699 


A7Body £999 

A7 + 28-70mm £1099 

A7S Body £1699 

A7R Body £1489 

A6000 Body 

Black or Silver £479 

A6000 + 16-50mm 
Power Zoom £549 



A77 II + 16-50mm £1199 


A58 From £339 

A99 From £1499 i 

Sony A-Mount Lenses; 

30mm f2.8 SAM DT £150 
18-250mm f3.5-6.3 DT AF £439; 

24-70mmf2.8ZASSMCarl 
Zeiss Vario-SonnarT* £1435 i 


Panasonic 



GH4 Body £1149 

+ 14-140mm f3.5-5.6 .£1649 


GX7 + 14-42 mm £469 

GX7 + 20mm £579 


RECOMMENDED LENSES: 

14-140mmf3.5-5.6O.I.S. .£495 
35-100mmf2.8 O.I.S £895 


Fujifilm Cashback ends 31.03.15 









Wex Photographic is the 
Best Online Shop according to 
Which?'s annual survey of its members 

*Source: Which? members’ annual survey - June-July 2014 



S' \ 

Which? 


’"‘Vie Ret*' 


CALL CENTRE NOW OPEN SATURDAYS 

01603 208768 

Mon-Fri 7am-8pm, Sat 9am-6pm 

www.wex.co.uk 


THE WEX PROMISE: Part-Exchange Available | Used items come with a 12-month warranty^^ 


Digital Compact Cameras 


Digital compact batteries, cases and accessories are available to buy on our website 



16.1 i IXUS265HS £114 

PowerShot D30 £239 

65x PowerShot S120 £269 

opt^ PowerShot G16 £334 

lOSOp 

movie mode NEW PowerShot SX710 £329 

NEW PowerShot SX610 £229 

NEW PowerShot SX530 £329 


Watch Wex on Youtube 

For hints, tips, interviews, tutorials 
and more, find our videos at: 

/WarehouseExpressWEX 



Cyber-Shot RXlOO III 
£639 


Stylus SH-l 

Stylus Tough TG-3 

SP-IOOEE 

TG-850 White, Silver or Black .. 


RXIO 

RXlOO 

RXl 

RXIR 

Cyber-Shot RXlOO II .. 

Cyber-shot HX400 

Cyber-shot HX60 
Cyber-shot WX350 


..£264 

£264 

£225 

£204 


....£679 

£339 

£2199 

....£2199 

..£449 

..£319 

..£259 

..£189 


FUJIFILM 



xiooT £999 


Panasonic 


Coolpix P340 Black or White £219 

Coo\p\x A Silver or Black £499.95 

Coolpix S9700 Black, Red, or White £179 

Coolpix S5300 Black or Plum £99 

Coolpix S6800 Black, Red, White, Pink.... £139 
Coolpix 53700 £99 

FinePix S9200 Black, Red or White £189 

X30 Silver or Black £429 

NEW FinePix S9800 £239 

NEW FinePix XP80 Purple and Black.... £179 
NEW XQ2 Silver and Black £299 


Reasons to buy 
from Wex Photographic 

• live chat 

• product reviews 

• news & guides on our blog 

• 16,000+ products 

www.wex.co.uk 
Wex Photographic Showroom 

Ulfs largest Independent FhotogTaphic Showroom 

Monday 10am-€pm 
Tuesday lOain-Spm 
Wednesday-Saturd^ 

Sunday 10 BTn- 4 pm 

F^nbuiy Estate. Diaylon High Road. Kqrwidi. ISTRfi SUP 



Lumix IXlOO 

£629 


Lumix LFl.... 

Lumix LX7.... 

Lumix FZ200 
Lumix FZ272 
Lumix TZ60.. 

Lumix FZIOOO 

NEW Lumix TZ70 Silver and Black.... 
NEW Lumix TZ57 White and Black... 

NEW Lumix FT30 

Red, Orange, Blue and Black 


...£249 

...£279 

...£329 

...£215 

...£289 

...£649 

..£349 

..£229 

..£139 


■nd ibinubt hif btM >K¥n 
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Memory Cards 


SarOisk 



Extreme Pro: 95MB/s SDHC 

8GB £24 

16GB £39 

32GB £59 

64GB SDXC £99 

SanDisk Extreme Pro: 
leOMB/s UDMA CompactFlash 

16GB £74 

32GB £139 


64GB £249 

128GB £499 

SanDisk Class 10 
Extreme Micro SD 
Card plus adapters: 

16GB £28 

32GB £44 

64GB £79 


SanDisk 
USB 3.0 

ImageMate 

Reader 

£29.95 


Lexar 

XQD™ Memory Card: 
168MB/S 

32GB 

64GB 


£149 

£269 

XQD™ USB 3.0 Reader: 

High-speed transfer of RAW and 
HD files from your XQD memory 
card to your computer £49 


Professional 1066x 
Compact Flash: 160MB/s 

16GB £79 

32GB £129 

64GB £249 

128GB £499 

Professional 600x UHS-1: 90MB/s 
16GB £24 

32GB £24 

64GB £59 

128GB .... £89 


Canon 



Photo Bags & Rucksacks 


Toploader Pro 
70 AW II Black 

Perfect for 
carrying a 
Pro DSLR 
plus 24- 
70mm lens 
or 14-24mm 
lens plus 
accessories. 


NEW Toploader: 

Pro 70 AW II 
Pro 75 AW II 


Tripods & Heads 


Monfrotto 

Imagine More 


m 


Pro Trekker 
450 AW 

Black 
Perfect for 
carrying 1-2 
Pro DSLRs, 

4-7 lenses, 2 
flashguns, a 
tripod 
plus a 15” 
laptop. 

NEW Pro Trekker: 
450 AW. 

650 AW. 

£66 NEW Lens Trekker: 

£71 600 AW II 


Biliingham 







Hadley: Canvas/Leather: 
Khaki/Tan, Black/Tan, Black/Black. 
FibreNyteAeather: Khaki/Tan, 


Professional range of backpacks designed i Sage/Tan, Black/Black. 



£109 

; F-5XBRuggedWear.... 

.... £72 

£139 

F-5XZRuggedWear.... 

.... £99.95 

£154 

i F-6 RuggedWear 

....£99 

£169 

; F-803 RuggedWear .... 

.... £139 

..£19 

^ F-2 RuggedWear 

.... £149 


MT055XPRO3 £159 

MK055XPRO3 

+ X-Pro 3-Way Head £269 

MK055XPRO3 

+ 498RC2 Ball Head £169 

MT055CXPRO3 

Carbon Fibre £329 

MT055CXPRO4 

Carbon Fibre £349 

MT190XPRO3 £149 

MT190XPRO4 £169 



MT190CXPRO3 

Carbon Fibre 

MT190CXPRO4 

Carbon Fibre 

MT190XPRO3 
+ 496RC2 Ball Head.., 
MT190XPRO4 
+ 496RC2 Ball Head.., 



SjBQSRO' 

Letigol 


Series 2: Explorer Tripod 
GT2541EX £519 



Gimbal Heads 

GHl £209 

GH2 £289 

GH2C Carbon Fibre £399 

GH3 £379 



Trade in,^ 

Trade in without fuss 
- the Wex Part-Ex Promise 

www.wex.co.uk/part-ex 


Lighting & Accessories 


Cation 


Lastolite 


PocketW/z^ard 


ilelinchrom 


Lastolite" 



430EXI1 SB910 

£209 £339 


LED Lights Ezybox Speed-Lite L308s Plus III Set Light Stands Tx 500R Kit £959 D-Lite4Rx Urban Collapsible 
From £29.99 Softbox £44.99 £139 £229 From £10.99 Tx 500 Pro Kit £1199 Softbox Kit £629 Background £165 


Terms and Conditions All prices incl. VAT at 20%. Prices correct 
at time of going to press. FREE Delivery** available on orders 
over £50 (based on a 4 day delivery service). For orders under 
£50 the charge is £2.99** (based on a 4 day delivery service). 
For Next Working Day Delivery our charges are £4.99**. Saturday 
deliveries are charged at a rate of £8.95**. (**Deliveries of very 
heavy items, N.I., remote areas of Scotland & Ch. Isles may be 
subject to extra charges.) E. & O.E. Prices subject to change. 
Goods subject to availability. Live Chat operates between 
8am-7pm Mon-Fri and may not be available during peak periods. 

tSubject to goods being returned as new and in the original 
packaging. Where returns are accepted in other instances, they 
may be subject to a restocking charge. ttApplies to products 
sold in full working condition. Not applicable to items specifically 
described as "IN" or incomplete (ie. being sold for spares only). 
Wex Photographic is a trading name of Warehouse Express 
Limited. ©Warehouse Express 2015. 

*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. 

Mon & Wed-Sat 10am-6pm, Tues 10am-5pm, Sun 10am-4pm 















PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.ParkCameras.com/Outdoor 


OR PHONE us 7 DAYS A WEEK 


01444 23 7034 


CAMERAS 

LENSES 

BAGS 

TRIPODS 

PRINTERS 

BINOCULARS 

SCOPES 

LIGHTING 

USED 

TRAINING 


€OS 5us £OS 5usr 

Breaking the boundaries of SSmrn sensors, the new EOS 5Ds 
& 5Ds R offer the highest megapixels ever seen in a full frame 
sensor, an astonishing 50.6 MP. Learn more and watch our 
hands on video at www.youtube.com/parkcameras 


May '15! 


EOS 5DS SRP £2,999^ 
EOS5DSRSRP£3,199 


Canon EOS 750D 

Effortlessly take your pictures 
to the next level with the latest 
DSLR technology & 
scene intelligent . ^ 
auto mode. i ' 


Pre-order & you could WIN 
a photography day around 
sonne top sites in London 

Enjoy up to £250 cashback 

on selected Canon lenses 
when you pre-order with 
Park Cameras. 

See web for details. 


Body SRP 
£599.99 


Canon EOS 70D 




Enjoy up to 

£40 cashback 

on selected Canon 
lenses when you 
r pre-order 


Canon EOS 760D 

Take your photography to new 
heights with a 24.2 sensor, 
' customisable 1 9 point AF 
" r system & versatile 

- r — controls. 

’ Body SRP 

/' £649.99 


Canon EOS 6D 


Canon EOS 7D Mk I 



20.2 ■□n 

MEGA 1 

^(^^7 FPS 

f — £50 

CASH BACK i 

i 

Body Only 

+ 18-55 IS III 

£739.00* 

£839““* 1 

^Prices include £50 cashback 1 

from Canon. 

Ends 06.05.1 5 | 


£100 

CASHBACK, 


Body Only -P 24-70 f/4L 

£1,087 ^7* £1,779 °o* 

^Prices include £100 cashback 
from Canon. Ends 06.05.1 5 


Body Only 

£1,599““ 


+ 17-85 IS 

£1,749““ 


Purchase from Park Cameras 
& receive a 2 year warranty! 


Canon EOS 5D Mk III Canon E0S-1DX 


£250 

CASHBACK, 


Body Only -t- 24-105 f/4L 

£2,049 00* £2,649 00* 

^Prices include £250 cashback 
from Canon. Ends 06.05.1 5 


CANON LENSES 


( ) 

Body Only See web for 
£4^844-00 full details. 


See our website for some 
recommended lenses 


Even more DSLRs 

1200DBody £259.00 

1200D + 18-55ISII £329.00 

lOODBody £319.00 

100D+ 18-55 IS STM £389.00 

700D Body £469.00 

700D +18-55 IS STM £539.00 
700D Twin lens kit £729.00 

See online or instore for details 


Prices updated DAILY! 
See www.ParkCameras.com/Outdoor for details. 


14mmf/2.8LIIUSIVl 
20mm f/2.8 USM 
24mmf/1.4LIVlkllUSIVl 
24mm f/2.8 IS USM 
EF-S 24mm f/2.8 STM 
28mmf/1.8USM 
28mm f/2.8 IS USM 
35mm f/1.4L USM 
35mm f/2.0 IS USM 
40mm f/2.8 STM 
50mmf/1.2LUSM 
50mm f/1.4 USM 
50mmf/1.8ll 
50mm f/2.5 Macro 
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mmf/1.2LIIUSM 
85mmf/1.8USM 
1 00mm f/2 USM 
100mm f/2.8 USM Macro 
1 00mm f/2.8L Macro IS USM 
1 35mm f/2.0L USM 
180mm f/3.5L USM Macro 
200mm f/2.0L IS USM 
200mm f/2.8L USM/2 

EVEN MORE 
CAMERAS! 


£1,669.00 300mm f/2.8L USM IS II £4,899.00 
£409.00 EF 300mm f/4.0L USM IS £1,029.00 
£1,224.00 400mm f/2.8L USM IS II £7,799.00 
£458.00 400mm f/4.0 DO L USM IS £3,999.00 
£1 71 .00 400mm f/4.0 DO IS II USM See web 
£379.00 400mm f/5.6L USM £949.00 

£409.00 500mmf/4.0LuSMlSMKll £6,899.00 
£1,099.00 600mmf/4.0LuSMlSMKll £8,899.00 
£469.00 800mm f/5.6L IS USM £9,999.00 
£159.00 TSE17mmf/4.0L £1,659.00 

£1,146.00 TSE24mmf/3.5L II £1,479.00 
£257.00 TSE 45mm f/2.8 £1,129.00 

£88.00 TSE 90mm f/2.8 £1,124.00 

£219.00 8-15mmf/4LFisheyeUSM £998.00 
£359.00 EF-S 10-1 8mm IS STM £245.00 
£853.00 EF-S 10-22mmf/3.5-4.5 USM £448.00 
£1,499.00 11-24mmf/4LUSMNEW See web 
£288.00 EF-S15-85mmf/3.5-5.6lS £579.00 

£369.00 16-35mmf/2.8LII USM £1,169.00 
£41 9.00 1 6-35mm f/4.0L IS USM £899.00 
£699.00 17-40mmf/4.0LUSM £594.00 

£768.00 EF-S 17-55mm f/2.8 IS USM £579.00 
£1,109.00 EF-S 1 7-85 IS (No packaging) £179.00 
£4,299.00 EF-S 18-55 IS II (No packaging) £70.00 
£569.00 EF-S18-135mmlSSTM £339.00 


1 8-1 35 IS STM (No packaging) £289.00 
EF-S 18-200mm f/3.5-5.6 IS £399.00 
24-70mm f/2.8L II USM £1,549.00 
24-70mm f/4.0L IS USM £829.00 
24-1 05mm f/4.0L IS USM £81 3.00 
24-1 05mm (White Box) £699.00 
24-105mm f/3.5-5.6 IS STM £459.00 
28-300mm f/3.5-5.6L is USM £1,899.00 
EF-S 55-250mm f/4-5.6 IS STM £259.00 
EF-S 55-250mm f/4-5.6 IS II £169.00 
70-200mmf/2.8LlSllUSM £1,699.00 
70-200mm f/2.8L USM £1,019.00 
70-200mm f/4.0L IS USM £957.00 
70-200mm f/4.0L USM £495.00 
70-300mm f/4.0-5.6 IS USM £379.00 
70-300mm f/4.0-5.6L is USM £1,059.00 
70-300mm DO IS USM £1,119.00 
75-300mm f/4.0-5.6 III £188.00 
75-300mm f/4.0-5.6 USM III £219.00 
100-400mmLISUSM £1,179.00 
100-400mmLISUSMII £1,999.00 
EF 200-400mm f/4.0L USM is£8,599.00 
1 Ax III Extender £329.00 

2x111 Extender £329.00 

EF 1 211 Extension Tube £79.99 


FUJIFILM 

XQ2 NEW £329.00 
X-A2NEW See web 
X-PR01 £698.00 
X-T1 from £899.00 


RICOH 

WG-5 GPS £259.00 
PENTAX 

K-S2NEW See web 
K-50 from £349.00 


SONY 

FDR-X1000 £359.00 
a77IIBody £764.00 
a7 Body £899.00 
a7 II Body £1,449.00 


Nikon D5500 

Lightweight and powerful, this 

— 

slimline D-SLR with familiar 

Nikon 

touchscreen operation frees - , 

you to do more with your ^ 

photography. 


Body Only +18-55VRII +18-1 40 VR 

See web for 

£63900 £719.00 £899-00 

full details 


Nikon AF-S 300mm 

f/4E PF ED VR 



Nikon D3300 


Nikon D610 



Learn more at 
www.ParkCameras.com 

Even more DSLRs 


D5200 Body 
D5200 + 18-55VRII 

D5300 Body 
D5300 + 18-55VRII 

D7100 Body 
D7100 + 18-105 VR 


Learn more about the D3300 
with an Guide Book - £14.99 

Nikon D750 _ 


24.3|r^„^-r 

MEGA I ™ J 

pixels!^ 


■r 


Body Only 

+ 24-85 VR 

£1,749““ 

£2,199““ 

£150 trade-in bonus when 
you trade in any working DSLR 


AddaNikonMB-D14 
battery grip for just £234 

Nikon D810 


Body Only See web for 

£2,349 •00 full details. 

£400 trade-in bonus when 
you trade in any working DSLR 


£379.00 
£439.00 

£519.00 
£569.00 

£749.00 
£899.00 

D4s Body £4,449.00 

See online or instore for details 


Discover the 
latest NEW Nikon 
products first at 
our website! 


NIKON LENSES 

AF-D 28mm f/2.8 £245.00 

AF-S 35mm f/1.4G £1,295.00 

AF-S 35mm f1.8GDX £148.00 

AF-S 40mm f/2.8G ED £185.00 

AF50mmf/1.4D £244.00 

AF-D 50mm f/1 .8 £109.00 

AF-S 50mm f/1.8G £149.00 

AF-S 60mm f/2.8G Micro ED £369.00 
AF-S 85mm f/3.5G DX Micro £375.00 
AF-D 85mm f/1 .8D £299.00 

AF-S 85mm f/1 .8G £349.00 

AF-S 85mm f/1 .4G £1,177.00 

AF-D 1 80mm f/2.8 IF ED £709.00 
AF-D 200mm f/4D IF ED £1,179.00 
AF-S 200mm f/2G ED VR II £4,099.00 


Prices updated DAILY! 
See www.ParkCameras.com/Outdoor for the full range of lenses. 


AF-S 300mm f/2.8G ED VR II £3,999.00 
AF-S 300mm f/4DIF-ED £1,029.00 
AF-S 400mm f/2.8G ED VR£6,589.00 
AF-S 400mm f/2.8 fl ed vr£1 0,399.00 
AF-S 500mm f/4G ED VR £5,849.00 
AF-S 600mm f/4G ED VR £6,999.99 
AF-S 800mm f/5.6 FL ED vr£1 3,994.00 
AF-S 1 0-24mm f/3.5-4.5G ED £639.00 
AF-S 1 2-24mm f/4 G IF-ED £839.00 
AF-S 14-24mm f/2.8G ED £1,315.00 
AF-S 1 6-35mm f/4G ED VR £829.00 
AF-S 1 6-85 mm f/3.5-5.6G VR £448.00 
AF-S 17-35mm f/2.8 IF ED £1,499.00 
AF-S 17-55mmf/2.8GDX £1,049.00 

AF-S 1 8-35mm f/3.5-4.5G ED £51 9.00 


AF-S 1 8-1 40mm ED VRDX £459.00 
AF-S 18-200mm ED DX VR II £584.00 
AF-S 1 8-300mm ED VR DX £599.00 
AF-S 1 8-300mm ED VR DX £669.00 
AF-S 24-70mm f/2.8G ED £1,229.00 
AF-S 24-1 20mm f/4G ED VR £749.00 
AF-S 28-300mm ED VR £659.00 

AF-S 55-200mm DX Black £1 95.00 

AF-S 55-200mm VR DX £229.00 

AF-S 55-300mm VR DX £279.00 

AF-S 70-200mm f/2.8 VR ll£1, 579.00 
AF-S 70-200mm f/4.0 ED VR £939.00 
AF-S 70-300mm IF ED VR £41 9.00 
AF-S 80-400mm ED VR £1 ,899.00 
AF-S200-400mmVRII £4,899.00 


Olynnpus E-MS II Due Early March 

With the E-MS II, you'll find a 

whole range of improvements 

including enhanced with <]^li jSr ^ 

enhanced 5-axis IS & ^ 

impressive video capabilities. 

Pre-order to receive one of the first in the UK, plus 
receive a Sy^ year warranty & FREE messeger bag! 


Olympus E-MIO 



Pentax K-3 


Panasonic FZ1000 


24.3|i:i*j; '^"■20.1 

MEGA I X ■ MEGA 

PIXELS f ■ Perfect for wildlife^ 

\l photography 

Body Only +18-SSWR 


Add a spare Pentax D-Li109 
battery for only £49! 

Tamron 150-600mm 

f/5-6.3 VC USD 


Consider the LIMITED 
EDITION kit at only £619.00 

Epson Stylus Photo 
Pro 3880 



Add a spare Panasonic DMW- 
BLC1 2 battery for only £50! 


Add a spare full set of inks for 
£386 - saving £43.99 on SRP 



This lens is in extrennely short 
supply. Please call for availability. 



Manfrotto Off Road Collection 

Manfrotto's 'Off Road' range features 
two new products specifically designed 
for the outdoor market which includes 
a pair of walking sticks with camera 
attachment & a lightweight tripod. 

See our website for details, or read 
our review at blog.parkcameras.com. 


1 Walking Sticks (Pair) 

Off Road Tripod 

1 £69»» 

£99.00 


All prices include VAT @ 20%. For opening times and the address of our stores in Central London and Burgess Hill, visit www.ParkCameras.com/Outdoor. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 

















Take the next step up in your photography, contact us for latest tour dates: 

e. hello@naturalwondersphotography.co.uk t. 07913 415 701 www.naturalwondersphotography.co.uk 


UK, POLAND, ZAMBIA, FINLAND, INDIA, CAMARGUE... 
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HOLIDAYS, COURSES & TUITION 


WILD PHOTOGRAPHY HOLIDAYS 



Lofoten Islands - Midsummer in the Arctic Circle 
Join us on this remarkable tour in North Norway. 
Experience the superb ambient light of the arctic 
circle. Fascinating landscapes and amazing bird 
life make Lofoten a perfect photographic location, 


www.wildphotographyholidays.com 



Wildlife photography 
trips & workshops: 
UK, Europe & beyond 


www.natures-images.co.uk 

^^Natures Images 



Nature Photography Hides 


Hides Workshops undTbiirs . ■ " 

Photograph the UKs top speciesj^^ • • , V- 


New ; White Tailed Eagle 

Gigrin Red Kife Hide * 


Kingfish^ 

Fox 

Sparrowhtiw£ 
Osprey * 
Mountain Hare 
Otter 

Red Squirrel 
Little Owl 
Kestrel 
Brown Hare 
Barn Owl 
Fine Marten 

w 

Buzzard I 

Red Kite 








' www.naturephotographyhide4.co.uk ^ ; 


■ . * 4- :■ 4.. 'M .* 
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HOLIDAYS, COURSES & TUITION 



Two 

professional 

instructors 


web: vv.v\^df5I?^lswa^!efelercbm 
tetri(OT>^) 884493 


Digital Swaledale 

ptioiograpny worksnops 


R^Laxed 
and friendly 


r 

Group workshops 
and 0ne20ne 
tuition 


Based In Reeth 
in the beautiful 
Yorkshire Dales 


with iohn Horner LRFS ■ 

and,Sylvia SlaVih ■^‘^y 

em aft: 'to J ta I s vwaied£ile#K2tin^fl*:€6 .u k t- > 


New 

Pixel2Post 

Workshop 

[see website for details] 



Imagesin N ature 


by Lee Mott 


Natui'c Pliatograpliy Tours 
& Workshop Specialists 


For over 14 Veal's 
Small Groups 
Worldwide 


t(h 


The 

Image 

Project 


MANSION RUINS 
WORKSHOP 
Worcestershire 


Weekends in Aprih Mayi 
September & October 2015 


£75 one-day 
workshop 


Focused, individual tuition “ composition and technicals 
Haunting English country mansion location 

Relax with small group of like-minded individuals who want 
to get more from their cameras and their photography 

Practice long exposures with water features 



www.thelmageproject.xyz lnfo@theimageproject.xyz 



WESTCOUNTRY WILBUEE 
PHOTOGRA^Irjfi^^ 
CENTRE 

Unique photographic opportunitiesJt-^^CiJfpfl 
for a large selection of British 
Mammals including: Wildcat, Water 
Shrew, Wild Boar, Otter, Water Vole, 

Pine Marten & Red Fox. ^ 

Purpose built indoor and outdoor ' 
sets. European Beavers in 8 acre 
wetland site. Wild Badgers at 

Farmhouse Accommodation. 

For more details - www.wcwpc.co.uk > 

Tel: 01409 211578 or 07764 690867 - ^ 


Scotland tour September 2014 



"Just wanted to thank you again for a great weekend in Yorkshire. The 
workshop certainly sharpened up the hands on photography skills and 
renewed an enthusiasm in a hobby that I have followed for more than fifty 
years. I thought that we had a really good group of people and your 
personal style and approach made the whole thing gel together very well." 
Ian Good Yorkshire Dales April 2014 

WORKSHOP PLACES LEFT FOR 2015 

All other places SOLD OUT 

MAY 2015 

Lake District in Spring (1 Place) • 8th - 11th • 3 Nights Dinner, B&B • £595.00 

OCTOBER 2015 

Harris and Lewis (1 Place) • 3rd - 10th • 7 Nights Dinner, B&B • £1495.00 
Meet at Glencoe, also includes Isle of Skye stopover. 

Yorkshire Doles (1 place) • 23rd -26th • £645.00 • 3 nights Dinner, B&B 

NOVEMBER 

Lake District Autumn Classics (1 place) • 2 nights • 6th- 8th • £445.00 
2 nights • 9th - 11th • £445.00 (1 place ) 

Snowdonia (1 place) • 24th- 27th • £645.00 • 3 nights Dinner B&B 

Edinburgh One Day Workshop • Sunday 30th • (1 place) 

£145.00 inc coffee and lunch 


AURORA DATES FOR 2016 

February 19th -26th (2 places) 

March 4th - 9th (2 places) 


Free Post Production Day included 

ALL SINGLE ROOMS - NO SUPPLEMENT - Free Post Workshop Telephone Support 


t: 07779 122034 e: info@garygroucutt.com 

www.garygroucutt.com 
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Wonderful books to own, to give and to take on your travels 






sketch 


Royal 

Geographical 

Society 

with IBG 


Book: 


Explorer Notebook 

AS 160 pages (ruled) 

£12.99 

Quick find code: 22567 

Explorer Sketchbook 

176 X 249mm 160 pages (plain) 

£20.00 

Quick find code: 22571 


Exercise Books 

AS 64 pages (ruled and squared sections) 

£2.99 

Quick find code: 22864 (blue) 

Quick find code: 22866 (green) 


NOTES 


Travel Journal 

161 X 1 12mm 176 pages (ruled) 

£15.99 ^ 

Quick find code: 22S73 


SEND YOUR ORDERTO: CMC Publications, 166 High Street, Lewes, BN7 IXU 
TEL: 01273 488005 FAX: 01273 402866 EMAIL: helenc^thegmcgroup 

Please quote code: C4351 




◄ Explorer Reporter’s Notebook 

A6 128 pages (plain) 

£11.99 

Quick find code: 22563 


Discover the new 

Explorer 

Stationery Range 


The Royal Geographical Society (with IBG) is home to one of the 
world’s most important collections of atlases, maps, journals, 
books, photographs and archives documenting geographical 
science and discovery over a period of 500 years. The Explorer 
Range is inspired by some of the striking original notebooks, 
sketchbooks and journals used by notable travellers to document 
their experiences and observations, now housed within the 
Society’s Collections. Each book is hand-finished in the UK. 


◄ John Hanning Speke Leather Journal 

246 X 164mm 192 pages (ruled and blank sections) 

2 ribbon markers 

£45.00 


Quick find code: 22754 


David Livingstone A 
Notebooks 


Notebook 

148 X 90mm 384 pages 

£22.00 

Quick find code: 22572 


Small Notebook 

100 X 65mm 384 pages 

£18.00 

Quick find code: 22868 


Subscribe to Outdoor Photography 


EXPLORE NATURAL LIGHT 


Outdoor 

Photography 

landscape wildlife nature adventure 



SAVE VS30% 


SUBSCRIBER BENEFITS 

• Free delivery direct to your door 

• Never miss an issue 

• A saving of up to 30% (only £3.15 an issue!) 

WHAT YOU GET EVERY MONTH 

• stunning array of photographs 

• Informed and in-depth technique features 

• Contributions by leading photographers 

• Superb guides to photographic locations in the UK 



3 EASY WAYS TO SUBSCRIBE 



1 CALL 

2 VISIT 

3 POST 

Please quote 
order code A4476 

+44 (0) 1273 488005 

www.thegmcgroup.com 

GMC Publications Ltd, FREEPOST BR2265, 
Lewes, East Sussex BN7 1BR 

(please affix a stamp if posting from overseas) 

-94 

YES! I would like to subsoribe to Outdoor Photography magazine! 


Subscriber details 


Country 


Telephone 


Subscription options (please tick the appropriate price) 


Pay by cheque/card 
UK 

Europe 
Rest of World 


12 Issues SAVE 10% 

§ £48.60 

£60.75 I 

£68.04 * 


Pay by Direct Debit (UK only) SAVE 30% 

UK only ^^£18.90 every 6 Issues 


24 Issues SAVE 20% 

B £86.40 
£108.00 
£120.96 

I F£37.80 every 12 Issues 


The Direct Debit Guarantee: This guarantee is offered by all Banks and Building Societies that take part in the Direct Debit Scheme. The efficiency 
and security of the Scheme is monitored and protected by your own Bank or Building Society. Please see your receipt for details. Guild of Master 
Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. If you would prefer not to be 
informed of future offers, please tick this box j 

Offer expires 31/05/2015. Plus free gift with some issues; sorry not available overseas. 


Payment methods (please tick and fill in chosen option) 



Name and full postal address of your Bank or Building Society 


Instruction to your Bank or Building Society: 

Please pay GMC Publications Ltd Direct Debits from the account detailed 
in this instruction subject to the safeguards assured by the Direct Debit 
guarantee. I understand that this Instruction may remain with GMC 
Publications Ltd and, if so, details will be passed electronically to my Bank/ 
Building Society. 

Banks and building societies may not accept direct debits for some types of accounts. 


Signature 


A4476 












YOU CAN STILL OBTAIN BACK 
ISSUES DIRECTLY FROM US! 


A back issue of Outdoor Photography magazine 
costs £5.50 in the UK and £6.00 overseas. 


To check availability and to order: 


CALL OUR SALES TEAM ON 
+44 (0) 1273 488 005 OR 


VISIT OUR WEBSITE: 

W W W.TH EG M CG RO U P.CO M 




.afidscap© W1iici.% 
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Outdoor 

Photography 


HOLIDAYS, COURSES & TUITION 


~Y ransient LigKt 


Photographic Workshops 



with Ian Cameron 


• Small Groups 

• Quality Tuition 

• Premier locations 


Lofoten - Provence 
Glencoe - Inverpolly ^ Torridon 

- Skye - Lewis/ Harris - Arran 
Sutherland - Glen Affric 



Day tours 
Long lours 
PhoioBus tours 
PhoioWorkshops 


S 


Photography advice and assistance 
Flexible itineraries 

Local knowledge and experienced drivers 
All levels of photographer welcome 


Always Here!! 

ht tt >;// jcclan ,d ? .w graT C 9 jrn:. m 

email: tonv@ icelandaurora.com 


ICELANDATJRORA 

PHO;5ro 

TOtjR' 


NEW PHOTOGRAPHY BOOKS 






Quick Find Code: 23986 
The New Art of 
Capturing Love 
£16.99 


Quick Find Code: 23143 
Foundation Course: 
Portrait Photography 
£16.99 



Quick Find Code: 24249 
Your Family in 
Pictures 
£14.99 



Quick Find*Code:?3138 
Mastering Landscape 
Photography 
£19.99 


Qui/0 

The Art of Landscape 
j / Photography 
£16.99 


Find Code: 23869 
Canon Rebel T5/E0S 
1200D 

^ £14.99 * 


A WIDE AND CO^^FREHENS VE RANGE OF 
TEC! [NICALAND I^RACTiCAL BOO:<S AVAILABLE 


VISITWWW.THEGMCGROUP.COM OR CALL 01273 488005 
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SUBSCRIBE TO 

BLACK+WHITE ' 

PHOTOGRAPHY 

DEDICATED TO THE MONOCHROME PHOTOGRAPHER 

&SAVEUPTO30%! 




3 EASY WAYS TO SUBSCRIBE 



1 CALL 

2 VISIT 

3 POST 

Please quote 
order code A4475 

+44 (0) 1273 488005 

www.thegmcgroup.com 

GMC Publications Ltd, FREEPOST BR2265, 
Lewes, East Sussex BN7 1BR 

(please affix a stamp if posting from overseas) 

-9^ 

YES! I would like to subsoribe to Black+White Photography magazine! 


Subscriber details 


Payment methods (please tick and fill in chosen option) 


Country 


Telephone 


Subscription options (please tick the appropriate price) 


Pay by cheque/card 
UK 

Europe 

Rest of World 


12 Issues SAVE 10% 

§ £48.60 

£60.75 I 

£68.04 * 


Pay by Direct Debit (UK only) SAVE 30% 

UK only ^^£18.90 every 6 Issues 


24 Issues SAVE 20% 

B £86.40 
£108.00 
£120.96 

I r£37.80 every 12 Issues 



The Direct Debit Guarantee: This guarantee Is offered by all Banks and Building Societies that take part in the Direct Debit Scheme. The efficiency 
and security of the Scheme is monitored and protected by your own Bank or Building Society. Please see your receipt for details. Guild of Master 
Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. If you would prefer to not be 
informed of future offers, please tick this box j 

Offer expires 31/05/2015 Plus free gift with some issues; sorry not available overseas 


Name and full postal address of your Bank or Building Society 


Instruction to your Bank or Building Society: 

Please pay GMC Publications Ltd Direct Debits from the account detailed 
in this instruction subject to the safeguards assured by the Direct Debit 
guarantee. I understand that this Instruction may remain with GMC 
Publications Ltd and, if so, details will be passed electronically to my Bank/ 



A4475 


















June 13th, 14th; Amazing photography opportunities. Hill top views overlooking large extensive valleys and 
seascapes. Rocks and gorse bushes abound. Golden Eagle, Peregrine Falcon, Snowy Owl, Eagle Owl and 
Barn Owl will be placed in really natural situations. Jesses will be hidden where possible for those perfect “in 
the wild’' shots. Can combine with Bass/Farne as this location is very close to the Fame Islands. 

Pro Birds of Prey Shoot (2), Bamburgh, Northumberland. £139 

June 4th, 8th, 12th, 16th; New venue. Both the falconer and the birds are different to workshop above. Venues 
are about 20 miles apart. We will take two of the birds down to an amazingly beautiful, little known waterfall. 
This will provide a unique backdrop for your subjects. The falls are surrounded by trees covered with mosses 
and lichens. We will photograph up to 10 different species, mainly British. Maximum 8 photographers. 


For more information, please visit the website or call John Wright on 01664 474040 or 07779 648850 (preferred). We will be most 
happy to discuss any workshop in detail, or to send more detailed leaflets to anyone without internet access. 
Photographers on Safari, West End Studios, 55 Stapleford Road, Whissendine, Oakham, Rutland. LEI 5 7HF 


Photographers 

on Safari 


www.photographersonsafari.com 
15^ info@photographersonsafari.com 


Golden Eagle Experience in Leicestershire 2015 Dates £99 

April 19th, May 17th; Golden Eagle will fly, and perch in carefully chosen natural settings. Jesses hidden for 
static shots. Controlled flying. Also selection from; Owls, Buzzard, Hawks, Goshawk Max. 8 photographers. 

Cheetahs, Lions, Foxes, Birds of Prey, Cambs. £109 

April 18th, June 28th; Privileged access to Cheetahs, Bengal Tiger, White Tiger & Corsac Foxes. The Cheetah 
& Tiger enclosures are not mowed for enhanced photographic opportunities. Private Displays by various Birds 
of Prey, both static & flying. Jesses hidden for static shots. New Cheetah Cubs for 2015 

Amazing Bat Photos & Learn Fill-in Flash Techniques £129 

April 15th, 17th; Oxfordshire. We will concentrate on the Bats first. Take amazing bat photos. Practice fill-in 
flash on many other wildlife subjects in different lighting conditions. Max 4 persons. We are most happy to lend 
you a Canon digital camera and flash unit for the day. Indoor exhibits make weather conditions irrelevant 

Big Cats at WHF, Smarden in Kent £149 

March 21st, 28th. April 11th, May 9th; Up close to African Lions, Bengal + Siberian + Sumatran Tigers, Serval, 
Cheetah, Pumas, Jungle Cat, Amur & Snow Leopards, Black Leopards, Clouded Leopards, Fishing Cat. Large 
open enclosures. UK’s most popular photo workshop. Really special photo opportunities from just inches 
away. Two sets of Lion Cubs born July & August 2013. Huge natural enclosure. Max 12 clients. 

Big Cats at WHF, Smarden in Kent 

- Specialist event for just 6 photographers - includes Jaguar £199 

April 8th, 9th, 10th; Full day as above, but with additional space at each enclosure. Time is also put aside to 
review your photos at lunchtime. One to one tuition throughout this very special day. You wil see all the ani- 
mals as above and you will have more personal interaction with the cats. Now including Jaguar. 

Gift Vouchers available for any Workshop or for any Monetary Value. 
These Experiences make Wonderful Gifts for that Special Occasion. 
Gorillas & African Safari Experience, Port Lympne £149 

March 22nd, May 3, 10, 31st; 3 gorilla sessions. No wires, fences or bars throughout the day. Clean back- 
grounds plus Privileged Access. Photograph at eye level over moat. Huge male silverbacks + family group. 
Private VIP Safari for 2,5 hours. Rhinos, Wildebeest, Eland, Zebras, Giraffes, Buffalo, Ostriches, Deer, 

Birds of Prey Workshop, Bedford £99 

April 25th, 26th; Private flying displays on pre-determined flightpath helps you to focus on birds in flight. Ex- 
cellent opportunities with carefully chosen backgrounds. Also static shots in outstanding wooded locations. 
Jesses carefully hidden. This location boasts one of the largest collections of Birds of Prey in the UK. White 
tailed Sea Eagle, Bald Eagles, Hawks, Owls, Falcons, Kestrels, Buzzards and Long Eared Owl (new). 

Foxes, Otters, Wildcats, Badgers & more, Surrey. £139 

July 6th, 7th, Sth; Inside enclosures iil sunset. Also Owls, Snakes, Badgers, Polecats, Weasels, Hedgehog, 
Harvest Mice & various Deer. This is possibly Englands longest established photographic venue. 2 sessions 
with the foxes, sometimes only Inches away from you. Time is spent inside encloses with Foxes, Otters St 
Scottish Wildcats. Badgers GUARANTEED. No fences or wires to shoot through for any subject today. 


Small Cats Workshop, Welwyn, Herts. 


£99 


April 22, 23rd; Privileged access to Snow Leopards, Amur Leopards, Pumas, Caracal, Leopard Cat, Lynx, Ser- 
vals, Golden Cat. As featured on recent series of TV programs on Animal Planet. Small groups. Tuition 

Bass Rock Gannets £185 

June 5, 7, 11, 21st; Private boat. Exclusive use of island for just 10 photographers, 50,000 pairs of nesting 
gannets on one small island. 4.5 hours photography. Amazing close-ups & fantastic flight shots. Large crate 
of fish fed to gannets as they dive into the sea. An amazing sight that you wil! never forget. 

Gannets diving off Bass Rock £99 

June 19th; Fantastic new workshop for 2014. We sail round Bass Rock without landing on the island. A whole 
hour of throwing fish into the sea for the Gannets to catch. Amazing diving shots. 1,000 + dives. Tuition. 

Fame Islands Puffins (Over 5 hrs photography) £89 

June 6th, 10th, 17th, 20th; 20 species of birds. 50,000 puffins. Guillemots, Razorbills, Shag, Arctic Tern 
colony etc. You will get unbelievably close to some of the species. Get that much sought after shot of Puffins 
with their beaks crammed full of sand eels. Tips and Tuition, Approximately 5 hours photography. 

Pro Birds of Prey Shoot, Bamburgh, Northumberland. £139 





GRANDVISTA™ DUAL-SPEED WATERPROOF SPOTTING SCOPES 



Model DS65A 

Specification 16-48x65 

Magnification 16x-48x 

Object Lens Diameter 65mm 
Field of View 2.6*-1.3* 

Actual Field of View 45m-23mi@1000m 
Nearest Focus Distance 4.5m 
Focal Length 386mm 

Weight 1700g 


DS80Aand DS80A-ED 

20-60x80 

20x-60x 

80mm 

2 *-r 

37m-17m@1000m 

6m 

480mm 

2035g 


DS100A 

22-67x100 

22X-67X 

100mm 

1.9‘-0.9* 

33m-17m@1000m 

8m 

540mm 

2500g 


Email us lor a FREE copy of our 2014 76 page 
Full Colour Optical Product Catalogue 


DS100A 

Product Code 40921 


Acuter GrandVista™ series advanced achromatic waterproof spotting scopes are exceptionally stylish and highly 
functional precision optical instruments. They combine superb optical performance, excellent colour correction & 
robust mechanical design with many other desirable high-end features that make them perfect companions for Bird 
Watching and Nature Observations. Supplied with a high quality 8-24mm Zoom Eyepiece (eye relief 20mm), with 
twist up eyecup. Can also be used with virtually 


any standard 1 .25" push-fit telescope eyepiece. 

Optics are multi-coated for maximum light 
transmission and image contrast. 

Shock resistant rubber armouring. Integral tripod 
mounting bush and rotatable collar. Extendable sun 
shade with sighting line. Supplied with padded stay-on 
case & DSLR camera 
adaptor mounting ring. 


AH Models 
Supplied with 
Dual-Speed 
Focuser 


DS65A 

Product Code 
40919 


All Models accept 
1.25" Push-Fit 
Telescope Eyepieces 


DS80A 

Product Code 40920 


DS80A-ED 

Product 

Code 

40922 


6RANDVISTA™ DS80A-ED DUAL-SPEED WATERPRDDF SPOHING SCDPE 

The DS80A-ED model shares the same features with the other GrandVista^'^ 
models with one major difference. One objective lens element is constructed 
from expensive ED (Extra-Low Dispersion) glass, which virtually eliminates 
chromatic aberrations, providing near perfect colour 
reproduction and an even purer viewing experience. 



OPTICAL VISION LTD 

UNIT 3, WOOLPIT BUSINESS PARK 

WOOLPIT, BURY ST. EDMUNDS 

SUFFOLK IP30 9UP 

Email: mfo@opticalvision.co.uk 


Optical Vision Limited 

www.opticaivision.co.uk 

www.barrandstroud.com 


Importers and Distributors of Sky-Watcher 
& TAL Astronomical Telescopes, Helios, 
Acuter & Barr & Stroud Binoculars & Spotting 
Scopes and 'Zenith' Microscopes. 






Landscape Wildlife Nature Adventure 


Outdoor 

Photography 



SPECIALISTS & EQUIPMENT 

«clikpic» 

Websites for photographers 


Your own website for only £40 pa ( 


includes ^ 
ecommerceJ 



Would you like your own website to display and even sell 
your work? Perhaps you already have one but you would 
like a new look and feel. Why not give us a try by signing 
up for a FREE 14 day trial at www.clikpic.com? You'll see 
just how easy it is to make and maintain a great looking 
website - for only £40 pa! 


All of these features for only £40 pa 


• Full ecommerce facilities to sell your work online 

• Have as many pages as you like 

• Update or change your site at any time 

• Stunning new range of templates made especially for photographers 

• Easy bulk image upload 


"I recommend Clikpic to 
any photographer thinking 
of building a website." 

- Amateur Photographer magazine 



Group Test Aug 2010 


Visit www.clikpic.com for a FREE 14 day trial 


Want to find out how to 
advertise in a magazine 
that's referred to time 
and time again by its 
dedicated readers? 


Then contact Raphael now 
on 01273 402825 or email 

raphael.pottinger@thegmcgroup.com 




Aaduki 

Multimedia 


QUOTE AND BUY ONLINE 24 HOURS A DAY 



INSURANCE FOR _ 
EQUIPMENT, LIABILITY ANDJ 
PROFESSIONAL IDEMNITY 

01837 658880 
www.aaduki.com 


Aaduki 

Multimedia 


@NikAaduki 


WalkstQol 


■ High-quality folding stools 

■ Telescoping legs, two heights 

■ Large, triangular seating 

■ From less than 24oz (687g) 

■ Can hold up to 660lbs (300kg) 

■ Prices from £31 .20 incl.VAT 
Contact the importer: 
www.flaghead.co.uk 



Follow us on I 

Twitter 

The latest from 
Outdoor Photography 

@opoty 


Outdoor 

Photography 




To find out‘m<?re about our equipment and receive a FREE Product 
Guide call 01582 726522 or visit us online at www.opticron.co.uk 
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To advertise on these pages, please contact Raphael Pottinger on 01273 402825 or raphael.pottinger@thegmcgroup.com 













IF YOU ONLY DO ONE THING THIS MONTH... 

Astrophotography 

In our December issue we challenged you to send in your best astrophotography landscapes, 
and we were stunned by the quality of the entries. Here’s the winner oftheAquapac 40L 
Upano Duffel and Stormproof Pouch, and our nine runners-up 
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WINNER {OPPOSITE PAGE) 


Janet Miles 

The glacial lagoon at lokulsarlon, in the 
south-east of Iceland, provides a perfect 
backdrop for the aurora borealis, if you 
are lucky enough to be there when the 
weather is good. It was mid-February 
and that evening we had driven around 
for a couple of hours hoping the lights 
were going to show. We ended up at the 
lagoon, where we had been the night 
before without success. Fortunately, 
we were rewarded on this occasion 
with a wonderful light show across the 
stunning starlit landscape. 

Nikon D700 with Nikkor 16-35mm iens 
at 19mm, ISO 1600, 35sec at f/4, tripod, 
cable release 

1/ Mark Ferguson 

On a clear, moonlit night in February 
last year 1 headed out to the Ring of 
Brodgar, a Neolithic stone circle on 
the Orkney Islands. 1 lit the stones 
with a torch and shot loo consecutive 
exposures that 1 later combined using 
startrails.de. 1 couldn’t believe my luck 
when a faint auroral glow began to 
appear in the northern sky. 

Canon EOS 7D with Sigma 10-20mm 
lens at 10mm, ISO 400, 100 exposures 
of 30sec at f/5, locked cable release, 
tripod, torch 

nnarkfergusonphotography.co.uk 

2/ Andy Harbin 

There is an old barn near where 1 live 
that I’ve photographed many times in 
different conditions, but never like this. 
1 thought it might make an interesting 
foreground to a star trail image. The 
bright orange glow to the right is from 
the town of Cirencester. It wasn’t that 
late in the evening so the sky still held 
a little colour in it. 

Canon EOS 6D with Sigma 10 -24mm lens 
at 14mm, ISO 250, 100 15sec exposures 
at f/4, tripod, remote shutter release, 
images combined in Photoshop to create 
the star trails 
andyharbin.co.uk 

3/ Maggie Manson 

while on safari in Mashatu, Botswana 
we decided this baobab would make 
a suitable foreground subject for 
some night sky photography. As dusk 
approached we returned to set up our 
tripods, choose our composition and 
wait for the light to fade. The orange 
glow on the horizon comes from a 
diamond mine across the border in 
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South Africa. A faint satellite trail tracking 
across the sky is also visible. 

Nikon D610 with Nikkor 16mm iens, ISO 3200, 
30sec at f/2.8, tripod, 2-3sec of torch light to 
‘paint’ the tree 

nature-photographers-portfolio.co.uk 

4/ Rachael Talibart 

1 managed to beg a couple of evenings off from 
our family holiday in Western Australia to shoot 
the amazing night sky. During the day 1 had 
spotted a small tidal river on Smith’s Beach, near 


Yallingup, and 1 knew that was my location for 
the evening. 1 thought I’d have a chance to 
capture the Milky Way; the Quadrantid meteor 
was a nice bonus! 

Canon EOS 5D Mklll with Canon 16-35mm f/2.8 L 
lens at 16mm, ISO 1600, 30sec at f/2.8, tripod, 
cable release 
rachaeltalibart.com 

5/ Jamie Begg 

1 took this shot from the bottom of my garden, 
wanting to experiment with capturing star trails. 


1 had photographed star trails once before, but 
it hadn’t turned out that well. This time, with 
a bit more know-how and luck, it turned out 
better. 1 shot about an hour’s worth of 30sec 
photos, which 1 then stacked in Photoshop. 
Composing and focusing was tricky in the dark 
but thankfully it’s near enough in focus, and 
1 managed to get the North Star in the frame 
(top left). Once 1 had the camera set up, 1 just 
left it on its time-lapse setting and headed back 
inside the house to enjoy the warmth. 

Nikon D5000 with 18-55mm f/3.5-5.6 lens at 
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20nnnn, ISO 800, around 90 30sec photos 
at f/4, tripod 

SOOpx.com/jamiebegg 

6/ Dr Hinrich Baesemann 

1 took this image of the Milky Way in Tom Price, 
an Outback mining town on the edge of the 
Hamersley Range in the Pilbara region of 
Western Australia. Despite it being very isolated, 
there was a significant amount of light pollution 
coming from the town. 

Canon EOS 5D Mklll, lens not recorded, ISO 1250, 
30sec, aperture unrecorded 

7/ Stephen Lavery 

This image is of the Knockagh war memorial in 
Greenisland village in County Antrim, Northern 
Ireland. 1 felt a different perspective from the 


I standard frontal shot would be ideal with 
the memorial set against a clear night sky. 

My intention was to create the sense that the 
memorial was in space flight’. 

Nikon DZOOO with Sigma 17-70mm lens at 19mm, 
ISO 4000, 27sec at f/3, Giottos tripod 
stephenlavery.com 

8/ Ric Harding 

This shows the Milky Way over Mallaig in 
Scotland, and was taken on one of the very rare 
occasions when 1 have been somewhere where 
there is neither significant light pollution nor 
cloud cover. It was taken in the small village of 
Inverie on the Knoydart peninsula, which is one 
of the most inaccessible places in Britain - it can 
only be reached by boat or by a i6-mile walk 
from the nearest road. As well as the Milky Way, 


it shows clouds lit by light from Mallaig, and 
a fishing boat on Loch Nevis. 

Nikon D800 with Nikkor 16-35mm VR lens 
at 16mm, ISO 1600, 30sec at f/4, tripod 

9/ Tony Matthews 

This photograph shows a lone oak tree with 
the Orion constellation and the lights of 
Andover over the horizon. The tree is in a field 
near Ladle Hill in north Hampshire, close to 
my home, and is one of my favourite subjects. 

1 have photographed it in every season and in 
many different weather conditions. This was 
my first attempt to photograph it at night. 
Canon EOS 40D with EF28-135mm f/3.5-5.6 IS 
USM lens at 28mm, ISO 400, 25sec at f/5.6, 
Manfrotto 055PROb tripod and cable release 
flickr.com/photos/annnnatthews 


YOUR NEXT CHALLENGE 


Natural light landscapes 

Most of us, of course, always take our landscape 
images in natural light, but there are many 
creative ways to utilise that light to have the 
maximum effect on the photograph. The key to 
success is choosing the right lighting conditions 
for the right image. Whether you opt to shoot 
a scene with back, front or side light can 
radically change the outcome, and there are 
infinite possibilities in terms of subtle lighting 
differences on overcast days. Take a read 
through Lee Frost’s advice on the use of 
natural light on page 28, and then send us 
your very best interpretations of perfect light 
on the landscape. We look forward to seeing 
what you produce! 


Enter and you could win a superb Manfrotto SOL Off Road 
backpack, worth £149! 

The winner of the natural light landscapes challenge will not only have their winning image 
published, along with the runners up, in the August 2015 issue of OP, but will also receive 
a Manfrotto SOL Off Road backpack. 

Cleverly designed, it dedicates 50% of the space to carrying your personal belongings, and the 
other 50% to comfortably transporting your camera kit. The internal camera bag is removable and 
has its own handle, and can carry a Pro DSLR with attached lens plus two other 
lenses and accessories. There is a dedicated tripod/walking pole carrying 
system on the back, and an integrated camera support chest strap to stop 
your camera bouncing around when you’re on the move. Additional features 
include a padded waist belt, smartphone pocket on the waistband, a top pocket 
and mesh side pockets. To find out more go to: manfrotto.co.uk. 

Closing date for entries is 8 May 2015. 

See page 86 for an entry form and our terms and conditions. 
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Where in the world? 

If you can tell us the nanne this large body of water, found in a mountainous 
region noted for its numerous lakes, waterfalls and coniferous forests, you 
could win a pair of Keen’s superb new Kuta sandals, worth £65! 


Where is it? 

The image shows a stunning sunset 
reflected in a lake that lies nearly 
1,500m above sea level. But is it: 

a) Lake Nojiri, Japan 

b) Swiftcurrent Lake, USA 

c) Lake Louise, Canada 

The correct answer and the winner’s name 
will be published in OP193 (on sale 4 June). 
Send your answer to opcomp@thegmcgroup. 
com, stating ‘Sunset lake’ as the subject, 
or drop it in the post to: Where in the world 
- ‘Sunset lake’, OP, 86 High Street, Lewes, 

East Sussex, BN71XN. 

Deadline for entry is midnight on 27 April 2015. 



THIS MONTH’S SUPERB PRIZE 

A pair of Keen Kuta sandals 

This month’s winner will receive a pair of 
men’s Keen Kuta hiking and water sandals, 
worth £64.99. Striking a balance between 
comfort and performance on a variety of 
terrains, the multifunctional sandal is ideal for the 
warmer days of spring and summer - especially if your 
photography takes you to the water’s edge. Features 
include a quick-drying, soft webbing upper, secure fit lace 
capture system, metatomical EVAfootbed and a PU 

midsole for long-wearing durability. 
The sandals are available in three 
colours, in men’s sizes 6-14. 
keenfootwear. com 




JANUARY ISSUE WINNER 

In OP187 we asked you to name the 
colourful town featured in the photograph. 
The correct answer is: 

c) lllulissat, Greenland 


The winner of the Anatom S2 Stone Road 
Shoes is Mike Quickenden from Bedford. 
Congratulations, your prize is on its way! 
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/ study for the love 

of the subject. OCA 

has pulled me out of 

my creative comfort 

zone, made me 

think differently and 

expanded my vision. 

There is an entire world 

of photography out 

there that I never knew 

about until I came 

across it as part of my 

studies. I never feel like 

I am being directed 

to go a certain way or 

follow a certain path. 

The feedback from 

each of my tutors has 

been pure gold. 

Brian Cooney 
Photographer 


Live 


Learn 


Create 


Distance learning for a one-off course 
ora BA(Hons) Photography 

Open College of the Arts 


A 


0800 731 2116 
oca.ac.uk 





★ ★★★★ 


PHOrOGRAPHY 
^ BLQG 

CO*tP:aCTJYJrEM C4JWDIA 


• Redefine image quality with the 28MP BSI APS-C CMOS sensor 

• Hybrid AF with 205 phase detection, 209 contrast detection and 1 53 cross-type sensor points 

• Fast and precise continuous shooting up to 1 5fps at full resolution 

• Capture fast-moving action with exquisite clarity at 1 /8000 sec. shutter speed 

• Breathtaking 4K UHD video recording in HEVC (H.265) format 

• Lifelike Electronic Viewfinder (EVF) with an ultrafast response time of 0.005 seconds 

• Highly durable dust and splash resistant magnesium alloy body 


Available at John Lewis 


FIND YOUR SIGNATURE 


Samsung SMART CAMERA 


NX1 





